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FOREWORD
, I,

The Diethmary,of Braille Music Signs is designed to lt her'
into a single -esome definitioris Of braille music signs used
since 1888 .i-ii to provide explanations of the wide variety of,

.

formats in which these.signs have been used a different times
by publishers around the wOrld. More than 400 music signs
and approximately 100 literary ab.breviations ure inclutled.
,..itice this is a dictionary of braille signs, not a dictionary of
music, musical terms are not kfined. Foyhese, the reader is

referred to the Harvard Brief Dictionary of Mpsic, available'

. in print .and braihe.
fp addition to determining the meaning of braille.-frfusic

signs, the reader must understand the relati9nships
A . .

elstablished -171,y literary braille abbreviations, the..use. of
Special braille deviceS' not, used in print, and the general
format or arrapgement of ihe signs on the braille page. To
meet these needs, tilp volume has several explanatory

i

sections supplemeRting the dictionary.
This book ha* been compiled primarily for braille readers

tly volunteer music brailliq. Bettye,-.Krolick. Interested
mUsicians and teachers of blind students will also find it a
useful reference tool. Since ircontains signs and.formats no
longer approved for' Use' in tile transcription of music-, it
should not :be used as a transcri tion manual.

. Frank Kurt Cyl e, Director .

Natidnal ,Library Serice
, for the Blind and Physically Handicapped

..)
ln braille edition page ix . \in

8
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PREFACE
Research for this dictionary began at the Hayes Library of

the Perkins School for the Blind, Watertown,, Massachusetts,

where t was my privilege to_ epmine Louis Braille's 1829

publication proposing the use of a b-dot/&11 with One code

for the .ht*rary alphabet and nOther ccide for music. After

studyitig this and other historical documents,,I continued my
research by reading countless selections of braille music and

by Studying evtpi publicion about bra,ille music I could se-

cuPe from sources in this countu and abroad.
The Library of Congress's extensive collections of braille

and print music were invaluable rei/ources in determining

meanings of braille signs. The bratille collection also served as

a basis for decisions about inclusion or exclusion of terms

and formats.
This dictionary was suggested by ES/ler Robert Coates,

former head of the N LS Music Section. I would also like to

express my appreciation for the valuable assistance given

bSi _Kenneth Stuckey, -resarch librarian of., the Perkins

School; Georgia Griffith\3raille music proofreackr; Shirley
Emanuel, Vicki Fitz&ck, and the entire N LS Music staff;*

'and Stephen Williams and the University of Illinois for pro-

viding the illtistrations in the print edition. In addition, I am

truly 'grateful to those peop,le who 'loaned me personal

materials, helped me locate reCources, and read and com-
mented onthe manuscript at varions. stages of its devel-

opment.

In braille edilion page xi

Bettye Krolick
Champ?ign, Illinois

.1 ix.
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HISTORY OF THE BRAILLE
MUSIC CODE

In 1829 the publication Prochle pour Ecrire les Paroles,
Ia Musitlue ,et ia Plain-Chant pit Mayen de Points by

Louis Braille (1809-1852) officially brought to the world
the system of ,raised dQt notation now in universal use.
This,document propose.d a system of braille music eharac7
ters as well as a -bsaille alphabet. The alphabet wA essen-
tially the same' as the one we know today,'but the n-isic
code was completely revised by Braille (hiring the 6ext

five yeats. BY 1834, well before the braille system received

official acceptance in France,' lie had developed the b .c

notation of our present'music code.
During this same'period a number of other music notation

systeMs were devised for the blifid. Most used letters and

numbers embossed 'in raised type, while some-incorporated
speCial, shapes similar to the stems and flags of print notes.
The main disadvantage of these systems was. that .they cduld

not bewritten by a blind person,
lthou rat e s music co , e gradually became t e estab-

lished syst m in France, no, full printed"' &xplanation ap-

peared in ny langu,age unti1.1871 when Dr. Armitage .of

1. Authorities differ, on the date of acceptance: 1844

(koblin); 184'7 (Rodenberg); 1852 (Watson); etc.
In braille edition page:s xiii and xiv
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History 0.1 the Braille fum. Code

London obtained informotion from Paris and published
key lo the Braille Alphabet mu/ Musical Notation. I n 1879

an explanation was printed in German, and in 1885 a code
was published in Paris. Since there were slight discrepancies

)mong these, three. publications, an internatfonal music
commission consistitig Of rttresentatives from France,
Germany, England,4and Denmark, was formed to unify the'
braille mi.fsic code for these countries.

Collne Congress, 1888

An international congress with representatives from France,
England, Germany, and Denmark met at Cologne in 1888
and, accepted the report of the previously formed commis-
sion. 'The results of this conferefice, published in the
respective -countries, came to be known is thi."Cologne'-
key.2

All of the following braille music signs have remained
unchanged from 1888 to the present: signs for note names;
rhythmic values; rests; accidentals; seven Octave signs; inter-
vals; triplets, sextelets,, etc.; key signatures, time signatures;

2. A comparison of the Engkh publications of 1871 and
1889 reveals that the word sign was changed from dot 1 to
dos 3-4-5; .the triplet (originally dots 1-3) became dots
2-3; and the double dot following a note or rest (originally
dots 2-3) becme dots 3, 13. Other changes did not
involve spicific music signs.

xii In braille edition pages _vit, and



1 Pato Conlerence. 1929

metronome markings;_ most oft he nuances and ornamcnts,
arpeggios; first trid second endings; feripatas; fingerings and
alternate fingerings; ,howings; string signs; piano pedaling;
print repc:ats; braille upper and lower-cell repeats; partial a h-;
breviations; segnos.; .codas; parallel moyement;, the siNuenee..
abbreviation; the fuR-measure in-accord; the word ,sign;.the.
repetition sign for -VOcal tex,(;.atld the syllabic slur.

. .

Rides for the use of s)ctaNie signs Were established as Well.as
the prineibles of doubling an& grourii-ng:- Intervals. and.

4 in-accords Were written to, read down .in Music for trebki.
instruments ,and in right-:hand. keyboard parts ind,

,f0r. Jower-rangc. inst 1 uments, organ-.peda I pa 1, 'and'
left-hand keybloard parts.

y

,

Among the few,Signs4agreed ,upOn. in 1.88.8 -andchati-ged or
modified ata latet conferOwe.vs;ere
of notes, the figured bass numerals-, the -. ut,-atid the .ign's .for,,-

fractioning (dividing a 4-tote into,smaller- yalue-s and reite.ratihg
_e

it as'sixteenths, a tiemolo, io`rw,it h. 'other ;rhythmicN;alure-s).;-'
, ,4_ r , ,

Pa m Conferente4929:',-
L .. .

.,

,

During the next 'forty years ba§,icsigps,re'rifairitcl a's agrv.,,

.upon, 1?u,t new_ s'tgns, arid nat.re inde6en-7--

dently : in differOft,:cOuntries.,,evOatsof#h*Iii 04d 'braille
embossing Oiesses, Oi-oducitig !Mk qtfan;tiike, Of braille
music. 'Clef signs;%foi- e,k4Mpl0,,:lere.'.1-hit' needed to read
-braille music; but blind techers bf-sighted pupils requested
theip 'for teaching purposes. At least three different 'sets of

. wl

:1

1

In braille editioi? pages "cy-.vvii
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History of the 17raille 'Music Code

clef signs were introduced and used by different countries
between 1888 -and 1929

Becauseyf his qesire for again achieving uniformiq in the
music code, George L. Raverat, foreign secretary, of Ameri-
"tan iRraille Press (ABP) of Park, 'volunteered in 1927 to at
aS liaison officer to bring tagether. brail,e music.notation
authorities of Europe and America. -". . ; after two.vears of
unremitting labour, delicate negotiation, and'constant travel
threugliput Eunope.- and the U.nited 'States, Mr.
Raverat . Was..able,to announce that arrangements had
-been ,co,mpletecl for -an international Congress of Braille
notation experts to ineet in -Paois. in the sprin.g, .under the
auspices of .the American' Braille .Pfess."3 The confei-erice
'convene,d on- April 22, 1929, with representatives from
France, Italy, Great Britain, Germany; and United'
States;. nine other countriesifn Europe and South America
Indicated they would accept the decisions of this meeting.

The emphasis of this cOnférence, by prior agreerrient, was
on the standardization of indiVidual music signs; any diScus-
sion of the comparative merits of foi-mats was deferred. New

, signs agreed upon included the present form of. the tie for
sittgle notes, the chorvl tie, the accumulating arprggio,
double whole notes, double whole rests, odtave sighs for
,notes below the first and a ove the seveNth octa es, the
,phraing slur, and stern sign The adoption of synjbols for

3. Braille Mu-sic, Notation (Paris: American Braille Press,
100), p

xk7 brailk 'editioages xvii and

'13



Parts Con/erence, 10-4

clef signs, 8va indications, and print-page turns was tbe first
official .move towards facsimile transcription, giviug blind
people more information about priiit notation. Moving-note
signs, alternatives for in-accords, wjre approved in 1929 but

( they are rtot an active part of the present bode. The signs for
alternation of notes of- chof* and fordMding. a notse or
chord into repeated smaller values were expanded to inclde
the prefixes for alternation and repetition in use today.

A general agreement of the conference,was to continue t,he
practice- of Writing chords to be read down for treble instru-

, ments and right-hand keyboard parts, but the United States
. ,

decided to write all chords up. Therefore, music transcribed
in the United States betweOn 1929 anti 1954 has the right-
hand keyboard pai-ts written up. Conferees were upable to
reach a'greement on figured bass notation, which contimies
to be an area for disagreemetit between countries.

Paris Conference 1954

From 0949 .to 1951 UNESCO aided international work on a
unified code fOr literary braille., It then joinedforces with the
World Braille Council and the World Council for the Wel-
fare of the Blind to sponsor more work on the unification of
the music code. Louis Rodenberg of the United States cobr-
dinated plans and preparat4y documents for the Inierna-
tional Congress of Braille .Music Notation held in Park, July

In braille edifion pages xviii and At



MAIO!). of the Braille Music

22-29, 1954. Nineteen countries, including all of those
represented in 1929, sent official, delegates.'

At this conference significant strides were made toward
Uniformit)i.of format aS well as uniformity of signs. The
,majarity of delegates officially appr(Xied the -bar-over-bar
format in'which mu:sic is written in parallels, while a minority
'vigorously advocated the section-by-section or continental
format written in,paragraphs.5 Other formats were officiall
rejNied.- The downward i'eading of intervals for right-hand
parts was again considered and was agreed upon ,by all,
countries including the .United States.

Another emphasis of this conference was the facsimilç
transcription of print music in every detail possible. Several
neW clef signs were added to the code, along withspecial
signs for .such facsiMile details as grace-note slurs, fwquare
brackets above or ,below the starf,-vnd'any,details added by
the transcriber, such as- rests _to fill out one voice of an
in-accord 'part.

ilk. Spanner of the United Kingdom was appointed to
draft the report of the c.onference and to.ed it the nevJ manual.

4. Officisal delegates, observers;aRd representatives of spon-
soring organizations are listed in H.V. Spanner, comp.
Revised internkitional Manual of Broilie Music Notation,

'1956. Part 1. Western Music (Louisville: Amtriaän
Printihg'House,for the Blind, 1961), p. v.

5. PersonaLcorrespondence with Harry J. Ditzler, official ,

delegate froin the United States.
XVI , In braille edition pages xi.v-xxi

15
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SA v '1954

N

t

1

/
/ The Spanner nianual of' 1956 includes a revised ,s'ystem of

figured-bass i otation 'and a . new system of shorf-fora
1- scoring,.

f
1

S'ince 1954

Since 1 54 the braille- system of music notation has
Continuedlto grow and be modified as needs lirise. Canada
and Eng nd ha.Ve each formulated -new syterns for the
short-for -1 scoring of popular rinisic. The Rfvised Interna-
/lona/ M inual of Braille Music Notation 19561 1975 Amet'ican
A dden4iim stresses clarity'vof transcription arid de-empha-

, sizes f simile, transcription. Some Europe' n countries have
.held rketings to discuss uniformity of sig s and the section-
by-sqtion forthat as advocated by Dr. lexander Reuss, a'
Gerrnan delegate to the 1954 conference. Preliminary work is
underway to develop braille notation for elsctronic, aleatory,
and other new music. ,

In braille edition page xvii

1G
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HOW TO LOCATE A DEFINITION

The table of contents lists under the heading "Dictionary of
Signs" the sixty-three braille characters in standard ordef.
Multicell signs are listed under thu first character and, within
a section, are 11-ranged iii tandard order by second, third,
etc. characters. For example, in the section of signs. . .

beginning with :: 5 the first character ot is listed
in the table of contents as starting 'on page 90. The location of. wit'hin that seciimi is determined b the second.

, . character which follows-the character
is located on page,5'.

Definitions are arranged from the most common or
current .usage to the n-tyst unusual. or oldest mea'ning. Each
definition is ill a separaie paragraph and, Where approprile,
is preceded by a guide phease such as "in organmusic" or'in
pre-1929 transcriptions" included to facilitate location of a
p&gicular usage. Phrases -such, as "the preceding note" or
"the,following note" relate the sign to the note With which it
§hould be associated. The word `.`inj.mediately" is used to
mean "withr no intervening signs."

(.3

\

In braille edition page .x.vii



DICTIONARY OF SIGNS

?: 1. First finger on the preceding -note or interval. A
,,second fingering sigiyfollowilig immediately shows alterna-
five fingering; two lyngering signs separated by a slur show a

, change of fingering on one note. In some pre-1954
transcriptions wit,h an interval doubling (Page 175) in effect,
two fingerings with no slur between indicate the fingering for
thG note and its dopbled interval.

2. In organ 'pedal part: left toe on the preceding note or
interval. A second foot sign following immediately show4
-alternative pedaling; a Iibetween two foot signs shows a
change of toe,or heel on one note. In early transcriptions, a
doubled pedaling sign indicates the crossing of the foot in
front; a tripled sign indicates the crossing of the foot 6ehind.

3; In Olereussion music: left hand, for preceding note. A
right hand sign following immediately is an alternative.

45 ln vocal-muSic: syllabic slur oecessary to the braille but
not !shown in

,

print.
5. In margin: Measure number bne, if followed bY dot 3,

the braille measure on this line is incomplete.
6. In Spanner system -"of figured :bass: print dash _of

continuation line; in braille 'this may be found after either a
number sign or other 'figuration such as a number or

accident11. S .

In braille editiot; pages I and 2 1



7. In Rodenberg system of figured bass: indication that
the preceding chord iias the duration of a quarter note.

8. In neumatic notation: duration of the preceding note is
doubled.

9. In pre-1929 transcriptions: first finger if other fingering
is present; otherwise, quarter note fhythmic Values; the
preceding note or chord should be played as a series of
reiterated quarter notes. If used twice and there appear to be
too man'y beats in the measure, the notes.. should be
alternated as quarters. See also definition 3.of :: , which,
is another form. of the sign.

1. In the margin: measure number eleven.
2. in Spanner system of figured bass: two print das.hes or

continuation lines. It, is also posgible t6,have more than two
dashes, each-represented by dot 1. .

3. In pre-1929 transcriptions: quarter .note rhythmic
vilues. This form of the sign is used1/4hen the music conta,ins
fi ering; the preceding note or chord shouTdftpe played as a
series of reiterated quarter notes. *If used twice dril there
appeAr to lieitoo many beats in the measure, the notes should
be alternated a qtiarters.' In the folloNiving example, the first
bar contains repeated 'quarter note chords, and the-second
bar contain's alternating quarter note Chords.

Example:,. . ....' , ..

2 eI

.. .. .. b .....
.. .. ..

..._
00 411.0.0 00 .

."

.
'\>

. . . .
00

In..brailie edition pws 2 and 3
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I.

I. In keyboard music: first finger for the preceding
note with the second fingering omitted in a passage .of
alte,rnative fingerings.

hi string music: fiTst finger followed by a cOntinuation
line; the first finger remains on the string until the finger sign
is repeated preceded by dot 6.

13,. In choral music: abbreviation for the alto part.
4. In a keyboard paSsage played with altirnating hands:

when preceded by a space, the following notes should be
played by the tight hand; when followed by a word sign and a
number in lower-cell pQsition, the number Olows how many
notes are played by each hand beginning with the right. In the
following example, the right hand is to play the first two
notes, the lefthand is to play the second two notes, and that
pattern continues until .ended y a hand sign.

Example:

O..

..

S. .0
.. 40
O. .
O.
00,0.

0.
O.

.0

fO

00
41

0
041

I.
041 I.
..$..

O.
0. 00
.0

.0

O.

.0

0
009

. .0
I.
00 I.

00
.0 .0

When both hand signs appear and eaCh is followed by a
lower-cell number, an alternating pattern i's established.
See , definition 4, page. 5.

. ,

* 1. Second 'finger on the preceding note or inlejval...
See 7: A ,- definition 1,-page 1. .

A , . I J

2., In organ pedal 15art: left heel on the preceding note or
interval. See 7: , definition 2,page 1.

. in braille edition pages 3-5- 3
i,

o' -,
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3. In N/-)cal music: two vowels ai-e sung on the preceding
note. In braille the corresponding syll'itles in the text are
surrotinded by quotation marks.

4. In marsin: measure number two; when followed by
dot 3, the braille measUre on this. line is incomplete.

5., When preyeded and_ followed by a .space: measure
number two:Numbers without a numei-al prefix may appear
between measarcsa.

6. In ver tical score format for choral music: one voice
sepdrates ihto two parts; the sign comes between those two
parts.

7. In Rodenberg system of figured bas);:` indication that
the preceding chco-rd has..the value of an-eIghth note.

8. In5 pre-1929 transcriptions:. second linger if other
fingering is present. Otherwise, eighth kpte rhythmic values;"
the preceding note or chord sllould be played as a series of
reiterated eighth notes. If sed twice and there bappear to be

too many beats i the i asure, the notes should be
alteryiated as eighths.

.9. French' eranscriptions of neumatic notation:
-citstropha; he preceding note is 'held for two ptlfs-A.

,In pre-,1929 transcriptions: eighth:. note rhythmic
values. Thisiatm of the sign is used when the music contains -
fingering; the preceding notie or chord.should be played as a
series of reiterated eighth, notes. If used twice and there
appear to be tooma:y beats in the measure, the notes should

4 In Ivaille edition 'mikes 5 and 6-

21



he alternated as eighths. For an example, see
definition 3, page 2.

. In English 'chord-symbol system: the precedin g. note.
is played in the bass. The following exampie is a G major

chmd with B as the ki-ss note.
Example:

O.
O. *.
to O.

. I. In ke,yboard music: second finger for the preceding
note with thy,..,s-econd fingering omitted in, a passage of
alternative fingerings.

2, bin string -music: second finger followed by' a
continuation line; the second finger reniains on ..the string
until the finger sign is repeated preceded 6y dot 6.

3. In choral musit: abbreviiition for; the bass part.
4. In a keyboard passage 'played with alternating hands:

when preceded by a space, the following notes should be
played b.y the left hand; when followed by a word sign and a
number in lower-cell position, the.number shows how Many
notes are played by each hand beginning with the leit. If both
hand signs appear and each is followed by a lower-cel
numbd, 'an alternating pattern is establishal./In the follow-
ing example the left hand plays one note, the right hanct plays
the next two notes, and that pattern continues until ended by
a' hand. sign.

Example:

I.04
1
..
0e

00
.6p

00...4

SO .
.0 O 00
00 0. 00 4

00 00 00 00 0 00 I. 00 00 es . I.. . 00 . 0.
.0 .0 .0 .0 4o . 0 1,0 4, .0 .1 .0 .

I. I. S. 40 ID. 041, 041, *IP 0. . . 00 00 .0

In braille edition pages
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In zither music: &Weil wigs Sailen or accom-
panyin&strings; chokds and intervals of this part read up.

I. Between two notes or chords: slur (braille term: simrile-
slur); indicates phrasing in keyboard nvsic, phrasing or
b.owing in instrumental music, and is the syllabic slur in vocil
musk. One syllable i's-sung on two or more slurred notes. If

. .

iwritten twi in succession, the sign s aoubled.
2. Betw en two fingerings: change of fingers on the_

precedin'g n te.
3. Between wo foot signs: c' fnie of feet,:change to heel or

We. '-

4. In margin: measure number three.
5. When preceded and followed by a space: measure,

nyrn br three. Numbers without a numeral, prefix 1, mhy
appear between measu'res.

: Slur with a downward direction follOwing a note;
refAtiesents a jazz-type falling .of p(fitch.

. 1. Or ament; iP print, a V between two notes
ipdichting e ringer .(Wachschlag)..See definition 2.

2. Slur; i dicates a half phrase . The print slur 's bent int
an angle 'at4 this point. Definition 1 applies, to music
transcribed &wording to tile rules of H.V. Spanner.,
Definition Z ahplies to music transcribed according to the
rules qAlexander Reuss.

, 6 In braille edition pages* 8 and 9



A

: I. C as an eighth, a I 28th, or as a member of a,braille
rhythmic group. See grouping, page 178.

2. Eighth or 128th note with I'm cwecific pitch, as in
metronome markings or percussipn music.

3. In margin: measure' number lour.
4. In neumatic notation: C as an eighth .note., the bi.sic

rhythmic unit or pulse.
5. When preceded and followed by a space: C as a double

whole note. (Used rarely in some Italian transcriptions%)
numbers aripear between other measures, this is number
fb.ur.

.

Metronome marking: eighth note equals dotted
. eighth note,. The-third element of a metronome marking is a

rhythmic. value or number.

7i I. D as an eighth,"a 128tli, or as a member of a braille
rhythmic iroup: See grouping, page 178.

2. In margin; measure rwmber five.
3.. In neumatic notation: D as an eighth not-; the basic

rhythmic unit Or pu1,5e:
4. 'When preceded and followed braipa'ce: D as a doubk

whole'note. (Urd rarely in some Italian transcriptions.) If
numbers appear between other measures, this is number fi:ve.

r. I. E as an eighth', a 128th, or as a meinber of a braille
rhythmic group. See grouping,. ay- 178.

2 in margin: measure numb4 ix.
In bty e edition pages 9 and 10 7
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3. In neumatie notation: F. as an eighth note; the basic
rhythmic imit or pulse.

4. When preceded and followed by a space: F as'a double
whole note. (Used rarely in some Italian transcriptions.) If
numbe'r, appear between other measure, this is iiiimber six.

1. F as an eighth, a\I-28th, or= as a member of a braille
rhythrni6 group. See grouping, page 178.

2. In margin: measure number seven.
3. In neumatic.notation:: F as.an eighth:note; the basic

rhythmic unit or pulse.
4. When preceded and followed by a space: F-asa double.

whole note. (Used rarely,insoiiie Italian transcriptitins.) If
numbers appear between other mCasures, this is number
seven.

. In zither music: Griffbrett strings; chords and
intervals of this, part generally read down.

1,. G as an eighth, a-I28th, or as a member.of a braille
rhythmic group. See grouping, page 178.

2. In. margin: measure number eight.
3. In neumatic notation,Vst as an eighth, note; the basic

jhythrnic unit or pulse.
4: When prevded and followed by a siiace: G as a double

whole note. (Used rarely in some Italian.transcriptions.) If
numbers appear between other measures, this is number
eight.
8 In braille ediiion pages 10-12
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*. I. A as an eighth, a 1281 h, or a member of a braille
rhythmic group. See groupi page 178.

2. In margin: measure i umber nine.
3. In neumatic notation 'A as an eighth note; the basic

rhythmicunit or.pulse.
4. In organ music: roman I umeral I to indicate first

manual; usually found in parentheses.
Example: ::.!:

5,' When preceded a nd followed_by a space: A as a double
whole note. (Used rarely in some Italian transcrii)tiàns.) If
numbers appear between other meaSures, this is nu'.i-nber
nine.

!: In organ-music: ronran'nutheral II to indicate second
manual; usually found in wentheses.

In. ot gan music: roman numeral III to indicate third
manual; usually found in parentheses.

iin organ mqsic: roman numeral iv to ndicate fourth
.manual; usually found in parentheses.

.1

l. B as an-eighth, a 128th, or as a member of a braille
rhythmic group. See grouping; page 178.

2. In margin: measure number zero; indicates an incom-.
plqe measure at the beginning of a piece or movement

3: In' peumatic notation:' B as an eighth note; the basic
rhythmic unit or pulse.
In braille edition pages 12-14 9
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4. When preceded and followed by a space: 13 as a double
whole note. (Used rarely in some Italian t'ranscriptions-.)

1. Following a whole note or a whole rest: suffix for h
double whole note or a double whole rest. See definitions 3,
4, 5,'and 9.

2. When preceded and folto.wed by a space: dotted bar
line. See definition 8.

3. I n, keyboard music: fifth finger on the preceding note or
interval. If another fingeriiign follows, see , definition
1, page 1.

4. In organ pedal part: change from toe to heel.
5.- In string 'music: open string or natural harmonic,

depenling on context; applies to the, precedig note. If a
fingering precedes this sign, is a natural harmonic
played by the fingerindicated, if a fingeiing follows,
inqicates open string.

6. In music for Japanese samisen: surisage (loosen string
with left hand); follAs the note._

7. In music for Japanese koto: hiki-iro (loosen string with
left Eland); foljows the 'note..

8. in Spanner short-form scoring: minor chord;
-immediately follows the note name and rhythmic value.
Example: . Z.. is a C minor chord with thetluration of a
whole 'nee..

9. In chanenotation: bar line or dotted,bar line if preceded
and followed.b a space; if it immediately follows a note, it
-indicates a reciting rioie:.
10 In b,raille ediition pages 14 and 15
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10. In Rodenberg system of figured bass: indication that
the preceding chord has the duration of a hAlf nate.

1.1. In some veTtical score arid bar-by-bar transcriptions:
section sign 4idicating the beginning or the end of a
part-measure in-acc,ord occurs only in transcriptions
wfiere is used as iiii -imaccord sign. See
definition 9, page 32.

12. In pre-1929 transcriptions: 64th_ note rhythmic Vakies:
the preceding note or chord should be played as a series of
reiterated 6.4th notes. If used twice and there appear to bec
too many beat,s 'in the measure, the notes should be
alternated as 64ths. See also , which is another form of
the sign.,

13. In'neumatic notation: provision for an extra syllable
in one or more verses , of the text; an extra note of the

, .

preceding pitch may be added at tms point., In organ pedal part: toe of either foot on preceding
note or interval.

In ine-1929 transcriptions: the,,preceding note or
chord is pldyed as. a series of reiterated or alternated 64ths.
This form of the sign is used when fingering is present. For an
exaimple see :: , definition 3, page 2.

In Spanner Short-form scoring: ,minor'sixth chord;
immediately folloWs the note name and rhyth,mic value.
In braille edition pages 15-17
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lb* lbfb

Example: . ;: !: a C minor sixth chord with the
duration of a whole note.,.'

O. *lb WO

;. In Spanrier shorAform scoring: minor seventh
chord; immediately follows4he note name and rhythmic

. .
Value. Example: ..:Ata a is a C minor seventh chord

r with The duration. of a whole. not.

410 In Spanner short-form scoring: minor seventh
chord with flat fifth; follows the sign indicating'the note
name, and rhythmic value.

. In organ pedal part: heel or either foot on preceding
note or interval.

F. I. Thqird finger on the preceding note or interval.
See !.; definition 1, page 1 .

2. In keyboa_rd music: Usually third finger; occasionally
unisdn interval, especially in vertical score format.

3. In organ pedal:part: right toe on the preceding note or
interval. See , definition 2, page 1.

4, -In:percussion music: right handfor preceding note. A
left hand sign following immediately is an alterntive.

5. In .solo vocal music: three vowels are sung on the
preeeding\ note: In braille the corresponding syllables in'the.
tekt are surrounded by quotation marks.

6: In choral music: unison of two parts on the Oreceding
note. Used primarily .in vertical Score fotmat, it replaces an

12 In braille edition pages 17 and 18
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interval sign. II more than two parts meet, this tiniso6 sign is
repeated for each part. The sign is also found,in vertical score
keyboard music.

7. When tirreceded and followed by a space: bar line.
8. In k ôdent?erg system of figured bass: indication that

the preceding note or chord has the duration of a 16th note,
9. In pre-1929 transcriptions: 16th note rhythmic values;

tile preceding note or ctiord should be played as a series of
reite,Fated 16th notes. If used twice and there appear to'be too
many beats in the meSsure, the notes should be alternated as
16ths. See also which is another form of the sign.

10. In French transcriptions tlf neumatic notation:
tristropha; the preceding note is held for three pulse-s.

- In pre-1929 transcriptions: the preceding note or chord
is played as a seri s of reiterated or alternated 16th notes.
This form of e si n is used when fingering is present. For an
exam'ple see , definition 3, page 2.

. 1. In keyboard music: third finger.for the preceding°
note with the seconfl fingering omitted in a passage of
alternative fitigerings).(

2. In string music: third finger followed by a 'continuation
line; the third finger remains on the-string until the fingey sign
is repeated Treceded by dot. 6.

3. In a ktyllloard 'passage for alternating hands and feet:
organ pedal notes. 'It has this meaning only when the

braille edition pages 18 and 19 13.
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signs and are used for alternating hands.
:See ?. , definition 4, page 3.

, Whole or 16th rest. If prece ed and followed by a space,
one measure of rest regardlêss of time signature; if written

or three times, two or three measures of rest. If there are
more than three measures of rest, a number will precede this
sian to specify the total. Within a measure this may be either
a hole or a 16th rest according to the number of beats
.remaining. A 16th rest may be the fiist member of a braille
group of 16th notfs. See grouping, page 178.

.0. S.O. O.

Mono destra (right hand).

Double whole rest.

00 *. 00 *4.
0. . .

00 000 00. . .
0 *. .

Marto sinistra (left hand).

Main droik(right hand). <

Main gauche (left tiand).

Double whole rest.

1 . C a5 a half or a 32nd note.
2. Half t 32nd note with no specific pitch as in metronome

markings r percussion music.'
14 In braille edition pages 19 and 20
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110 0111 0
0. .O 0 O.

3. In Spinner short-form scOring i.ind in the Canadian
melody-ehord system: C major chord with the dureation of
half note. See i ii, definition 1, page 121.

4." In neumatic notation: C as the firtinote of a neume. In

early French transcriptions, sometimes indicates the note A
with a te'nuto mark.

fa.

e !! Metronome marking: half note equals 60. The
third'element of a smetronome marking is a number or a
rhyththic value..

1. D as a half or a 32nd note..
2. In Spanner short-form sdoring and in the Canadian

melody-chord system: D major cho.rd with the duration'of a
lialf note. See i ii , definition 1, page"121.

3. In neurhatic notatio/n: D as the first note of a neume. In

, early French transcriptions, sometimes indicates the note D
.with a tenuto mark..

1.. E as a. half or a.32nd note.
2., 16 Spanner short-form 'scoring and in the 'Canadian

melody-chord sy4em: E major chord with the duration of

a half note. See i ii , definition I, page 121.
3. In npumatic notation: E'as the first rfoto-of a neume. In

early French tra scriptions, sometimes indicates the note E
with -a tenutso Mark. ,

, :t Abbreviation for pedale (pedal) part.
sln braille edition iages 26-22
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1. F as a half or a 32nd, note.
2. In. Spanner short-form scoring and in the Canadian

melody-chord system: F ajor chord with the duration of
a half note. See ii ii , de nition 1,, page 121.

3. In neumatic notation: F as the first iote of .a neume.'In
early French transcriptions, sometimes i dicates the note F
With a tenuto mark. ,,--

. 41'

I. G` as a half of a 32ncl note.
2. In Spanner short-form sobring and in the Canadian

ruelody-cipord system: G mAlux chord with the duration of
a hall note. See iii , definition 1, page 121.

3. fa neumatic notation: G as the first note of a neume. In
early French transcrptions, sometimes indicates the note G
with a tenuto mark.

I. A as a half or a 32nd twte.
2. In Spanner short-form scoring and j,n the Canadian

melody-Chord system: A major chord with the duratioii-of a
.half note. See7 i ii , definition I, page 121.

3. Inzneu.ma.tiC notation:,A as the first note ofa neume, In
early French transcriptions, sometimes indicates the note A
with a tenuto mark.

A.-

. 1. A as a aotted half or a doited 3/-nd note.*
2. In choral mu*: abbreviation for soprano.

In braille edition_pdes 22 and,23
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i I. B as a hall or a 32nd'note:.
,

2. In Spanner short-form scoring and m the Canadin
thelody-chord system: B major Chord with the duratioii-of a
half note. See ii ii ,, defTnition 1, page 121.

'3. hen surrounded by parentheses: abbreviation forT
turn, -eferring to a pagc tu'rn in the print music.

4. In neumatic notation: B as the first note of a neume. In
early French transcriptions, sometimes indicates The note B
with a lentil() mark.

1. B as a dotted half or a ditted 32'nd note.
2. In choral musti ,abbreNiiation or tenor.

,* oi .Abbreviation for Transcrt er s Note.

Zi Half or 32nd rest; 32nd rest may be the first member of a
loaille group of 32nds. See grouping, page 178.,

1. Quarter or64th rest; 64th rest may be tkfirst ncember
of a- braitle group of,64ths. See grouping; page 178.

2. In organ music:. roman numepil V t indicate fifth
manual; usually found in parentheses.

ZZ 1. Eigpth or 128th resf; 128th rest may bes the first
member of a braille group of 128ths. See grouping, page 178.

When preceded and followed by a space: double whole
rest. (Used rarely ip some Italian transcriptions.)

.

,C as a whole ot a 1.6th note..
In bra Ile edition pages 23 and 24 * 17
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2. Whole or 16,th note with no specific pitch, as in
metronome markings or pei-cussion music.

3. In Spanner short-form scoring anci in the Canadian.
melody-chord system: C major chord with the duration ola
whole note. See i , definition 1, page 121.

4. In.neumatic notaaon: C as a quilisma.

. C as a double whole note or as a recitiv note.

Metronome marking: whole note equals 54.
The third element of a metronome marking is a number or a
rhythmic value.

00.0 .0. 00 00.0 C as a double whole mote.

I. D as a whole or a 16th-tiote.
2. in Spanner short-form scoring and in the Canadian

melody-chord system: D major chord with the duration of a
_whole Rote:Ste , definition 1, page )21.

3. in neutnatic nOtation: D as /a quilisma.

D as a double whole note or as a reciting-note.

D. as a double whole note.

* 1. E as a whole or a 16th note.
In Spariber short-form scoring and in the 'Canadian

18 In braille edition pages 24 and 25
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melody-chord system: E major chord with the duration of a
whole note. See , definition 1, page 121.

*3. In neumatic notation: E as a quilisnur.

S. as a double whole note or as a reciting note.

E as a double whole note.

. Full eell; used in this dictionary to clarify the position
of dots; not a part of any two or three cell music sign except
the riext two signs.

2. F as. a hole or a 16th note.
3. lfn S paiiner short-form scoring and in the Canadian

melody-chord system: F major chord with the duration of a
whole note. See i ii , definition 1,, page 121.

(4. In chant notation:, words surroupded by this sign are
sung on the reciting note.

I

5. In,neumatic notation: F as a wililisma.

F as'a double whole note or as a recitininote.

47 00/
A F as ,fdouble whole note.

:; .1I. G- as a whole or a 16th note.
2. In Spanner .short-form scoring and in the Canadian

melody-:-chord. system: G major c-hord with the duration of a
whole note. See ;; , definition 1, page 121.

3.- In neumatic nQtation: G as a quilisma.-
In braille edition pages 25-27 19



G a a double whole note or IS a reciting-note.

G as a double whole note.

! 1 A as a whole or a 16th note.
2. In Spanner ltort-form scoring and in the Canadian

melody-chord system: A major cho.rd with the duration of a
(whole note. See , Nfinition 1, page 12l./

3. In neumatic notation: A as a quilisma.
/-7

A as a double whole note or as a reciting note.

. . .A as a double whole note.

B as a whole ()pa 16th note.
2. In Spartner ,short-form scoringiand in the Canadian

melody-chord system: B. major chord with the-duration of a
whole note.,See i ii , definition 1, page 121.

3: In neumatic notation: B as a quilisma.

B as a double whole note or as a reciting note.

. B as a double whole no e.

. 1. Natural; modifies the ?igti-Nthat follows. In A key
§ignature the natural indicat s cancellation of a prNious
sharp or flat. A natural tht preeedes an ornament sign
20 , In brailh, edition pages 27 and 28
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applies to the upper auxiliary note of the ornament unless
preceded by dot 6; in that case, it applies .to the lower
auxiriary note of the orrrarilent.

2. When followed by a space, double bar, or music
hyphen: marks the end of a passage to he repeated because of
a sem) or a da cape.

3. In the text of liturgical music: the vowel A with tonic
stress. Example: ?7

:: In string music: obsolete form of thumb (sign.

Release sustaining pedal; follows the last note of the
sustained passage.

I.

0. o.
1. In string music: thumb. Since lacement of this sign

varies, it is -necessary to examine the1 score to determine
whether this sign affectsithe following note or the preceding
note. See definition 2.

2. in,guitar music: the following note is plucked with the
thumb.of the right hand. The print indication usually is p.

. Thin string music: thumb on the first string.

tn string music: thumb on the second string.

I_n string music: thumb on the third string.
.4

4,
0. in string music: thumb on the fourth string.

ln braille edition pages 28 and 29
It
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O. 0.0.
.41 0.

.in string music: artificial harmonic., the next note oy
interval is t diamond-shaped note in print.

L In music for Japanese instruments:. the melody L.
another instrument begins with this sign and ends
with

:; ;; In music for JaFanese instruments: end of inserted
passage.

" In keyboard music: release and depress pedal as the-:: !:
following note is sounded or during the following reg.

-In string music: end 'of a continuation lirie -for
fingering. See r: , definition 2.

4i.

1. In unmeasured Music or cadenza:'begini g of a
4

group of notes that will be repeated.
2. In string music: line of continuation for,the fingering of

the following note. The end of this line is marked !:
There may be more than one line, each applying to a different
finger.

7; Crescendo and diminuendo (dive(ging and converging
lines) on the single note or ch?rd.gthat follows.

.
1. Flat; modifies the sign that follows. A Mt that

precedes, an 9ripment sign applies to the upper auxiliary
22 In braille edition-pages 29 and .30
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note of the Ornament unless preceded by dot 6; in that case, it
applies to the lower auxiliary-note of the ornament.

2. In a heading: 'key signature of-one flat; may he p.r-c-cded

by a number to indicate key signatures of more than three
flats.

3. When preceded and followed by a sp.ace: cha lige to the
key signature of one 'flat:.

4. In the text of liturgical the vowel E with tonic
stress. Example: .1.

.

.. n guitar music: end of a continuation line following a
fret sign.

1.

f.:. ?..."7, Ornament; ,Behung. In print a curve ovor
dots placed above a note. The number of dots.in the print
T,egtilates the number of dot-1 chanicters in the t?railte sign.

also .- ,. page 85'.
A,

+1- y'bowed instr.kuments: down bow; if written twice
i n sueG.Oion ' the sign is doubled.

2., r, iucked instruments: down stroke; if written-twice
in successio the sign 'is doubled. ..Sey definition 3..

3. For har downward direction when used before 'an
egg/O. or gli ando sign,

, For. keyb.4ard - or. wind instruments: downward
,

rection when usb,d before a glissando or slur sign.
5. FOr aecordion\ draw the s.,A

n braille edition pages 30 NO 31 , 23

'k.14



9
9

1. lnvkeyboard music: depress sustaining pedal.
2. In instrumental music; slight dip in pitch (small

inverted arch in print); applies to next note..
3. In ,music for* plucked instruments: lull- bum', on the

following chord. If fingering, is indicated, the finger sign
follows the last interval sign of the chord.

4. In accordion music: -either draw or ptish to change tlie
direction of 'the bellows.

9 1. )Double bar; usually the final double bar of a piece
or movement.

2. In chant notation: end of phrase or melody.

41

S.. 5 1. Double bar; usually the-end -of a section rather,
than the end of-a piece or. movement.

2. In chant notation: ,pause or breath mark.

J. Pause, fermata, or hold on the preceding note oi-
rest.

2.- In neumatic notatiOn: bar line if preceded and followed
by a space, if -not preceded by a space', horizontal Line above
the preceding'note to indicate a slight retardation.

3. In cha,nt nOtation:light double bar inOcating a pause in
the musi.

boubie flat; modifies the sign that follows.
2. Intl heading: key signature"Of two flats.

24 In hrailk edition pages:31-33
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3. Wheiki preceded and followed by a space: change to the
key signature of two flats.

.
l. ill a heading: key signature of three flats.

2. Wheonorecededand followed by a space: change to the
k y ,signature of three flats.

Nek_

1. Braille music comma; indicates an unusual patten .
of notes across a bar line or acrossbeats'. Tile sign surrounds
.she group or groups that are unusual. In complex situations
the final comma is followed by dot 3. See definition 2.

2. Rhythmic value separator; when one measure contains
notes of 'differing rhythmic values that could be read the
same (such as half notes and 32Rds), this sign is 'found
between the different .values. In the following example, the
first note is a half note, and the next four are 32nds.

Example: ';:. :` :k

See definition 3.
I.

3. Coincidence of beats; precedes notes that occur
simultaneously in both hands during complex music, a
cadenza, or an untneasurefl passage. See also
ddinition 2, page 109.

i , ,

mtisic comma; used only in complex
situations 'to edicate resumption of a. normat i)attezn Qf

notes.
In braille edition pages 33 and:34 / 25
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!.; 1. Print repeat sign; double bar preceded J)y dots;
repeat preceding section of music. See :: below.

2. In some Italian press braille music: repeat the following'
section of nitlIfc. In this case, the sign is preceded by a space.

Print repeat sign; double bar followed by dots; repeat
followi.ng section of music. See ab`ove.

!**; Full-measure, in-accord; conneots sections of music,
usually contrapuntal voices or parts. In print these sections
are written vertically rather than horizontally. Each section
of music so con'nected containsä whole measure of rhytl\mic
value. ,See in-accords, page 169.

I. For bowed instruments: up bow; if writton twice in
succession, the ,ign is doubled.,

2. For plucked instrOents: up stroke; if twritfen twice in
succession, the sign is doubled,

3. For harp: upward direction when used befOre an-
arpeggio or glissandO sign.

4. For keyboard or wincipinstrdinents: upward direction
when used before a glissando or slur sign.

5. For accordion: push the bellows.
6. In Radenberg system of figured bass: flf-sign standing

alone.

;. :: Slur with an ipward direction preceding'a note.

*. . Upward glissando into the following note.
26 In braille edition pages 34 and 35
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harp; modifies the sign that follows. A sharp th
precedes an ornament sign applies to the upper auxiliary
note of the ornament unless preceded by dot 6; in that case, it
applies to the lower auxiliary note of the Ornament.

2. In a heading: key sigmture of one sharp; , may be
preceded by a number to indicate key signatures of more
than three sharps.

3. When preceded and followed by a space: change to the
key iii.Tature of one sharp.

4. in the text of liturgical music: the vowel with tonic
stress.

'Example: 90 90 90. . 00 (010..

5. When immediakly preceded by an octave sign: the
passage that follows is written in a method known as
substitution. See :: , page.O.

ftogo o.
n string music: the following note should be played on

the firt string. This sign is doubled either if it appears twice
in succession o1 if only the secotid half of the sign (dOt 1,) is
repeated.,

:; !: In string,music: the following note should be played on
the, second string. This sign is doubled either if it gppears
twice in succession or if only the second bag of the sign (dots

27

-y

J-2) is repeated..
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1. In string musithe following note Should he played

on the 'fifth string. This sign, is doubted either if it appears
twice in succesion or if only the second halLof the sign (dots
1-3) is repeated.,

2. In pre-1929 transcriptions: open string.

:; In string music: the following note sliould be played on
the third string. This sign i*doubled either if it appears twice
in succession or if only the second hallof the sigTh (dots 1-2-3)

is repeated.

I . Double sharp; modifies the sign that follows.
2. In a heading: key signaWre of two sharps.
3. 'When preceded and followed by a space: change to the

key signattire of two sikharps.

1 . In a heading: key signature of three sharps.
2. When preceded and followed by a space: change to the

key signature of three sharps.

In string music:-the following note should be played on
'the fourth string. This sign is doubled either if it appears
twice in succession or if only the second half of the sign (dot
4) is repeated.

4c

7: In string music: the following note should be played on
the sixth string. This sign is doubled either if it appears twice

28 In braille edition pages 37 and 38'



In succession 'or if only the second halls of the sign (dots 2-3) is
r.epeated.

! 3 In string music: stay in the same position.

.1. In string music: eventh string.
2. In Rodenberg system of figured bass: sharp standing

alone.

In music for koto: eighth string.

*. In music for koto: ninth string:

In-,music for koto: twelfth string.

In music-for koto: tenthstring.0° 00

in music for koto: eleventh string.

In music forkoto: thirteenth string.

3 1.-C as a quarter or a-64th note.
2. Quarter or 64th note with no specific pitch as.. in

metronome markiiigs or percussjon music.
3.. In Spanner short-form scoring and in the Canadian

melody-chord 'system:. C major chord with the dufAtio'n Of a
quarter note. See

,
definition..1, page

In braille edition pages 38 and 39 29



I. s .0 00 0.
.0 00 .0 00 0.
.0 00 64

4. In the text of liturgical music: the vowel o with tonic
s.tress. Example: !:

.

5. In neumatic notation: liquescent note C.

II* . .0 0... .40 .. .. .... .. . .. Metronomemarking: quarter' note equals 72.
The thirJ element of a metrónome marking is a number or a
rhythniiI value.

\

.
3 1. D as a quarter or a 64th note.

2. In Spanner s'hort-form scoring and in the Canadian
melodV-ch,ord system: Dpalor chord with the.d-uration of a
quart,er note. See i ii , definition 1; page- 121.

3. In the text of litprgiCal tl* vowel u with tonic
stress.

4. In nebrnatic- notation: liquescent note D.

. 1. E as a quarter or a.64th note.
2. panner short-form scoring and in the Canadia'n

melo -chord system: E major chord with the duration of a
quarter note. See i , definition 1, page 121.

3., In neumatic notation: liquescent note E.

1. F as a uarter or a 64th note.
2. In Spanner short-form scoring and in the Canadian

me-tody-chord system: F. major chord with the duration of a.
quarter note. See , definition 1, page 121.

3. In neumatic notatiOn: liquescent note F.
ition pages 39 and<40



S.n 1. G as a quarter or a 64th note.
2An Spanner short-form scoring and in the Canadian

melody-chord system: G major chord with the duration of a

quarter note. See i ii , definition 1, page 121.
3.. In neumatic notation: iquescent note G. \

- 1. A as a quarter or a 64th note.
2. In Spanner short-form scoring and ip.)he Canadian

melody-chord system: A majdr chord with the dufation of a

quarter note. ,See i i , definition 1; page 121.
3. In neumatic no0ion: liquescent note A.

1. B as_a quarter or a 641h note.
2. In .5panner short-form scoring and in the Canadian

melody-chord system: B major chord with the duration of a
uarter note.. See i.ii , definition 1, page 121.

L. 3: In neumatic notation: liquescent note B.

I .

1: Fourth finger on the preceding nOte ()it' i4terval..
See.!: , definition 1, page 1.

2. In organ pedal part: right 'heel on the preceding note or
interval. See , definition 2, page 1. I\

3. Ihe 'number one in lower-cell position. After d hand
sign,or marginal abbreviation, the first part; i.e., first violin
first piano, or first clarinet. If preceded by a number sign,

see , page 54. ,

4. Ifisukulele chord notation: first ,fret..

In braille edition pages 40-42
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.5.).n music for Japanese koto: ato-oshi (press the string
with the left hand); follows the note.

6. In music for Japanese samisen: suriage(press the string
with the left hand); follows the rfote.

7. In vocal music;.half breath.
8. In Rodenberg figured bass system: print dash or

continuation line.
9. In /some vertical score ;4,V/-bar-by-bar formats:

in-accord sign; indicates a whole-measure in-accord unless
..

measure that contains the in-accord from the remainder of
_Ithe measure. In that case it becomes a .ipart-measure

Nin-accord. The first line of the example,,below contains
whole-measqte in-/accords; the second line cpntains a part-
.
measure in-accorot

Example:-

appears in the measure to separate the part of th_p

.*,- .

.410 0410 .00 041 o. 0. ,i 0 0. 00 .0 0 .0

.0 .0 .0 .0 0. .0 .0 0 0. .0 0 .0 0. 4D.0 .* . . I. .6 . . . . . .

.0 41040 ..; 0 0 .0 . . 411 419 . .

.0 00 0410 . .6 0; :: 111. 41 .0 .* .0 0. *. .0 00 00 0. .01 .0 .0 .41 0. 0. 00

10. In pre-1929 --transcriptions: foui:th ,fibgei if 'Other
fingering is present. -Otherwise, 32nd note rhythmic values;
the preced4ig note or chord should be played as a series of
reiterated 32nd notes. If us&l twice and there apptarto be
too many beats in thg measure, the notes should be') . .

alternated as 32nds. See , page :33.

11..In. French nepmatic notation: q stropha; the
pr&eding note sho.uld be held for four pulses.
32 in kaille, edition 'pageA 42 and 43
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. .
. ln music for Japanese koto: tsuki-iro (with left

hand press down and then immedia0y let the string free);
follows 4 he note.
." 2. In music for Jappnese samisen: suriage and surisage
(with the left hand press dowp and then immediately let the
string freQ; Collows the' note. ti

S.

4

.3n music foitrtrp'nese koto or "samisen: viri
the left hand alternately press dove and free the st,pfng a few
time, at Ihe left side of the bridge); follaws the,note.

\.)

!: 1-n pre-1929 transcriptions: 32nd note rhythmic values.
This form of the sign is used when the . music contains
fingering; the preceding note or chord should be played as a
series of reiterated 32nd notes. If used twiceand there appear
to be toO many beats in the measure, the notes should be
alternated as 32nds. For an example see , definition.3,
page 2.

S. After niarginal part or hand sign: first and second
I. .e maicates thes,part for firstparts. ExamOle:

and second clarinet.

Iii string mUsic: fourth finger followed by a
contimiation line; the .fourth finger remains on the string
until the finger sign is repeated preceded by dot 6.
in braille edition pages 43 and 44
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. I. Triplet.; precedes the notes. lf wripen twice in

succession, the sign is doubled.
2. After "a hand sign or mdrginal abbreviation: second

part, i.e., second violin or second clarinet.
3. In ukulele chord irotation: second fret.
4. In harmonic analysis: arabic numeral two; always

follows a roman numeral immediately; not preceded by a
numeral sign.

5. In neumatic notation: pressus; two notes of the same
pitch are sung as one long note equal to two pulses. This sign
(dots 2-3) replaces the second of tile two notes.

1.4

!! I. interval of a seventh; see intervals and chords, page
1721 If written tcvice in succession, the sign is doUbled.

2. In ukulele chord notation:,third fret.
3. In the Canadian melody-chord syslem: eventkchord;

follows the sign for the note name and rhythmic value.
is a C seventh chord with the duration of

a whole note.
4. .1n harmonic analysis: arabic numeral three; always

follows a roman numeral immediately; not preceded by a
numeral sign.

5.. ln Spanner system of figured bass: number three.
6. 16 Rodenberg system of figured bass: number 'seven.
7. In the note-for-note method 2 only: 'trill sign.

' When preceded by a space: change of print staff.
34 In braille edition pages 44-46



\ In organ pedal part: cross the foot behind; precedes
the note to be played by the foot that Crosses behind.

1. In text of chant notation: the preceding syllable
continues after the reciting note and is also sung on-the next-
note of music; a print das0

2. In vocal music with two languages: prefix indicating the,
text in the second language.

1. Ornament; turn between iwo notes. The sign)
generally precedes the principal.note of the turn; fingettng, if
given, follows the no e. Occasibilally thesign is written after'
the nate (as in priii .m that case the fingering still follows the

c> principal note.
2. In'-ukulele chord notation: fourth fret.
3. In Canadian melody-chord system: .climinishecl

c'hord, follows the note name and rhythmic value.
Extample: I is a Cu diminished chord with the
duration of a whole note-.

4. In har4lonic analysis: arabic numeral four; always
follow---/omarl-numeral immediaiely; not, preceded by a
nurnePa1,ign. ,r

5. In Spanner system of figured bass: number four except
when preceded by a hyphen (dots 3-6)ibin the .horizOntal
arrangement of signs. In thit case it is a turn. See page 157.

6. fin music fo'r Japanese instrunfents: alternate symbol
for plectrum upstroke. See also !: ie: , definition 2,-page 26.
In braille edition pages 46-48 35



.7. In the note-for-note method only: C as a member of a
chord.

Ornament; inverted turn. beginning (m the following
note or interval,. Fingering, if given, will follow thatnote or
interval.

/
. 0

00 IP* 00A O. 0. Ornamen irill beginning with an nverted turn.
V /

.. .... . 3 r Orpa!&nt;, long (extended) inverted-- .
mordent beginning wit4i an inverted turn.

Ornament; long (ext d) mordent lower
mordent) beginning with an inverted

.
00 .46 01 rnent; trill beginning with an inverted turn
and ending itf a normal tura.

I. Ornament; trill beginning with a turn.
2. in. some Italian transcriptions: .series of . short,

crescendos (diverging lines). The final creseendo is written
with the sign unless a new crynamic indication
eliminates the need for an ening sign.

Ornament; tri0 ending with an upward curve in the
viprint.

36 In braille edftion page 48
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9 9
.46 9.

Of.
. Ornament; Arill ending with., a downward.curve in

_the print.
,

,

1 Orna men t ; long (extended) inN)5erted (upw) mor-
,
,

dent beginning with a turn.

O f Of O
0 40. 40. Ornament; long (extended) riordent (lower

,
mordvnt) beginning with A turn.

00 0* 00 es
00 .0 0 .0.9 inament; trill beginning arrd en.din'g, with a turn.

.. I. Ornament; grace 'note. Affects the following noty and..9
5any of its intervals. If written twice in succession, the sign is

doubled.
2. Precçding a 'fingering, an accidental: or --a word

abbreviation: parentheses; used once to represent 1-.'oth the
-

opening. .and closjng paceniheses that surrouncl .the

individual sign in print..
3. In percussion music: flam.
4 In ukulele chord notation: 'fifth fret'.

5. In Canadian melody-chord system: augmented chord,"
follows the note name and rhythmic' value. Example:

... 9.... . is a C augmented chord with tfie duration of a whble
,

note., ,

6. In Ertglish chord-symbol system: the abbreviation si"is... . . .. .. ..
Example: . . . .. . .. .. . is a B flat sus4 chord. ;

;
,

In braille edition pages 48-50

:

iJ 3?



7. In harmonic analysis: a ra hie numeral five; always
'follows a roman numeral immediately; not preceded hy a
numeral sign.

8. In Spanner system of figured bass: number five except
when preceded by a hyphen (dots 3-6) in the horizontal
arrangement of signs. In this case it is a grace note. See page
157.

9, In Rodenberg system of figured bass: used between two
interval signs to mean that those numberg appear in print
side by side rather than in a vertical coludin..

10. Variant sign; precedes and follows a passage that is an
'altern'ate version of a previous passage. When there are
severl variant, each is preceded by a number. A number
following indfcales_the number of measures in the passage.
For example, if two variations are shown and each of them
contains- three . pleasures, the variants. are ,preceded
consecutively by the following signs:

.41 11. .0 00
n . .

.* .0

.44 e. 4444.
oW .41, go

. I I . In chant notation: prefix to indicate a liquescent note. s

12. In the note-for-note method only: D as a member of a
chord.,

77 ',In music for plucked instruments: partial barri)
affecting the intervals that follow:

. In music for plueked instruments: Partia barré
affecting the next$ two notes.

In braille ediliot'i pages 50 and 51



. .00 In music for plucked instruments: partial barn',
affecting the next three notes.

1. En the text of chant music: print cross.
2. Doubled form of the grace nole sign.

Obsolete form of music aisterisk.

.
!: Variant or alternate presentation of two bars of

music. See definition 10.
4

,

Parentheses around a dynamic markiiiig \ or word
abbreviation; used once 'to represent both the opening and
closing parentheses that surround the individual abbrevia-
tion or 0-gn in print.

Ornament, acciacca tura (grdce,note within a chord);
placed befOre the membe'r of a chord that is pla'yed as a short

grAce note. 'This member may be the named note- or an
interval of the chord.

1. Ornament; trill on the note or interval that follows. If
preceded by a sharp,' flat, or natural sign, the accidental
applies to the Upper note of the trill. If fingering is giveRfor
the trill, it follows Ahe note name or interval sign,.

2." In ukuleie chord notation: sixth fret.

In braille edition' pages 51 and 52 39



'A.

3. Preceding aif organ stop: phis sign indicating the
addition 9f the stop.

4. In canadian melody-chord system:. major sevent
chord; follows the sign for the 0 te name and, rhythmic value.
Exam ple: a major seventh chord with the
duration of a whole note:

5; in 'härmoic awcaysis.: aeabic numeral. six; always
fo.11Ows a romA numeral immediately; not preceded by a

,*numeral sign.
6. l ,Spanner system of figured bass: number six except

when, preceded, by a hyphen (dots 3-6) in the horizontal
arr'angement of_sign. In this case it is a trill. See page 157.

7. 'Pi the note-for-note method: E asa member ofa chord.'

I. Ornament; trill-ending with.a turn.
2. in some Italian transcriptions: series of short

decrescendos (converging lines). The fi4a1 decrescendo is
written as unless a new dynamic' indication elimi-
nates the, need for an ending sign..

S. . O.00 00 0.0. .0 O. OrnametifIrill eliding with an inverted ,tut-n.

11. When preceded and followed '1)); a space: .brakille
repeat; repeat the preceding ,measure. If there is a tie at the
end of that.measure it should not be included in the repeat
unless this sign is followed byatie sign.

2. When preceded 'by a space a id .followed by_a number:
braille repeat; repeal the preceding measure that number of
40 . In braille edition pages 52-54
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times. Example: . Repeat preceding measure.three
times.

3. When ilreceded by a space: openitig literary parenthe-
sis; a whole word, or a' group of words is surrounged by
parentheses and sepa,rated from the music by spacing or by
placement on a separate line.

4. Preceding or following a n. in-accord sign: bra I lie repeat;
repeat the corrQsponding part of the preceding measure. If
this repeat sign is the only music character before an in-accord
sign, repeat the section that was before. the in-a/c:cord sign..in,
the preceding measure; if this sign is'the only music character
following the inT-actord sign, repeat the thusit following the

-*
in-accord sign of the previous measure. ir the repeat sign
appears vs/thin a measure oflmusic at some other pointsee
definition 5. -A--

5. Within a measure: braille repeat; repeat part of that
t

theasure. The length of the repeat is determined by counting
the beats before and after the, repeat and comg.::i7 ng that

I

-count to the time signature. The repeat does not' 1 ide a tie

on the last note or chord of the pa:ssage to be repeated.
6. When preceded by an octave sign:, b226116 repeat; the.

repeated passage is in, a new octave. The first note of the
repeat is in iheioctave indicated..

7. In a heading: .e.qual sign for a metro-nome marking:
8. In ukulele chord notation: seyenth fret.
9. In harmonic' analysis: arabic numer seven; always

follows a roman titreral immediaiely; nt pecedl by a
numeral sign.
In 1?faille edition page;*54 and 55



10. In the Spanner system of figured bass: .number seven
except when preceded by a hyphen (dots 1-6) in the
korizontal arrangement of signs. In this case it is a repeat'
sign. See page 157.

11. In the note-for-note method only: G as a member of a
chord.

.

I. Rehearsal letter A; usually found in the margin
or in a heading. Subsequent letters are also surrourided by
parentheses and located similarly. A letter within a

...paragraph of music may be a rehearsal lelter 01 the
indication of a footnote. See definition 2.

2. Footnote A. In some transcriptions footnotes are
lettered A, B, etc.

*

The leuer is found within parentheses in
the music and at the beginning of the explanatory material,
that is located at the bottom of the same braille page or in a

section of footnotes.

In organ music: first manual.

:: In organ music: second manual. Other manuals
are similarlS'T indicated by roman numerals placed in?

pare-ntheses.

r :: In music for Japanese koto or samisen: oloshi,.
plectrum indication that precedes note.

In braille edition pages 55 and 56
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. .. .

rrnit page turn; appears at the point where the print ,

page should actually he turned.

i Repeat three times. In some transcripfitions_a lower-cell '

number follows a repeat sign to indicate the number of times
the preceding measure should .be repeated.

00 0000 0

Repeat four times. See definition above.

Within a n1tas0e: two part-measure repeats of
equal value.

2. In mysic for the harmonium or organ: the following
registration applies to both hands.

4

Part-measure repeA-ts of unequal duration within
one measure, with the second repeat of longer.duration than
the first.

3 "Example:
O 0 . 0.o I. . 41 411. OW (

In the example, the first t)eat of fdur-four time contains'
four sixteenth notes; the second'beat is a 'repeat of the first.
Dot 3 indicates that the second repeat isionger than the first
so it includes the firsr two beats, making four: identical
groups of sixteenth notes In the measure. ,

I. -Stac6.to, affects the followins note or /chord. If
written twice in succession, the sign is doubled.

2. In Canadian melody-chord system: minor chord;
follows the note name and rhythmic value.. ExaMple:
In braille edition pdges 56-58



is a C miiior chord with the ,duration of a wh6le

3. In harmonic analysis: arabic numeral eight; alWays
follows a roman numeral immediately; nqt preceded by a
number. sign.

4. In Spanner system of/figural bass: numr eight except
when preceded bya hyphen (dots 3-6) in the ho-rizontal rip
arrangement of signs. In this case it is a staccato sign. See
page 157.

5. In the note-for-note method only: G as a member of a
chord.

4

1. In the text of vocal music: two c;r more syllables
with vowels sung on the same note. For chant music, see.
definition 2..

2. In chant notation: each syllable surrounded by
quotation marks is sung oh two notes. This meaning applies
only when hyphens (dots j-6) ppeiir in the music lipe,
indicating the older mahod- of bra,ille notation. If there are

, no hyphens or if th5 slur sign (dots 1-4) is present in the, music

line, see definition 1.

ii*?.; In music for plucked instrument's: right hand index
finger; precedes the note. For combined fingering, see .

. In music for phicked instruments: right hand middle
finger4recedes the note. For combined fingering,see
44

4.
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In music for plucked instruments: right hand thumb.
Fingering may he combined as in the following example,
which shotild he read lip.

Example:
In the example, third octave E is plucked with the thumb,
fourth octave G is plucked with the index fitiger. B is plucked
with the middle finger, and fifth octave E is plucked with the
ring finger. If the sign i (dot 3) appears'in.a combined
fingering, the print did not show a fingering for that member
of the chord.

: In music for plucked instruments: right hand ring
finger; precedes the note.

1. Interval of a fifth. Seebintervals and chords, page 172.
If written twice in succession, the sign is doubled.-

2, In the text of vocal music: braille _repeat sign; the.
word(s) between this sign and the neXt sign are, to be.
repeated. If this sign is doubled initially, it indicates two'
repetitions (sidg three times). A nuthber preceding the first
repetition indicates the number of repetitions to be sung.

3. Preceding organ stop: a minus sign Indicating the
suppression of a stop.

4. In harmonic analysis: arabic numeral nine; ,always
follows a`roman numeral immediately; not preceded by a
numeral sign:

5. In Spanner system of figured bass: number nine.
6. In Rodenb'erg system of figured bass:'number five.

In braille edition pages 59 and 60 .
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"7,. In the note-for-note method only: A as a member of a
chord.

In Anglican chant: pointing symbol within the word

Literary asterisk; in chant notation it indicates a
change between choirs or chanters.

I. Interval of a sixth; see intervals and chords, page 172.
If written twice in succession, tile .sign is doubled.

2. In Canadian melody-chord system: 'sixth chord;
follows the note name a,nd rhythmic Value. .Example:. is a C sixth chord with the duration of a whole note.

3. In Spanner system of figured bass: number zero.
4.. In Rodenberg system of figured bass: number six.
5. When preceded by a. space: parallel motion; this part

moves parallel to anotlier part at the interval of a sixth (rare).0
See , definition 7, page 172.

6. In*the note.-for-note method only: 13 as a member of a
chord.

1. 'Interval of a second; see-intervals and chords, page
172. If written twice in succession, the Sign is doubled.

2. In vocal music: at the beginning of a measure, a
warning that the lines will divide into two in-accord parts.

3. In music .for \ilucked instruments: strumming sign
placed directly below the note to which it applies. As part of a

46 In 'braille edition- pages 60-62



literary chord symbol, it represents an oblique line; the note
following this line should he played in the bass.

4. In Canadian melody-chord system: ninth chord;
follows the sign for the nate name and rhythmic valt
Fxample: is a C ninth chord with the duration 01
whole note.

5. In Spanner system of figured bass: oblique stroke
standing alone.

6. In 11-Zodenberg system of figured bass: number nine.
7. In registration for accordion music: tremolo; may be

preceded .by to indicate augmented tremolo or

by i to indicate diminished tremolo.
8. In chan,t notation: short bi'eathfriark; quickiebreath may

be taken with no.delay of the rhythm. This sign may,be found
in k4e word line, melody line, or both.

9. In the note-for-note method 2 only: short grace note.

iZ 1. Interval of a third; see intervaN and chords, page 172.

If written twice in succession, the sip is doubled.
2. When preceded and followed by a space: segno or,sign;

the section of music following this sign and ending with the
sign i will 'be repeated:

3: In literaryoch-ord 'symbols: plus sign.
4. In Spanner system of figured bass: plus sign.
5. In Rodenberg system of figured bass: number three.
6. Fri chant no. tation: breath mark indicating that a breath

should be, taken without a paus; in the rhythm. This sign may
,.be found in the: word l 6-,=--n-ieJody line, or both;

ln braille edition pages 62-64
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7. When preceded by a space: parallel motion'', this part
.

moves parallel to allot her part ot the interval of a third ( rare).
See , definition 7, page 80.

8. In the note-for-note method 2 only: whole or part
measure repeat, replacing the sign :: .

When preceded and followed by a space,: segno A; the
_section of music following this sign and ending with
will be repeated. The second half of the sign is the letter A;
subsequent segnos are indicated by B,

;*: When preceded and followed by a space: coda siin
(encircled cross in print).

4

1. Interval of a fourth; .see intervals and chords, page
172. If written twice in succession, the sign is doubled.

2. If preceded by a space: ndmber sign; the number
following this sign may be in upper2or lower-cell position.
The next several entri5s are examples of numbers in both
positions.

3. In Rodenberg system of figured bass: number four.
4. In chant notation: full breath mark indicating the end

of a phrase; usually indicates a pause in the music. This sign
may be found ib the word line, melody line,.or both.

5. In the note-for-note method'2 only: initial sign for an
unusual(number of notes on a beat, replacing the sign .

See , page 94.

48 In braille edition pages 6.4 and 65



O I. At the margin: meas ire, staff, or rehearsal number
One.

2. In Spanner system of figured bass: dash or horizontal
continuation lino. In braille this sign may he found after
elf her a num her sign OF ot her tip.' rat ion sue h as a num her or

saccidental...
3. First ending sign; in popular or dance music with the

same tune rcpeated before 'and after a middle section, this
sign is sometimes used in place of the usual first ending
sign to distinguish between two sets of first and
second endings. If used as a first endiitg sign, it is not
followed by a space.

I. At the Margin: measure, staff, or rehearsal
- number eleven.

2. In a heading: section eleven.
3. When preceded and followed by a space: braille repeat;

repeat the last eleven measures.
4. In Spaimer short-form scoring: eleventh chord; follows

the note name and rhythmic value:
5. In Span er system of figur1 bass: two continuation

N,

l' ?). In Spanner system of figured bass: three
continuation lines. \

\\Twelve-eight time signature; found in headings,.
centered .on a free line, at the beginning of a line, or between
In braille edition pages 65 and 66 49
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measures. I ii the latter rase, a change of time signature is
indicated, If one time signature is followed immediately by
another, two time signatures are shown in print.

I. When preceded and followed by a space: braille
repeat; repeat the last thirteen_ me/asures.

2. In Spanner short-form scoring: thirteenth chord;
follows the note name and rhythmic value.

Braille repeat; repeat measures one through eight;
a forward repeat that can be distinguished from the more

4 ,

cOmmon backward count repeat by the fact that the first
number is smaller than the second. For backward count
repeats, see , page 52.

,.9 9. .. .9 9.
:: :: a !! Braille repeat; repeat measures one throughr.,.

eight. Used in older transcriptions.

!: 1. At the margin: measure, staff, or rehearsal number
two.

2. In the heading of music in sectioti-by-seertion format:
section two; 4ubsequent sections of the music 'are numbered
consecutively.

.3. At the beginning of a paragraph of music:,section two;
subsequent sections of the music are numbered con-
sec tively.
50

/
tit

In braille edition pages 66 and 67
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-4. When preceded and foll?wed by a space: braille repe(t;
repeat the last two measures. Any upper-cell number may be
used according to the length of the pasage.to be repeated If
an oct(tve sign precedes the number, the repeat should begin
in the octave indicated.

5. Second. ending sign; see ::,, definition 3,`page 49.

ii ?.! i Three-four timeignature; found in headidgs,
centered on a free line, at the beginning of ii line, or-between
measures. In the latter case, a change of tu '1 e ignature is
indicated. If one time signature is folloWed in mediately by'
another, two time signatures were sho'\Ain in the frint.

.1 In the text of vocal music: braille repeat; a_word or

'group of words should be rcpeated three tithes. j'he
sign appears at the end of the wet- (s) to be'repe-ated.

xamp e:
:_.,

o ,

The example indicates that the wotd. Anu.'n should be
repeated thi'ee times (sung foUr times).

. : I. Marginal 'or heading number ttpur.
2. At the beginning of a paragraph of music: seCtion four;
3. When preceded and followed by a space: braille repeat;

repeat the last,four measures.
'4. In Spanner short-form scoring: four chord or sus4:.

This follows the note name and rhythmic value. Example:
is C4 or Csus4 wh the duration of a whole note:

in braille edition pages 68 and 69 51



Four measures'of rest. A number is used t,o inJicate
more than three consecutive measyres of rest.

lb C h arige of key signature involving four natural
sighs. A n-umber is u5,ed for more than. three natural signs in'a
key signature -or change `of key signatures.,:-

S\

.4% Key signature of four-flats. A niimber is usecl in any
key signature containing Tore than three flats-.

Key signature.,of'' .:Oarps. A nuMber is used in
alV ,key'sig,nature:containing more than three sharps.

!: 'Four-four signatuye; found in headipgs,
centered o-n a free line, m the beginnibg of a line, .or between

measures. In the latter case, a change of time signature is
indicated. if one tinie signature is followed immediately by
another, two time signatures are shoWn in the print.,n 1. When- pyreceded a
braille repeat; count back four m

nd followed by a spaq.,
cc-F,

easures and repeat the fir,
two. Any two unspaged upper-cell' numbers should, be read in
-this way. Jhe first, number locates the beginning of the
repeat, and the sicond number specifies the length of the
'repeat. Th0 repeat includes eve6thing except a tie at the end
of the last repeated measure. This form of repeat sign may be,

52 In braille edition pages 6,9 and 70 *.
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precedecl by a Or octa ve sign; if so, it indicates that the repeated
measures begiq in the new octave specified.

2. In music for electronic organ or.harmonium: series of
unspaced numbers givin.g the registration.

I. Marginal or heading number six.
2. When preceded and followed by a space: braille repeat;

repeat the last six measure.
In Spannet jhort-forM scoing: sixtali chord; folJows the

note name and rhythmic value. Example: a is .a

sixth-chord with the duration of a Whole note.

iT; I. Marginal or heading number seven:\
2. When preceded and followed by a space: braille repeat;

i-epeat the last seven measures.
3. In Spanner shoii-form scoiing: seygnth chord; follows

the note name and rhythmic value. Example: is a
C seventh chord with the duration of a .whole note.

c

`\

?:-' 'In Spanner short:form scoring: skventh chord
with flat ninth; follows the note name and, rhythmic value.

o. .o oust. .o oo

;: B.raille repeat involying a page turn; this
representaiive example means to count bAck eight bars and
repeat the first seven 'of them. It also shows that a page turn
occurs after the first Oree bars of ,that repeated passage.
In braille edition pages 70-72 53
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.0 0.

.0 00..0 .
111411 .5 041 5.

Braifle' repeat; count back eight bars and repeat
.0 0.

the first fiVe of them. See , 1 !lige 52.,

.
?: I. Marginal. or heading number nine.
2. When preceded and folldwed by a space: braille repeat;

repeat the last nine measures. See , definition 4, \nage
31/4

5 1 .

3. In Span-ner, short- of mr scoung. ninth chord; follows

a ')
the note name and rhythmic v4lue.*

Marginal indication that 'tile music begins with 'an
incomplete measure.

In Spanner short-form,_ sCoring: major sevebth
chord; follows the note nanie and rhythmic value.

' In Spanner short-form coring. flat.five. follOws the
note vame and rhythmic value.

.0.0 0.0 .0

be

-10;4

.4' in S panner short-form scoring: flat lime; follows the
nOte name and rhythmic value.

of

r '

a

.6 ..4 1 . Braille repeat; repeat measure one. Any lower-cell
number when, preceded and Mowed fly a space indicate_s
that,a/ particular measure is repeated. When combined wi_th
anotherlower-cell number, it indicates a particular group of
measur6 to bekepeated. Example:

.
means to

.

54 In braille edition pagess72 and 73
.)



repeat measures one through yight. lf the number sign is
prececled by an octave sign, the repeat -should begin in the
new octave indicated. The repeat- may also be modified tw a
dynaiiiic sign appearing before the nufriber sign. .

2. Firs( ending; distinguished ftffI definition above hy
the absence of a Space after the lower-cell numeral.

3. in the text of vocal music: verse one; a lower-cell
number is sometimes used (Jr the verse number.

4. At the hegiuniiig of a pa ragra ph'of music: staff number
one; loWer-cell numbers indicaie the Staves -on each print
page.

Braille repeat; repeat meas.ures one through
four in the *st section (Pr staff of music. Other numbers may,
be used. The initial lower-cell number locates the sectison or
stafffowhile the upper-cell numbers locate the measues to be

repeated..
Braille repeat; repeat measures one:through three.'

-

Other unspãced, fowei:Tcell numbers have' this 'meaning in
, 61der transcriptions. ci

.
;41 Braille repeat; repe'at measures one t.hrough

eight. See , definition 1, page 54.

I

r 1. When preceded and folloWed _beka space: braille',
repeat; repeat measure 'two. See , defi.nition 1, page 54.\

In braille.eeion Nikes 73 and 74
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2. When preceded by space.but followed immediately bSi,
music: second ending.

3. Following an in-accord sign: second verse or second
part. Succeeding verste*s or parts will also be indicated vv,ith
lower-cell numbers.

4. En Spanner system of figured bass: number two..
_See , definition below..

1. When preceded and followed by a space: repeat
measure three.

2. When preceded by a space but followed imdlrOdiately by
music: third ending.

3. In S'panner system of figured bass: number thre' e; if
modified by an accidental, the accidental appears between
the numeral sign and the lower-cell number. Example:

: In this example, the iiumber three is modified by a
r sharp. See figured b5rss.,/-page 155..

I. .When preceded and followed by a space: repeal
measure five.

;. In Spanner system 'of figured bass: number five.

See 3 definition 3, above.

7: In Spanner shorf-form scoring: augmentql
chord; folloWs the note name and rhythniic value.

7:Example: is a C -augmented chord with ,the
duration of a whole nOte.
56' In,brdille 'edition pages 74 and 75
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;: :: In Spanner short-form scoring: augmented4
seventh chord-, follows the note name and rhythmic valiie.

'; !: In Spanner short-form scoring:- augmented ninth
chord; follows the note name--'and rhythmic value.

* IP **9.9 9* 1. Wherik preceded an(1 followed by a space: repeat
measure six.

2. In, Spaiiner system of figured bass: number six.
See j definition 3, page 56.

1. When preceded and followed by a space: repeat
measure seven.

2. In Spanner- ,short-form scoring: diminished `c)r-

diminished seventh chord.; follows the.note namGand value.
Example: is-a C diminished seventh chord with
the duration of a whole note.

3. In Spanner System of figured;bass: number seven.
4 See , definition 3, page 56.

.1. Repeat measures,,,,eighi through sixteen.
Other numbers used in the lower-cell position with a hyphen
are read this way. See t , defi.nition 1, page 54.

-4. 2. In .the heading of seCtion-bylsection music: measures
eight throtigh sixteen. Lower-c6.11 numbers specify the
measures included within a seetOn. If either .number is
followed by dot 3, a measure at.th4 bneginning or,the end of
the section is incomplete.
In braille Mition pages 76 and 77 57
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a a In Spanner.system of figured bass: number zero.

. . In Spanner system of lifured has: !short oblique line
appearing in print under oretibove the preceding not.

.4 .. In Spanner system of figured bass: Wank space in a
column of fi-gures. Thçre may he two dot 3s or the dot 3.,may
follow 1 lowcr-ceiN6mber.

7; In Spanner system of figured bass: isclated natural
, sign. In print this a ppars under or above the preceding note.

In Spatmer system of fijored bass: isolated flat sign.
In print this appears under or above the preceeding note.

fY

7: In ,Spanner sysierfigured bass: isolated sharp
sign. ln print this appears under or above the preceding note.

g 3 in 3 anner system4f figured bass: shoii oblique line. ,

passes, thro gh or above the lower-cell number that follows
this sign.

!. In, Spanner short-fofm scoring: chord with. a
.

glowered fifth; follows the hot name and rhythmic vOle.

i` 1 . -Word sign, liteniry alIbrevi.atibn or dynamic-marking
follows. In some transcriptions,,, whole words may also follow.

58 In braille'edition pages 77 and 78
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41 Sill.
41.

ft.
41.

*ft
..

41..
41.

S.

The music resumes when an octave sign or other music
symbol appears.

2. ln the text of vocal n-fusic: end of the poetic line.

.
111 . goo o I. In vocal music: alto voice..

2. In instrumental music: al-1m (harp)i
3. In accordion music:.bass note A:
4. .In Ore-1929 transcriptions: a tenipo.

j ; In accordion music: counterbass A.

Accelerando.

Aho (viola).

.: ;. Assai.*. .0

* F.

1. In vocal music: bass voice.
2. In .instrumentat music: -bassoon.
3. in acCordion music: bass note B.
4. In pre-1929 transcriOtion: brillante...

;:e In accordian music: counterbass 13.,

.0
Double bassoon (contra bassoon).

.0 0.;. .: . Bass clarinet.
In braille edition piges 78 will 79 59 ,



.0

.0
(D.

.0
;!

0.
0.

00
.0

0.0

Bass drum.

.4111 0.
Beek ( c y m ba s ) .

*; Bass Marine! le (bass clarinet).

.0
e.

0.
.
041,

0. 0.

.
.. .. ...

.0 5.0. O. 00 JO.

Br:a ische' (viola).

In acc-ordion music: bass solo.

Bass tuba.

:: Beginning of crescendo (diverging) lines, in print.
These lines continue either untilt\ a 'new dynamic ihdication
occurs or until the ending sign ?? appears.

In accordion music: bass note C.

" In accordion music: cottnterbass C.

. Cor anglais (English horn).e

.0 00 0.
...

e. .e.

. qv 4111.". 0 00 0. 00 .

,.0 00 .'

6Q

-

Contrabass° or contrebasse (double basS).

Caisse elaire (snare,drum).

In liturgical music: celebrant.
In braille edition pages 79 and 80 .
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. 0 0. 006. .

0

. 0 00 .0.

.0 . ..

.0 .

ConfraMgotto (contra bassoon).

Choir organ manual.

Como inglese (English horn).

Clarinet.,

s.

.

First clarinet; any instrumental abblTeviation
may be folio d by a lii-WerEcell number to indicate first,
second, or third part. .

i First and second clarinet parts combined.
The use, of two lower-cell numbers indicates two parts.

Como (horn).

.4! Cot (horn).,

;": Cymbals.

4. .. Beginning of decrescendo (converging) lines in.print.
These-lines 'continue either unsil a new dynwmi.c indication
occurs or untii the ending sign ;! !: appears,

. 0-

Ot

-in accordion music: bass nbte-D.
In braille edition page 80
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oil 0. 0.
410 O. oe

S. 00

. .
S.

In accordion music: counterhass D.

Double bass.

Da Capo; return to the beginning of the piece or
the.movement.

.46 0 _Da Capo; return to the begi nni ng and play to the
sign.

Da Capo; return to the beginning and play
--eight measures. The number specifies the number of

measures in the section to be repo d..

.46 00 00S. 0.
O. 0. . .

2

Doppel fagot!.

Kettletirum.

;: Dal segno; return to the segno or sign.

in pre-I929 transcriptions: espressivo.

62

46.

4

n accordion music: bass note E.

;; In accord on music: coupter bass E.
N.

46. O.
000 Echo. organ manual.,oo

kit

in braille Onion page 81 .



et

English horn.

*; Illustrated or executed Ns follows.

.
Of In accordion music: bass note F.

;;- In accordion Music: cotinterbass F.

Fagott jagotto (bassoon).

Flute.

00 1. Great organ manual.
2. In pre-1929 transCriptions: gracioso.

In accordiort music: bass note G.-

*;; j ii In accordion music: counterbass G.

- v Gran cassa cbass.drum).. is

Glissando.

' ,; ureat organtmanual.
2. Grosse Trommel (bass drum).

00 marp.
In braille edition pages 81 and 82
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60 0. 410. 6.
.0 00 0..6 .6 6. 06

.." Hautbois or hoboe (oboe).ft.

.0 0..00
60 00
01,6 6. 6 Horn.

: :' F i rs ii k-rgan manual.

.0 .

Necoq organ manual.

;! Thitd organ manual.

*0 0. Fourth organ manual.

11,11)eggio for following chord. If precOed by d-ot 5, the
-chord is arpeggiated through both-hands; ir the second half

k of the 'sign is repeated, the arpeggio) should be rated in a
downward direction.

KOntrabass (double ass).

P
0 6

*
lir. Kleine Fli3 te (picco

.0 A. 0.
;: ArPeggio in a downward direction.

.0 0. S.

.0 S. 0.
S. S.

.0 . .411# ..
" .

64

t

Klarinette (clarint).
,

e Trommel(nare drum).
Iv braille edition pages 82 and 83
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.

iso

In pre-1929 transcriptions: legajo.

Moho.

:: Mezzo legato.
<

_,-. ez wee.to.

0'e

;? 1. In harp music: use the fingernail.
2. In pre-1929 transcriptions: non.

.
*ID 0.

;!. Por wind instruments: zeN or circle over the next
note:

Oboe.
0.?

;: In organ music: pedal keyboard (unusual).

*0 00 0*. *
*0 riccolo.

.4111 .

*0 . S. .
*0 0.

..

;: , Petite Mite piccolo).

Piatti (cymbal).

Pauken (timpani).
/77 braille ,edirion. page 83

f

0

s,
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.0

.0
0.

00
fb.
lb*

S.

0
.4)
O.

S.

S.
S.

.0

7..

.

..

1. Po'sitif organ mamia I.
2. Poaune (trombone).

Ao 1)o 0. Ir Caccdrd ion mUsic: register.
2. In litUrgial.music: response.

In, orgah music: recit., 4

41 In pre-1929 Iranscriptions: rallentando, ritardando, or
ritenuto; no distinttion was made between different Words.

1.. In vocal linusic sopranO voice.
2. 'In .organ-mu bsIo manual.
3.. In pre-1929 tr tons: slorzsand(1

.Q,

:** j Side driim.

.0 ..'0. 00 o
;. 31mile; the pas.sage should continue in thetaine

manner; may,refer to alternation of hands, tise of pedal, or a
distinctive pattern of nuances; it continup. s until a heW hand,
pectal,- or nuance marking changes the. pattern.

O 0O 0. 0. O.
..- - Solo organ manual.

0 :111Noott;
O. O. 111.

At-0 I

n accordion music: seyza regite

. '011 0. So

:: Sort° voce.

.0 .0 oou'
'o0 0. Swell organ mantial.
66
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,
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First 'soprano; any vocaL)art may he folkmed by

a lower-cell number to indicate. first, SCCOIld,rt)m third part.

00 First -and second Soprano; the Mc of two
lower-celNumbers.Mdicates two parts.

:1 r

.0 OD 0.0* 09O. 0".

41"

L. In.yocal music: tenor.
n pre-192 transcriptions:' temY,r):

0 0*0. 0.

Tron47e.

00 9. TaAbuT mithare.(snare drum.

9.9

i
.0 040.411. Oo op mpani.

. - T rumpet.

Tromba (trumpet)-.

. 0 9,-* 0.90
0 4040 00 0. S.

'' Tuba.. Triangle.

, .?
ID.'

09
11

_-

In'braille edition pages 84 .and

1/41'

S.

IMP

in' pre-1929 transcriptions:Tempo 1, ora,'
,
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.0 0*e
411. do. 0.

' Udison; in the vertical -score format, a-unison of
parts continues for four or.more notes. It terminates when .

interval signs resume.

.0 0. .4.

.0 0 1.. In instrOmental music: viOlin.
2. In liturgical miisic: versicle.

, Violoncello.

Viola in sume transcriptions arid violin in Other
transcriptions. IfIv/is Elsed-fAr viola, y is used for violin; if r/is
used for violin, u/a,is used for vi'ola.

.0 0.

. Vidla.0* 00

4

!:" i First violin.

.0 0. S.
..411 .0. 0 41. 0. Second violin.'

-
* 0 .. I. For wi;i'd instruments:. cross or y. appears'over the
next note.

4.

,t

2. 'In vocal music: half-spok6a4quallipar/ondO. If Written
twice in succession, it is doublecl f4.0t a sdies of notes':

, ...
kTN

,
.4 . . .
:-. 1: An verligal score format: returitto tl'le gmaj

.. (.:
order and riiimber of parts.'

2. Indication far full chorus. ,, )'
, $:

,

(. ) . 'In braille edition pages N5.and 86
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.
I. In Canadian melody-c ilord system: paragraph

indicator for the chorus part.
2. In vocal rpusic: chorus.'

I. In instrumental or keyboard mu_si9: pause' or ..
phrase. In iiirint .this is a comma, double sho?rvertjcal lines
betUeen notes, or other similar device.

2. In vocal music: breath mark. AccOrding to Spanners' .

hallbreath; according to RCuss, full b.reath...
3. For Japanese koto: special plectrum symbol, ilaiiii-

4. in a keyboard. passage for altefnating hands: may.fepresent the nulkiber.one..See ;: , definition 4, page 5:

*; I. Special plectrum symbol for Japanesenstruments:
sc'jrii'ubi for samisen and surizwne for koto. .

. 2. In a, keyboard passage fat' alternating hands: may'.
rep(esent the number two. See `: , definition 4, 'page 51.

.
- i.j End of thr diverging lines for a cresceddo..

--In a-keyboard 'passage for,alternating hands: 7may
e resent the number three:See `: , definition 4, pa e 5.

Pt

;; Piint music was writteIn in the C. (viola) clef.

;4 :? PI musiC was Writien w h a C1Clef on the fi.rsL
, . J.

o

line of the. staf 2-0they lines of.the staff are indicattxl.by-the ,

.;\.,

In braille edition pakes,k0 and 87,
4^ ., 40 ,

, 69
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eft".

appropriate Octave Iiia ik ih the third eell of thisgn., i.e., the
sign for second octave represents the second line of the staff,
etc.

*; 1. End of converging li; nes 16r-a Wecrescemio.
2. hi a keyboard passage for alternating hands: may.

represent the- number four. See !: , definition 4, page 5.

Asterisk; will be accomfmnied by a footnote. If there is
,mere than one asterisk on the page, this sign,Will be followed
immediately .by a number or letter.

;! Asterisk; will be accompanied by a footnote. If there
is more than one asterisk on the p*, this sign will he
followed immediately by a .number or,

.
1.

. r Print music was written in the bass-(F) clef. used
When the bass clef is in the right. hand part).

Print music was written in- the bass (F) clef.

0 9 Print music -,./its written in the bass (F) clef. L/

.r 4 Print music was Written in the bass clef placed on
the thi.r line of the staff; the octave sign in-the third cell
indicateL the unusual-placeinent. Other octave marks in that
position ndicate ether lines of theseAf. The .siin for Seeorid
.octave rvpresentg the second line 4,f.the staff, etet
70 ff In'braille edition imifie 87-89
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r.

4111 .4
go.

go. 4,411

(

Beginning parenthesis; 'in some .,".transcriptions aJJ

parenthetical expressions are,preceded bcflhe word sign. 'the
sign will indicate the close of the p* mtheses.

. " Print music-was written minhe krelIV-((i) clef, used
A

when the treble clef is in the left hand part.

lieint music:was written in .the treblq ((i)

Asterisk surrounded by parentheses.

.0 o. oo Oe 10
*OP ID. 40 40 a' Asterisk number one surrounded by paren-
theses.

GO *ID .'-. .
64P (04P 64P 6. 00

40 In ipusic for plucked instruments: fre_t numlier
one. Other fret -numbers may appear. They will also be
surrounded by parentheso and preceded by a word sign.

r
*; Print music was written in the treble (ci )'clef.

,c

.., Print music was ''written. in 'the trebl:e '(G) clef
placed ori the .first Eine of the staff; the octave sign in the third'

'a c'ell of this sign indicates the unusual placement. ether
,octae 4ns in that position iridicate other lines of the Staff.

r.
! The sign tor. Secoi-id octave represents the second line of the

staff, etc.

-s

edition'pages 89 and 90

4.

rt.
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;, 1. Print mark of interrogatton or query; treated in ihe
same way as an asterisk and accompacicd by a footnote.

s6w2. When followed by literary braille: opening p4renthcsis.
The sign for the close of this parentheses is

I. In strmg music: the next note should he played in
the fifth positioit or a,t the fikh fret; if preceded by dot 6,
sce ij , page 119.

2. ln organ music: fifth (echo) manual. Iii some
transcriptioons this sign is preceded by dot 6, which does not
alter tile ,moaning.

\

ir! Print music was written in the C clef placctiFon fife
first line of tlie staff.

1. In striilg music: the next note should IN p 'd 'in
tthe sixtlYposition or at the sixth fret; if preceded by(dot 6, \,

''sée i i , page 119.
2. Closinx paoenthesis. See

.Print mustc was written in the C clef placed on the,
second line 'of the staff.

1. ln string music: the next note,should be ployed in
the second p,osition or at the second fret; if precede'd by dot t),.
see: , page 119.
72 Jui brailk editio-n,";ag7:s 90 and 91'
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t)

. 0 .0 .4111 411.
* 0
(P. 00 ..

2. In organ music: second (swell) manual. In _some
transcriptions this sitti is preceded 1)\.kdot 6, which .docs not
alter the meaning.

*0 .0 0..0 ow
0* IP* Pi'int music was written in the Gk;lef; used when the
music is to he played by the left hand or wheii,the clef sign
placed on the lower (left hand) staff in print.

4

.Print music was written in the G elcf.

*.
Print music was written in the G clelNplaced on the

first line of the staff. Other lines of the staff are indicated bS/
the apppriate octave sign 'M the third cell.of this sign. The
ign for the.third octave represents the third line of thestaff,

etc.

Pt.

1. In, string music: the next note should be played in
the thirdposition or at the third sfret. If preceded by dor6,
see i; *; , page.119.

,2. In organ music: third (choir) manuaL In some
,transcriOtions this sign is preceded by dot 6, which does not
.-alter its meaning.

. .is **0 Print music was written in the C clef..
Print ,n-lusic was written in the C clef placed on the

fir'st line of t1:16-taff. Other lines of tl'ie staff are indicaedby-

In braWe editibnages91 and 92, 73
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be
.

0,

. 11)e.appropriate octa.ve sign ih the third cell of this sign. 'the

es'
ign (or the second octave represents the second line of the

staff, etc. -`"-

i!.-41: 1. In string mu-sic: 9w next note shouki he played iii---
the fourth positior al the fourth fret. If preceded by dot 6, '
see :: :I , page 119. ,

.

2: In organ music; foOrth (solo) mai-itia.l.. In some
, transcriptiohs this sign is preceded by dot 6, whieh does not

alter its meaning. ..

f

Print music was written in the F cAef; used when 'the
music is to be played by the right hand or when the clef 'sign is-
placed in the upperAright hand) staa.
.

- Priniimusi'c was 4tten in the F clef.
,

.

j: rrint music was wt)itten in the -clef placed on the
tird line of the staff,bOther lines of 4-ie s aff arc i nd icated by
the appropriate octave sign in the third cell of this sign; the
sign ,for the fourth octave represents the Ottrth line, etc.

1. In string music: the 'nex note should be 'played in
I ,

the first position or the first rrel. If preceded by dot 6ee
;ii. page119.

2. In organ music:\ first (great} manual. In some
transcriptions this sign.js precjded by dot 6, which doe's not
alter ifs 'meaning.

-3. ,tn pre:19,29 tratiscriptions: sigiifor bouche (closed). ,

74 hi braille edition page, 92 and 9J
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.
:: Print music was written in the G clef placed 'op the

first Eine of the staff.

-%11

; In string music: the nextnote should he played in
half position.- If preceded Ky dot 6, see :t! page t 19.

- .4r

1. End of a line of continuation; if thete are two-
lines of continuation in effect, the end of the first one..
The beginning of 'his trie. kndicated by the signs.
ol- 4! iL ac ording to diffoient transcription's.

In figured lass : end of ta, to solo section.
3. In music for iapttnese koto: special splectrk sign

meaning waren for two string or chirashiz'wne fol- one string.

. .

.
Beginning of a line of 'continubtion..

/

7

1. End of the second line of Continuation, The
beginninie of this line is indicated by the signs ii ii or.

;4; according to different transcriptions.
2. In string music:-the next note N.ou1d 170 played in the

eighth position or at the' eightk frt. if pieceded by dolk,
see i; , page 119:
3. In Organ registration:. min,ug'sign-.,

'( rrint music was written in the C ckf p1d On the .

iourth line/of the staff...
peraille n pages ip3-95 c:
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^

G 4.o.0
Os 041 0.

In string music: th.next note should/be played in the
twelfth -position 01 at the twelfth fret. If pr6cedcd by dot 6,

;SCCI ; ;4!

. 0

, page 119.:4.
*

In string music: the next nkte should be played in tht;*.thirteenth position or at the thil-teenth fret. iS preceded .by
-dot 6, see .

, page 1.19.

-In string music: the next note should be played in the
ninth positiOn, oi- at the ninth fret. If preceded by dot,6,
see :*; page 119.

\ .

i; iiei: Ili string_music: the next no - sholkld be phiyed in the
*tenth position or at the tenth kre . lipreceded- by dot 6,

. see ii j: , page 119. . r I

e 1 ,

# / . c

ii .;:* I,. inistring music: the n ext note should b playe'd in the.
eleveptll, position or at the eleyerilli fret. If preceded Ky dot 6,---!

__...,. ,
.0
.0

.10 Oi
c

, page 1 L9

ii ;. Beginning of a second lineof continuation.

Print,rntisic was written iii th ireble (G) elef wth
an indiCation that t4e notes are7to sou d .an octave li er
than Written. .
i 7. End Of a slur or-line betWeen stayes. ihe beginning
-of thi's .slur or line marked :` )

4n edition piiges 95 'and-96

'193
,



. so 00

. so

..

At this point a long slur enters a new staff and
. continues in effect.

4*
.11

End of an oblique line between staves that shovis a

significnt melodic prOtression. The begi(nning of this line is
tr: sign .

&

. \.. .. ..... ,..
;! :! .:: ': ixt tms point a long .phrasing slur enters a new.

i
-staff and covtinifes,i effect. i

- R e leaTsalletter A. Ottier rehearsal- letters are also..`..
Atten with a word sigk, an italic sign, and the letter.

1.7

. -- .

:: :: :: Print music was w.ritten in the'treble (G) del. with
\-7.

an indipilion thA' notes_are to spund an octave hi'gher than
. i.

-,..-=----written.
. -

Print music 7%/asi-written in the C clef placed on the-
.. ..

fifth line of the s_

:: Print music -was written ip the F clef ,p1dced on the
_fifth line of;the staff. ,

, v

4r

In organ music: .abbreviatidin for Positil, which is
cpitaliied to distinguish if from the dyn'amic p.

Opening of-music parentheses. The closing .of the
parenthe'ses s.dot6, 3.,
in braille edition pages 9.6 aild'97
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1. After a note: dotted note,
2. After a rest: dotted rest.°
3. After. an abbreviatidn: period.
4. After a mayginal mvsure or staff number: that measu're

or staff is iricornple.te.
5. After a hand or part. sign: 'separation of sirs; used:

when the following braille character contains dots 1, 24or 3..
he sign is, not always used in early transcriptions*:
6. After a fin& ring s4ign in sffing music: beginning of a line

, of continuation r that fingering. The line ends' when the
r

finge'r -sign istirep ted\and is preceded b)tdot 6.
7. 'After a fingering sign in keyboard inusic: omission of

the second fingering in a series of alternative fingerings.
'8. Between two conseoutive repeat signs: indication that

the rekats are not ot equal kalue, and' the second i-epeat is of f

longer duTtion. r

9. In the text of vocal, musi-c: mute word 'syllable; 5the

r

yi-eceding syllable is not actually ,sung.

. ..` 101 In organ music registra ',on: prime ss ign, the symbol foi
footc;-Example. ;I i ii equ ls F.' i; it :.i-

. ,

11.. 16 Spanner system of tiguied bas: blank space; used
' I

fdr alignrnent.
12. After' an interval sign: (notf re,pr

intrval is a/dotted note; occu9 in a passag4,
'so

a-

'See . . ", ddfinitibi) 7, pages 1 14.

swited by that
f moving n

eaa

4-

'4 ;4

1 . After a note: _double dotted. note:
2. After a resi: double dotted fest. /

In bra.ille editi6n pagc,s. 97 'and 98
.* 78



4II_._,, ,3. After an abbreviation such is /11. or erc.S.e..- )(Tinning of. ..

, a line Of cOntinuation. -,

In sright method: prefix for wbi-ds to dist iiguish them
, .

froM note's that alternate on t lit same line. Se'e silitAnetl o'r

i

. page 140.

,

. dotted note or rest.
2. -/In the margin': the following line ofmusic contains only

an incomblete measuW,

.e`

"- n bar-over-N. tra6ker dots.
, .

1. Intvval of an octave; s e intervats and chords pa
.172. If wifiten twi`ce in success on, the sign is cdouble6..

2. In a melodic passage: tonal seiluence. A repetition of
141' the precdieg..meloaicjig'ure'..b givni-ng qn th'e pitch that

immediately p-rece&S,ttiis,sign.
3.. In RNIB chord synth'. s: the follOwimg letter, is du

.co'unte0ass, and as underline)\\,i,n. print.
c

. 4. In the litera method of writing chord symbols: minus
shign or hyphen', th two'Symbols are identical iiiptini as Well'

.. .
.as in braille. k , ..

5. In modern figtired 1ias notation: distinOtion of.
.n*anitigs.. The preceding sign is aiowe -ce :ipumbei and theT .11-

foll6wing sign tias its 'regular musical meankng 'such as iriplet,
*,, i 4,ornament, repeat, etC.

.
,fr.

6. rain Chant 'notation: yphen between, two notes .of 'the
music indiCating t. .point at w .61i4chal7ige of Word syllabje

\
_---In brtPlle' editionkckges,94 an\d 99,

. '79

,9 3



occurs. Fl yphens nnly also, he found in the word line for
syllabication. ln the following illustration, the first
syllable pa- is sung to three notes and the final syllable -Iron
is i(ing to third octave A.

111.
V

:1

J. When preceded , by a space: parallel motion at the
interval of an. octave. In a parallel type of format siich as
barTover-bar, the notes in this pa'rt move parallel to the part
on the line above at the distance of the interval.indicated. 1 n
other formats, this part moves parallel to the preCeding part.

,t
The distance between hparts is not greater tan one octave
unless an octaVe sign precedes.the paralleiniotion Sign; if so,
it indicates the octavein which to begin. ,lf,a parallel motion
sign is followed immediately by a nurhber, the number
specifies the length of the passage .of parallel motion.
Exainple: means thatethe Rptes in this .part mOVe
parallel to the notes in another part at the distance of one
octave for the nek.t four measures-.

8. In organ registration: minus sign indicatihg the
suppression of a stop.

9. ln sight method: prefix for words; the hyphen precedes
each uncapitalized word in'orderto distinguish words from.
music. I n'addition, hyphens be used between words (hat
are linked together rhythmically. See sight method, page 140.

10. In note-for-note methoa only: hyphen before a lower-
cell sign indicating that the ,tign should not be read as a note
80 In braille edition pages 99-101
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./

name in A chord. If method 2 is specified on the transcripl
this is a ,siaccato sign rather than a hyplwin. Scx.v note-f6r-
note, -page 131.

:: 1. ,If preceded by a space: repeat measure .one (or
other number).,

2. -At top of page: may be the print pagc puniher of the
running braille page numher according to different usages.

.6 .
If preceded and 1Sollowed by 0 space: repeat

measures one through eight (or/other numbers):

In accordion music: pfefix for the part to be played
by the left [land buttons..

In a melodic ,passage: tonal.scAuence. A repetition
of the preceding melodic figure 'beginning on the'pitch that
immediately precedes this sign: In the prini copy these notes
were written out. . /

, 1. Fol./lowing a oofe:. tfdoubled octaye interval sign... .... ..

2. Following an abbreviation such as rut. or (..1-esc.: iine of\
coiitinuation, This is the/second line Of continuation in effect

,

during the p'assage.,/
.

..
. ,

.\

3. In the' text of Anglican ch.ant: asterisk Or breath rnrk,.

,
i! i. F/rst octave, affects the note, interval, rePeat-; \-

'parallel `motion sign, that follows immediately. The firsi

In brailli edition pages.101 and 102 , -' 81

,.. t



octave begins on the lowest C op the piano keyhoaFd and
goes up through the next B above, lf a note or a repeat is
precedeq by ,two different octave signs, use the-setiond sign,
.for the performance. See 8ba,. , definition 1, page 105.

2. In accordion music: first row of buttonsi
3. Fa bowed string instruments: artificW harnionic;

applies to the following note or interval 'Which is shoWn in
print as diamond:shaped. This sign precedes an.accidental or
an octave sign for the braille note.

4. For plucked instruments: little or, optional barK) if it
precedes a fret sign; bass note if it precedes a string sign.

5. In the text of vocal music: aceent mark. In English used
before ^a syllable that otherwise 'Would not be pr'dnounced
separately. Example: blessed is sung on one note, but bless'ed
requires a note for the final syllable:in foreign languages,
used -before accented letters.

6. In Japan_ese music for shakuhachi: the next noteshould
be played with the special shakuhachi sound.

7. In the Rodenberg system 'of harmonic analysis:.
indicatron of an augmented chord; placed' between tlje letter
.sign and number sigh of a roman numeral. Example:
:.; is an ^augmented III dhOrd.

8. in the text of chant music: stress mark; fo6nd
immediately'before the word or syllable to be steessed.

9. In vertical score format keyboard music: hows the
division of a-chord between hands; the interval(s) folloyin
this sign should be played by the -fight hand. In the organ

8t In hiaille edition pages .102-104
. T



accompaniment, for chant notation (vertial SCOW foripat),
there may ISe notes rather than i'ntervals 161lowing this sign.
These notes should be played by the right hand; ih this case,
dot 4 acts as an in-zaccord sign.

10. In 'vertical score lomat vocal music: indictft-ion that
the next interval should- be re:ad dewnwarcy/(That vèice
crosses below the previous voIce.)

1, Slur; used with grace notes i notes in sMall type.
(It does not have this meani g in United ; States
transcriptions.) See definitios.2, and .

/
2. In weal music: portainent placed bOween. notes.,
3. In instrumental or keybo ra rhusic: glissando; placed

between nbtes..
zr. In music for plucked struments: glissando, change of

.1/4position with "finger light touchiiig string, or slide from
string, to string aQcordin to the context of the music.

, Do'Wpwa klis,yando following a note.
tt

End of 'a sq are 'btacket above the stiff.

.a
I. Follow g a note; tie; sometimes used when a note/ 7is to be held or allowed to ring even though the tied note do6

not appear ag in. (Braille follows print usage.)
2. Followipg an 'interval: the partiCular not of the cliord

ropresented 6y that interval is ti

In' 1)raille edition pages 104 and.105 83
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3. At the beginning of a line: reminder tie.
4. I n vocal music: tie or portamento according to context.

If thj preceding and following pitches are the same, a tie; if
Oifferent, a portame;lth.

.
DoublecI form of tile tie sign.

.0 00 .. ,epeca)toat begiris with a tie.

O * 450

. 0 0. 1. In organ .pedal pan: coot crosses ip front, .

2. In muscic for Japanese instruments: alo-oshi fpr koto
and suriage for samisen (press the string with left hand).

* In gui mtar usiC: first finger of the right hand; precedes.

note to ,be plucked.

:0 0. 00
. 6

.

If immediately followed by a value sign: prefix foi
passage of music writtentin the substitutipn method; lowest
note of the passage is in the first octave. See f.: , pag
93:

n string music: down bo'w at the frog of the boy.

s Half slur. In a longslur in print, this is the point where
the slur is bent itito an angle to signify slight phrasing; it then
continuis as a Slur:

_VA4

,

1niebrai1lf'edition pages 105, and 106



imps

\,
Orna-ment; descending print curve preceding a note,

usually indicating.an uppet grace note.

,

1. In music for Japanese instruments: hajiki for
samis-en and hajikizume for koto (left hand pizzicato);
applies tos the following note.

2.\. In string music: semi-staccato bow stroke.
3. In keyboard music:, -a small v under or-above the etvxt

1
)

0- In guitar mtjsiç rasgueado up with the index finger.
It=

In guitar rasgueado up with the middle
fingr.

.
In guitar music: rasgueado up vOth the thumb.

. In guitar music: rilsgueado up with the ring finger.

411,

:7 iiii i; Ornament; Bebung,,,,lii print this is a. curve oveF
dots placed above a note; the number of dots in the print
regulates the number of staccato marks in the braille? sigh.
See also , page 23.

If preceded by a space: braille repeat beginning in first
octave; the following upper-- or lower-cell numeral indicates
which measure or group of measures should be repeaied.
In braille edition pages 106 and 107 85



1. In organ music: senza pedal.
2. In muSic ifor ,apanese koto Or samisen: ' special

plecti-um sign, otoshte, precedes the note.
3. Marginal indication: highest voice of the ensemblok

if
7'01

Bdow the ,first octave; affects the note, interval, or,
repeat sign that fpllows. On the piano keyboard notes below
the first octave-are to-tile left of the lowest C.

End of a: square bracket above the, staff that was
indicated in print with a brokerfline; usually the second set of
brackets for apassage.

Ornament; long (extended) inverted (upper) mor-
dent beginning with a turn,

I. Second octave; affects the note, inierval, repeat, or
parallel motion sign that follows immediately. The second
octave begins ori the C tha.t is two rrctaves below middle C
and goes up through the next,B above. If a note or repeat is
preceded by twe different octave signs, the second sign is
used for perisormance. See 8ba , definition' 1, page 105.

2, For accordion: second row of buttons.
3. For Oluckea inStruments: half fykri'c, if it precedes a frei

sign; acorde (chord) if it precedes a st'ring. sign.

. 4. In organ registration: the following stop also applies to
the pedal keyViard.

86 In braille edition bages 108 and 109
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.e e.
e.

i; The preceding note or chord should be divided abd
performed as quarter notes. :Example: :eee 7: equals

eloAo ee ee
.4"

11,0 . .11, 0 0

2. Beginning of a square bracko above the staff.

:; 7i 1. Doubled form of the above sigtr, indicates a
series of notes or cliords that should be divided into quarter
notes.

2. Beginning of a square bracket above the staff that was
indicated in print with a broken line; generally used to
diffeyethiate between two sets of square brackets that' ma'y

overlap.

The'preceding-, note or chord should be divided and
performed as eighth notes. Example: ;: equals

!.; . When this sign is doubled, only the seCond

hall of the sign is written twice. Example:.
. Accumulating arpeggio; the precei. ng note and the

singl notes that folloW this' sign are,all tied .over to.the next
ehOrd.

2. In pre-1929 tramicriptions: tie for a- note or for one
interval of a chord.

3. 13etween two identical whole notes: double whole liote.
4. Betweep two whole rests: double whole rest.

The preceding note or chord should be divided and
performed as 64th notes. When this sign is doubled, only the
second half of the sign is,written wice. Example: le:

In braille edition pageS 109 and 110
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.411 O.
I

I he preceding note or chord should he divided .and
performed as 16th notes-. Example: equals
if. ?.; ?.; . When this sign is doubled, \only the secl'ond
half of the sign is written twice. Example:I.:: ... .

i Distinction of rhythmic values (larger); -the
following note or notes are whole notes, ballnotes, quarter
'notes, dr eighth notes; applies to rests as well as 'notes.

.. .4
If imniediately followed by a value sigii.L prefix for

passage of music written in the substitution method; lowest
note of the passage is in the second, odtave. See :: ?.: , riage

1._ The preceding note or chord should be divi&d and
performed as a.tremolo or as 32nd notes. When this sign is
doubled; only the secld half of °the sig'if is'written.twice.
lExamplo: :: :. :. i.: .

,
. , .

2. In percussiCmm\4sic: roll; for example, a drum roll or a
, yoll on the "Cymbalfi.,

:: I. In instrumental music: end of slur braille terms: I'
long or bracket slur).

2. Iiivocal,-music: end of a phrasing slur.

i 1; I . ki-music for bowed instruments: left hand pizzicato
on next note. (According to Reuss, Index a la Notation

,

88
,

In tbrgille edition pages I 1 I and 112
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r.

Musical Braille, 1966.) See definition 2 and select the
meaning according to the context of the music.

_2., in musk for bowed instruments: arco on next note:
(According to Nemeth, Diciiimary of Braille Music Svmhols
1951.) See definition 1 and select the meaning according to
the context of the,musie.

3. In music for Japanese samisen: urahajiki on the
.

following note;' put a finger of the left hand at the neck of the
samtsen a-nd pluck the. string _with that finger.

40

. In music for bowed instruments: left\ hand
przgicato with the first finger.

2. In guitar music: rasgueado downward with the index
finger.

. .1. In music for bowed instrumentS: left hand
.pizzicato with the second finger.

2. In guitar music: rasgueado downward with the,middle
fi,nger. ,

L

thumb.
n guitar musi'c: rasgueado downward with the

1 . In music for bowed inStruments: left hand
pizzicato with the third' finer.

2. In guitar music': rasgueado downward with the ring
firiger.

hi braille edition pages 112 and 113
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In music for,bowed instruments: left hand pizzicato
with the fourtIrlinger.

i; j If preceded _by a Space: braille repeat beginning in
second octave; the following upper or lower-ceil number
iudicates which measure "or group of measores should be
repeated beginning in the secmid octave.

1. Prefix for organ pedal part.
2. Nhiginal indication: second highest voice of ihe vo-cal

Or instrumental ensemble.

i 4.: The preceding note or chord shouki be'divided and
performed as 128th notes. W,hen.this sign is doubled,,only the
second half of the sign (dot is written twice.

1. Third octave; affects-The note, inivrval, repeat, or
parallel motion sign that follows imMediately.4 The third
octave begins on the C one octave below micidle C, and it
goes up to, but does not include, Middle C. If a note or repeat
is preceded by two different octave signs, the sccond sign is

4used for perforniancel See 8va, , definition 1, page 105.
2. Punctuation indicator; separates a music symbol from

any punctuation mark except the comma, which is

.represented by. dot 6.
3. Foi accordion: third row of buttons.
4. For plu e'd instruments: grand barrj; precedes the fre't

sign.

90 In' braille edition pages 113 and 114
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5. In organ registration:-the following registration applies
to both hands and. to the pedal part.

. ,
The preceding note has a quarter stem in addition

to the.rhythmic value shown witti the note itsVf. This stem
may be dotted (if followed by dot 3), and it may be modified
with a staccato, accent, slur, or tie:

2. In music of indefinite pitch such as percus,sion music:
quarter note.

3. In Spanner system of figured bass: the preceding figure-
or column of figures has the dunition of a quarter note.

!: 1. 1 he-precedin-g note has an eighth stem in addition
to the rhythmic valw shown with tile note itself; stem maybe-
dotted (if followed by dot 3), and it, may-he modified with a
staccato, acceInt, slur, or tie.

2. In muSie of indefinite piteh such as percussion music:
eighth note.

3. in Spanile system of figured bass: the preceding figu.re
or colum9,6f figt -es has the duration of an eighth note.

41.1
I 7. 1. In a heading: alla breve or cut time (time signature).

2. In keyboard muic: slur passing from one in-accord
'part to another in the same staff or from one hand to another.
In sdme transcriytions (especially Italian braille), the end of a
long phrasing slur.

3. In vocal music: syllabic slur that applies tb.one verse
4rtly or to one language only.
In braille edition pages 114-116
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I.

p.
.4 00 410 kcybord music: slur of three or more notes
passing from, one ift-accord spart to another in the same staff
dr from ont hand ,to the other. In some transeriptions
(especially Italian braille), the beginning of a;long slur

%

I. he preteding note has a half-note stem iT n addition
to the rhythmic vakie shoWn.with the note itself; stern may be
dbked (if followed by dot 3), and may be modified wii,h a

staccato, accent,slur, or tie.
2. hi music of indefinite pitch ssuch as percussion music:

half note.
1

3. In nner system of figured bass: the preceding figure
or column Of figures has tialf note value.

3 I. The precedingoote has a (16th s.tem id addition to
the value shown with the note itself; stem ma,y be done& (if
followed:by dot 3), .and may be Modified witth a staccat,
accent, slter, or tie...s

2. In rritisic Of indefinite pitch such as percussion music:
16th note.

F; Ornament; inverted v betweeii two adjacent notes in
. print.

046
Ivo .4
.41

V

I.

In keyboard music: half pedal up. s'

, In string music: down bow in the middle pgrtion of
the bow. .

92
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. 411 S. S.

.111, S.

. 5 .0 0.

In keybaard music:. half pedal down.

1. Pause -oF fermata (ma bat' line. See definition,2.
2. Fine bar line.

!; In string ni-usic: ubow in the middle.poffion of the
bow.'

Prefix for passage of music written in the
substitution method; lowest note of the passage is in the'third
octave and every note is a 16th. Su'Rstitution is an 'alternate
method of writing Music containing frequent octave change's.
The prefix for ,a passage of Substitution, alwayS consists of
three cells. The first is an octave sign indicating the lowest
octave of the passage; the second is i ; the third inclicates
the rhythmic value of each note in the passage. The rhythmic
values are as follovk

5.
:: quarter notes

eighth notes
16fh notes

S.
32nd notes.

;: 64th ndte
Since the rhythrniC valuejhas been established in the prefix,,

,dots 3 and 6 of'each note specify the octave. There are no
more thaii four different octaves within the passage; these are
illustrated in the following example with the note C..

:? lowest octave of passage
second highest octave of passage

In braille edition pages 117 and 118 93
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co o.
411 40.

11

ithrd highest octave Of passage

3 fourth highest Octave of passage'
The first line of the following exam* is one measure of

music Ph the substitution method.:Fhe second. line of the
example is the same measure written without the substitution

method.
.1 I* 0. 40. I. *0 II I* ee 4040 ID. .
Se to. 00 0 0 I. I. °I
00 .0 00 00 00 00 0 ft 0
00,00 0 0 00 00 00 00 00 0 05 00 I.
00 00 00 00 00 0 0 00 0° 00 00 .0e .4111 . 0/1) so o. .410 es .4 .1 et

.
?: 1. The preceding note has a 32nd stem in addition to

the value shown with the note itself; stem maybe dottecl,(if
tollowed by dot 3j And may be modified 'with a staccato,
accent, slut', or tie.

2. In music of indefinite pitch such as percussion music:
32nd note.

:I: ;Si Beginning of a rhythmic group of two potes. The
numb& of notes in such groups is' shown by the middle
character, 'a number in lower-cell 'position.: Example:
110 S. 5.

0.-4411.0 55 indicates a rhythmic group of teri notes. This*
sig9 may be doubted for a series of rhythmic groups.
EXample ... .

Triplet within a triplet or a rhythmic group of three1 .
notes begins. The doubled form of this sign is 3 ;:
See

.0,.. S.

.0.

.0 40. 0. .

co:
Ornament; grace note preceded y an ascending Curve.

94 In braille edition pages 118-120
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' 411),s.

4I
I.

1 lythmic group of isive hotes begins: The doubled
.0

le -sign is see

-Rhythnjic.group of six notes begins. The doubled
%.

form flhis sign is :: r r . See

6t..0 04,.
jn

I.

1. Short line above 'or Wow the following note
eating an agogic accent; tenuto.

In chant notation: prefix for mora vocisla slight tenwo
retardatiOn.

a.
Rhythmic gromp of eight notes begins here. The

doubled foim of this sign, is 3 :; . See 3 :: .

;: In the note-for-note meth\od 2 only: ornament; turn
shown above the note in print: \

If preceded a space: brai1l6, repeat beginning in third
octave; the following upper or Ic\Av r-cell number indicates t
which measure or group Of measu\r s is repeated.

-. : 1. Prefix for left hand keybdui1 part.
2, In string music: left hand pizzie
3: In margin:.third highest voice of An ensemble.

,

e e In keyboard music: the followi4 notes should be
played by the left hand with the intervals reading down.

In.ivaille.edition pages' 120 and 121
t
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.. 1. The preceding note is shoWn as a whol note in
addition to the value shown with the note itself; whole note
May, beidotted (if followed by dot 3) and nlay he modified
with an 'accent, slur, or tie.

2. ln riiusic of indefinite p 'h such as percussion music:
whole note.

3. ln Spanner system of figured bass: whole riote value for
the preceding figure or column of figures.

. ln the note-for-note method 2 only: lenuto or agogic
accent.

1. Fourth octave; affects the ,note, interval, repeat, or
parallel motion sign that follows immediately. The fourth
octave begins on 'piddle C and includes all the notes up
througlythe next 13 above. lf a note or repeat' isirecexled by
two different octave signs, pse the second sign for
performanc.e. See 8va, , definition 1, page 105.

2. Prefix to designate a sign that does not appear in print
but has been added to clarify the transcription; may be
found before rests,. accidentails,' amic indications, and
other abbreviations in facsimile braille transcriptions°.

3. 'At the end of a liñ or followed by a' space: Music
hyphen.

4. For accordion: fourth row of buttons.
5. charit n'otation: used for pointirig the text; folkiws a

grOup syllables that are to be sung on the previous note, and

96 .1n braille' edition pages 121 and 122
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, separates thete he syllables to be sung on the following
note.

1. Short, line or slur drawn between the print staves to
show that a imrticular melodic line moves from one hand to
the other. In simple music this sign is shown only ZOTere.the
line leavOs the first part; in complex music it is,also found
.where th0: ;line enters the second part.

2. In pre-_1954 transcriptions: sometimes used to indicate
'that a chord or note should continue to ring or to vibrate.

1

r

7 ,i; Ornament; in print a short, thick line between two
adAtent .noies.

Long slur that transfers fi=oth one hand to the other.

.

Ternimation of a line (or slur) between hands; found
only where 'Ahere could be confusion concerning the
beginnitii and4he end of the line.

*

\\.

I. In strin4 music: natural harinonic on the preceding
note.

ir \2. In music orf.oapanese instruments: hiki-iro for koto
and surisake for sainisen (loosen string).

. .

1. In keyboar&fpusib: oblique line between staves that
indicates a significant elodic progression.

In braille editiompages.I22-124',
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2. ln guitar music: miAle finger of right hand; precedes
note to be plucked.

"Is
. ..

..

S. S.
60 04 04oe o

.0 S.-

slowly."

. ..0 0. S.
.

ln keyboar'd music; release the riedal slowly.

ln string music: down Now at the point of the bow.

ln keyboard music: half-pedal -or lower the pedal

Pause, hold, or fermata placW between two notes .

ln music °for 'Japanese samisen: urabacht (bachi
turned over) for ne'xt note.

1

If immediately followed by a value sign: prefix for a
passage of music written in the substitution method; lowest
note of the passage is in the fourth octave. See I: , page

1. Part-m6asure in-accord;.-conr;ects(sections of music
that in °print are written vertically rather than horizontally.
Each Section of music so conneCted has the same number of
rhythmic beats and, in Most instances, is o91y1part of the total
number of beats in the measure. Part-measure in-accords are
separated from the rest of the, measure .by . See

in-accords, Page 169.
,

98 . In,braille edition pages,124 and 125
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2. Whole-measure in-accord. When the section sign
O 0 00 is not present, this in-accord applies to the whole
measure.

400 1. End of a squire bracket abovc the staff.
2. In pre-1929 trlii ptions: beginning- of a crescendos

indicated by diverging lines.

I. When preceded by a space: print page turn; may
stand alone or be followed by the number of the next print
page. An unusual use occurs when the print pagina.tion sign
is preceded by a number/ (*with its niimeral preflx) and
followed y another .m.ii,)er without a numeral psrefix; the
first numlYer 'tells how maily measures are to be repeated
before the page turn, and the second number tells how many
more measures i-are n this repeat after the page turn. See also
00 ID* 5 .4iovb co , page 53.

2 lh organ pedal part: crossing of foot in front; precedes
the note to_ be played by the crossing foot:

3. In the note-for-note method 2 only: orhament; inverted..

1.0

(upper) mordent.

O *

In the note-for-note method 2 only: ornament;
mordent (lower mordent).

Ornament; mordent (lower mordent) that was placed
below a turn in print.

In braille edition pages 125 and 126 99



. ..0 00 0*.
,urnament; print shows, an upward curve preceding

a turn.

'; Ornament; lhef ollowin note wan any intervlils it may
have is an appoggiatura; in, print, a grace mite with no cross

-OrnaMe.nt; inverted (upper) mordent beginning on the
note or interval that follows. Fingering, if gi-ven, will fo,llow
that no"te or -interval sign.

.0 .0 0

.0 00 0..0 0. 4104.
Ornament; mordent (loWer mordent) begirining on

the- note or iricerval that follows. Fingering, if given follows
thA-t note or interval sign.

:. 1. The following note or intIval is semi-staccato; in
kint a line and a dot above or below a note. If w,ritten twice
in succession, it'its doubled .for a series of nuances.

2. In the words of chant music: the following words
shoula be sung on the reciting note; the sign \ i marks
the end. of ,this-groUp of words.,

AO

W hen eceded by a space: dal segno or D.S.; return to
the segno in the music. This sign may be followed
immediately by a letter to indicate segno A, segno B, etc.

.41
41.0.
.
S. Preceded nd followed by a space: braille dal

segno or D.S.;,return to segno A and play three,measures.,

100 In braille edition Pages 126 and 127
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Subsequent dal segnos will be lettered 13, C. etc. The final
.numberalways indicates the number of measures in the
section to be repeated.

Braille coda sign; go to the coda sectii of the
music.

When preceded by a space': braille-da/segno; return
to the segnosand play or sing the passage ending with the sign

VP.

When preceded by a space: braille repeat beginning in
fourth octave; the followjpg upper or lower-cell number

, indicates which measureor group of rpeasures is repeated
beginning in the fourth octave.

1

;! I. Designation of the solo voice part. In bar-over-bar
format 'with piano accompaniment, u-sually an outline
containing only the note's, res'ts, and ties of the solo part.

2. Marginal indication for the. fourth. highest voice of an
ensemble.

The following chord is ameggiated througli twr or
more ,sta-ves.

41 .
40 I. The following chord is ,arpeggiated in a

downward direction through two Of more staves.

In braille edition pages 127 and 128 , 101
11
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;; In the note-for-note method 2 only: semi-sfaccato.

Transfer of a phrasing slur between stave's. The

. phrase continues.

I. Fifth .octave; affects the note, interval, repeat, or
parallel motion sign that follows immediately: The fifth
octave begins on the C that isone octave above middle C, and
it goes up through the next 13 above. If a note or repeat is
preceded by two differei octave signs, use the second Sign
for perfornyince. See 8va, , definition I, page 105.

2. For accordion: fifth row of buttons.
3. In Spanner system of figured bass: the following

accidental stands alone in print; ',not. associated with a
numerical figure.

4: In the text qf chant notation: italics to' indicate stress.

S: 1. Alternation i: n 64ths; apppars betw .11 the notes or
chords to-be alternated. / )

2. In string music: thumb sign in early transcriptions.

t ;: In organ music: first manual.S.

i Alternation in eighths; appears between the notes 'or
chords to be alternated.,

io

162

In organ mtisic: second manual.
In braille edition pages 128 and 129
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1. In a heading: time sigmiture represe-nted by C in
prnit.

2. Following a chord: chord tie;Lused when two or moi:e
notes of the chord, are tied or when the chord s6ould be
allowed to ring, even though the tied notes do not appear
again. (Braillef,ollows print usage.)

1. In pre-1954 transeriptiods: may be used for an
accumulating arpeggio as well as a tie.

:: The doubled form of the chord tie; the next four or
more chords contain at least-two notes that are tied Over from
One chord to the next.

Measure division or section; indicates the end or ate
beginni/pg of a part-measure in--accord.. See in-accords, page'
169.

: Alternation in 16ths;.appears between the notes or
chords to be alternated.

t,

.

.

0.

In organ music: third manual.
AO'

Ornamen V bocween two adjacent notes.

immediately.followed by a value sign: prefix for
passage of music Written in the substitution method; lowest
note of the passage is in the, fifth octave. See , page
93.

In braille edition pages 129 and 130 103
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: Alternation in 32nds or as tremo/o: appears between
the notes or chords to be alternated.

o 00 In organ music: fourth manual.,

Orfla4ent; grace note preceded by a descending
cuve.

-2. In Canadian melody-chord system. rhOhm sign. The
.

doubled form of the, sign is :: Indicates that the
following note(s) are not sung but are applied to a spoken or
percussive passage.

1. The rie'xt note or interval has an accent; in print a
..

...
thin horizontal V above 'or 'below a note. If repeated
immediately, the sign is doubled foria,serio of accents.

2. In chant noaition: ictus or short vertical line under the
'following note; indicates rhythmic grouping.

When preceded .by a space: braille repeat beginning in
fkfth octave; the following upper or lower-cell number
indicates which ,measure or group of measures is repeated.

I. Prefix for riAht hand keyboard part.
2., Marginal indic`ation Tor the:fifth highest voice of an

ensemble.

:I In keyboard music: the following notes should be
played by' the. right hand with the intervals reading- up.-

104

,
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Alternalion in 128ths; appears between the notes or
_chords to be alternated.

;; In the' note-for-note method 2 only: accent.

::. Slur., the.end of a slur moving from One in-accord
part to another.

Slur; the end of a slur extending from one staff to
another.

The end of an oblique line between 'staves.

!: Slur; Ole continuation of a phrasing slur that began
in the adjacent staff..

1. Sixth oct4ves; affects the note, interval, repeat, or
parallel motion sign that follows immediately. 'The sixth
octave begins on the C that is two octaves above Middle C,
and goes up through the next B above. Occasionally the
music has two 'different octave signs written consecutively.

- This occurs'because the print music is written in one octa:iie
on the staff Witlf-an 8ba, or 8va, or other indication that the
performance is intended for a higher or/lower:octave. In
braille the first octave sign represents the location on the
print staff, and the second octave sign is the piyh intendekl
for performance.

ft:
2 For accordion: sixth row of button§.

In braille edition pages. 131 and 132 105
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3. In Spanner system of figured bass:, an oblique strOke
accompanies,.the number that follows:,shown in print either
above or through that number.

4. In Rodenberg system of harmonic analysis: letter sign
preceding.a numb6r sign indicating a roman numeral. See

, definition 2, page 112.
5. In neumatic notation: the separation between neumes

or terMinatioh Of a nelime.
6. Double moving-note sign. When this sign appears

-.between two sets ofInterval signs, those sets of intervals
move while the remainder of the chord is stationary. The
moving intervals receive equal time value. The following
example should 'be read, up. The first line has moving notes;
and the second line is the same measure wriften with an's

.,in-accord.
EXample:.

.0 00..0 5
SO ..0 5

`.

0. 00 .0 SI
S. so 0 ..

00 .0 00 0. .0 ;; fir

.0 5 0 . . . .0 SO. 0. . 410 00 'SO .0 4, S.. .0 00 .0 .0 00 .0 0. .0 . 00 00

Also see i , definition 7 page 114.

,. In English chord-symbol system: A major.

I. In instrumental and keyboard music:- beginning of
pilrasimg stur (braille terms: long or bracket slur).

2. In vocal music: phrasing slur (as distinguished from a
syllabic sluO. ,

106 ,

, 44, s.

-.4Nt

In braille edition pagels 133 and 134
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. 3. In English chord-symbol system: B major.

Phrasing slur; one slur ends and another begins
'on the following note.

. 1. Special short slur for a grace note.; not always used
for grace notes, and performance does not vary between this
slur sign and the sign 7. . See definition 2.

2. Slur; at the beginning of a new section, continuation of
slur from previous section, Within a paragraph of music, sclur
that ends on a bar, double bar, or rest. Select meaning from
context of Music.

3. In English chord-symbol system: C major.
4. In pre-1954 transcriptions of keyboard music: slur that

moves from one hand part to another.

!. In Oglish ehord-symbol system: D major.I.

nglish chord-qmbol systetn: E major,

.p
?: In English dhord-symbol system: F major.

..
. * In English chord-symbol system: G major.

).

1. In English cherd-symbol system: A minor.
2. In mt.thic for Japanese koto or samken: yuri (with the

left hand alternately press down ands free ihe string a few'
times at the left' side of the bridge).
In braille edition pages 134 and\l35
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I In English\chord-symbol system: B minor.
2. In gtiitar musiC.pluck the next note with.the ring finger

of the- right hand; the 'print ipdication usually is a.

.

0

In Englishi chord-symbol system: C minor.

In Enklish chord-syMbol system: D minor.

In English chord-symbol system: E minor.

.
In English chord-symbol system: F minor.

In English chord-symbol system: G minor.

EtIglish ch'ord-symbol sys,tem: A aligniented.g

In English cho-rd-symbol systems B augmented.
/-

. In English chord-symbol system: C augmented..

.3 a In English chorthsymbot system: D augmented.

O. 1; iI n English chord-symbol sytem: E augmented.

.

In English chord-symbol system: F augmented.

In English chord-symbol systAm: G augmented.

rn
108 In. 1?raille edition.pages 135 and 136



In English chord-symbol system: A diminished.

, yuarter-tone flat.
2. In Ex lgligh -chord-symbol system: B diminished,.

;
!: I. Preceding a note: 256th note.

2. Preceding a rest: 256th rest.

I. Quarter-tone sharp.
2, In English chord-symbol system: C diminished.

.A 3 In English, chord-symbol sTstem: D diminished.

tt

In English chord-symbol system: E diminished.

In nglisli chord-symbol system: F diminished.

:: in E. .
. .

g h chord-symbol system: G diminished.

1. Beginning of a squ'are bracket above the staff.
2. In pre-1929 transcriptions: beginning of a decrescendo

indicated by-Converging lines.

1. Literary prefix; in vocal music this marginal sign
precedes'S tine or .section of words rather than music. In
literary tekt it indicates a return to literary characters
following a music sign.

raille editipn pages 136138 109
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, 2. Coincidence of notes: prexedes notes that Occur
simultaneously in two or more parts during complex music, a

cadena 1, or an unmeasured passage. See' also
definition 3, page _25.

!! In the note-for-note method 2 only: long (extended
inverted (upper) mordent.

In the note-for-note method 2 only: long (extended)
mordent (lower mordent).

1. The following notes or intervals are printed in
normal or larger size type; may be doubled by repeating onll
the second half of the sign. See definition 2.

2. In Italian press braille: may indicate that the following
note is in parentheses; die sign is doubled if several.notes are
within parentheses. See definition I and determine nieaning
from context: This meaning is usually accompanied by a

(
transeriber's, not-

Ornan-rt; long (extended) tnverted (upper) mordent;
precedes the note or interval-it affects, injfingering, if given,
follows that nose or interval.

:?; ?.: Ornament;, long (extended) inverted (upper) mor-
deni that ends .with an inverted turn.

110

,
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Ornament; long (eXtended) mordent. (lower mor-
denti); precedes the note or interval it affects. Fingering, if
&iven, follows that note or interval.

r n Ornament; long (extended) mordent (lower mor-
dent) that ends with a turn.

Ornament; long (extended) mordent (low()
mcrdent) that ends with-an invert.ed turn.

4,4

Ornament; long (extended) inverted (upper) mor-
dent that ends with a turn.

:: Ornament; long (extended) inverted (uppe'r)9,14-
dent that ends with an invertecl turn.

r Ornament; long (extended) invertecV (upper) mor-
dent thai- ends with a turn.

3 Oruament; long (extended) inverted (upper) mor-
dent followed by a curve (slide) betWeen two adjacent notes.

1. Ad t that is represented in print- by a thick,
inverted or ormal V above or below a note; affects the
following note. If writtefi twice in succession, it is doubled for
a series of nuances.
In braille edition pa 39
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2. In music for Japanese instruments: special plectrum
sign that affects the following note. For koto the sign means
keshizunw, for samis the sign means bachikeshi.

. ,in the notd-for-note method )nly: ornament; a turn
between the next two not,es.

, I. When preceded by a sphce: braille repeat beginning
in sixth octa'v.e. The following upper or lower-cell number.
indicates wfiich measure or group of ineasures is repeated.

2:11In Rodenberg system of harmonic analysis: roman
nAimeral. If the number that follOws is in upper-cell position,
it represents a capitai roman Mimeral. Example: ?. is

.the IV Chord. If the number that follows is, in,low,er-cell
pos'tion, it represents a small roman numeral for a. minor
c ord. Example:

VIO
*0 0..0 00 0. is the ii chord.

.
;! 1'. Designation for the figured 1Pass part.
2. Marginal indication for the sixth highest voice of an

ensemble/0. r

3.. In some Italian press braille transcriptions: end of a
section to be repeated; in print a double bar preceded by dots. ,

4J ' *4.

If it has this meening, it will- be followed by a space.

Beginning of a square bracket shown below the staff in
,print.

112 In braille edition pages 140 and 141



Beginning of a square bracket below the staff that
was indicated in print with a broken line; generally used to
difrerentiate betweenowo sets of square brackets that maY
overlap.

In note-for-note thethod 2 only: accent that is
represented in print by a thick V, either right side up or
inverted.

In Rodenber system
augrnented ch9q, ex ressed a a roman numeral. The
number that folloWs this sign re resents a roman numeral,
and the dot 4 indicates the aug e ed chord. See

'.definition 2, page 112.

of 'harmonic 4analysis:

Continuation 9f a phrasing slur from apreviousj
paragraph or section of music.

7

1. Seventh octave; affects the/note, interval, repeat, or .

parallel motion sign that follows. The seventh octave begins
on the C three octaves, above middle. C, and it goes up
throu0 the next B' above'. If a note or repeat is'preceded by
two different octave signs; use Ow second sigw for
performance.' See 8va, , definition 1 , page 105.

2. -Replaces as comma after a musical term in literary text.
3.. In the text of Vocal nrsic: the following syllable is

mute.

In braille edition pages 141 and 142 1 13



.4. In Spanner system of harmonic analysis: double capital
sign: 1f a single capital sign appears before a roman numeral
that has two or more characters, it has the effect of a double
capital sign.

5. In Rodenberg system of figured bass: passing note in
the bass; precedes the passing note. 4

6. In Chant notation: peinting syinbol in the text;
represents a short. yertical bar line in print and indicates a
change to the next (note of the music. Dot 6 appears between
spaces except in music transcribed, in England, where dot 6-is

not the, prefix for a capital letter. In English transcriptions,
dot 6 is preceded by a space and followed immediately by the
first word that should be sung on the next note after the bar
line.

7. Between two interval signs, ,moving note; indicates that
a single voice of a chord moves while the remainder of the
chord is sustained. ThiSsingle voice is represented by interval
signs on either §i,de of the dot 6; notes so represented have
egtial time value unless One"of the interA4ls is dotted (dot 3 in
the next cell). In the following example a chord has t:wo

moving-note signs indicating that two single voices of the
chord Move while three voices are sustained. The first line
shows the chord. with moving notes; the second line shows
the same chord written with in,accords. Read intervals up..

Example:, ..0 'oil go 40 .0 ee.0 .0 es 00 S. s0 0 0 .0 4 0 ;
0 S. 00 00 0 4 .0 00 00 04 :0 O. 00 ,11 4.0 G. 0
00 0. .0 .0 00 0. 0. .0 0 0. SO S s S 000 S. 00 S. . .0 S. 00 0 4 . so 4 S. .0 4 4. 00

.114 . In braille edition pages 142-144
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In the next example the moving voice has three notes. ln
the second line it is written with in-accords. Read intervals
up. .. .. .. .. ,. .. .. ..

Example: ii .... .... .... .. .... . .. .. ;;
.. .. .. .. .. .. .. .. ..
.io .4o .. 4o. ...* .. 4o4D 4o4o ..

..
4D.

.4)

.4D
.4
..
.4,

441
.4,
4D.

..

..
4o.

In choral music a dot 6 usually implies that the moving
notes are slurred. Moving notes are generally found in
vertical 'score format.

1. In keyboard music with alternative fingerings:
omission of the first fingering followed by first finger as the
second fingering indication.

2. In string music: end of a line of continuation for the first
finger.

4

1. In keyboard music WO alternative fingerings:
omission of the first fingering fopowed by second finger as
the sec.pnd fingering indication. f

2. In string music: end of a line of c9n-{inuation for the

spcond

1. Ornament; in print an inverted V betwten two
notes (Nachschlag). See definition 2.

2. Slur; one method of notation indicating thattwo slurs
meet on the same note. See definition 1 and determine
meining from context.

In braille edition pages 144 and 145
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Half phrase; in print a slur bent into an angle
without Actually being broken.

0 00 4
00 00 00 Ornament; passing note; double appoggiatura or
slide indicated by a short curve between two adjacent notes.

.
I. Iii keyboard music with alternative fingerings:

omission of the firstfifigering followed by filth finger as the
second fingering-indication.

2. In vocal music: square whole note wh se iength
depends on the vocal recitative.

3. In organ pedal part: cross foot behind.
4. In music for Japanese instruments: tsuki-iro for koto;

suriage and surisage for samisen (press and loosen string).

In 'keyboard music with alternative fingerings:
omission of the first fingering foliow'ed by third finger as the
second fingering indication.

2. In string Music: end of a line of continuation for the
third finger.

I. Preceding a note: natural sign that in print wasS.

either in parenthesel'or above (beneaih) the note..
2. Preceding an ornament: natural sign applying to the

lower note of the ornament.

:: Pedal release shobld occur immediatelysafter the
follo.Wing note or chord is played.

_

In braille edition pages 145 qnd 146
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I. Preceding a note: flat sign that in print was either
in parentheses or above (beneath) the note.

2. Preceding an ornament: flat sign applying to the lower
note of the ornament.

;* 7. Pedal should-be depressedimmediately after the
next ,chord or note is played.

,

.
.
.. .. .. .. Distinctioh .of rhythmic value4 (smaller); the. . ..

following nOte or notes will be 16th, 32rid, 64th, or 1281th

notes. Applies to rests as well as notes.
-6

1.Wreceding a note: sharp sign that in print was either
in parentheses or above (beneath) the note.

2. Preceding an ornament: sharp sign applying to Vie
lower note of the oviament.

it
V

. 1. In keyboard music with alternative fingerings:*
omission pf the first fingering followed by fourth finger for
the-second fingering indication.

2. In'string music: end of a line of continuation for Ahe
folirth finger.

\i-ii: 1. End of a square bracket placed below the staff in
print.

2. In pre-1929 AranscripiioA triplct within a triplet.

In braille edition pages 146.and 147 117
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Ornament; turn above 9r below the foll9wing riote or
interval. Fingering for the turn, if given, will follow that notc
or interval.

:: Ornament; inverted turn above or below the
following note or interval. Fingering, ii given, will follow that
note or interval.

Ornament; the print shems a downward curve
preceding a turn.

. 1. The following music is printed t mall type; the
doubled form of this sign is .

2. In pre-1929 transcriptions: short grace note.

I. The following nve is staccwissimo,. if written twice
in succession, the sign is doubled.

2. In musics, for Japanese instrurhents: wsu for samisenrig

and uchizume for koto (tap the string with a finger); applies
to the following note.

c ant notagm: words beginning with this sign and
ending w.th ii: are to be,sung to one note, generally
the,rociting note.

:.; j I. Floritt-breath.
g.2. In chant notation: pause.

3. In note-for-note method. 2 only:, long grace note;
appc?ggiatura.

1 In braille edition pages 147.and 148
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1. When preceded by a space: braille repeat beginning,
in seventh octave. .1 he following upper- or lower-cell number
indicates which measure or group of measures is repeated.

2. In guitar music: the numbef- following is a fret or
. .

position.sign. FA'ample: indicates fifth fret or fifth
position..

Designatio9 for the accordion part.

-Continuous arpeggio through both staVes; found in
older transcriptions

r
0 . 4

I71, n string music: the ext note is t6be played in the
seventh position or at the sev.ehth l'ret. In some transcriptiots
the dot- 6 in the first cell is f)ail of the sign itself; in other
transcriptionsthe dot 6 indicates a line of continuation. If a
line of continuatioli is intended, the end of the line occurs at
another position sigik, or when t1-1( sign 7: appears. If
the latter-sign appears in Any part of the transcription, the'n
the dot 6, in, the fiest cell of this sign indicates, a line of
continuation.

p.
i. in string musie second position;or second fretA

Dot 6 in the first. Ca' may indicate a line of -6-Ontinuation.
See. ;: , above.

2. in organ music: ,indica ,orsecond manual%

hi braille edition pages 148-150 1 1 9 .
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41. O. -

:..; i i: 1. -In l Aring music: third positian Or third fret.
--Dot 6 in the fi st cell may indicate a line pf continuation.
See , page 119.

2. In organ music: indication for third manual.

ll ll
*lb lb 1. In string music: fourth position or fourth fret.
Dot 6 in the ,first cell may indicate a line of continuation-.
See, j , page 119.

2. In organ music: indication for fourth manual.

e
111 fit Ole 1. In string music: first-position or first fret. Dot

6 in the first cell may indicate a line .of continuation.
See i; j , 'page 119.

2. In organ music: indication for first manual.

0 O.0 0
S.

I.

1. Music pi=efix; used before a music sign or a line of
music to distingtiish it from literary te?q,.

2. Music parentheses; the beginning or end of parentheses
surrounding one or more music signs.'

3. In chant,notation with organ accompaniment: identifies
a line that contains words alternating with Velody; the line
aireCtly below ccintains the remain* organ part.

4. 'In Canadian, melody-chord system: prefix for the
melody.

5 In -bar-by-bar format: a hyphen between parts of a
me'asure; i.e., right hand, left harpd, and pedal flans; found
p arily -Czechoslovakian transcriptions. \

C.

_120 In braille' edition pages 150 and 151
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1. Prefix for chord symbols; the following note.

represents tile note name of a chord; the value of that note
indicates its duriitiOri. If no other sign follows the note na
the cOord sis major; if another sign follows immediately, see
the listing for that sign in the dictionary.

2. Separation between voices or parts (rarc)..
3. In note-for-n(i4e method 2 only: staccatissimo.

In organ pedal part: change of feet without an
indication of toe or heel.

40

C3

Ornament; long (extepded) inverted. (uprer)
mordent beginning with an inverted turn.

1 . Above the seventh octave; affects thct note, interval,
repeat, or parallel 'motion sign that follows immediately.
Notes above the seventh octave begin with the highest C on
the pian-o keyboard:

2. Marginal, indication for an incomplete mqasure or run-
,

over line.. k

4 6

"

End of a square Macket below the staff indicated in
print with a broken line. .

In braille edition pages 1511 and 1 2-
'a 1
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FORMATS FOR BRAllitE MUSIC

A format is a general plan of organization and arrangement,
and braille music has been organized and arranged in niany
different-ways. This section identifies many of these braille
music formats, sets forth their most common characteristics,.
and provides keys for recognition and understanding. Sohie
of these formats are obsolete; their inclusion here does not
mean they.a4re used for transcription, merely that music in
these formats is still available for use.

Since the names of formats have varied from country t&
cduntry and from decade to decade, descriptions are
provided. Except for diant notation, which is ,cliscussed
separa.telY; ihe forpats in this section a.re.gafhered from
braille music; ti:aliscription manuals, a(nd catalogs and are
arranged in ihree descriptive categories: music in parallels,
music in paragraphs, and Music distinguished by Marginal
signs.

1. This illustration cloontains two parallels of *music.
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FormaIN Armile lfusic

.parallel is a set of lines, each with music (or an individual
part. All of the parts contain music for the same measure(s),
of the composition. A parallel may range from two lines for
piano music to twenty Or more. lines for an orchestral score.
First -lines of parallels are usually preceded by measure'
numbers in the margins. Hand or part signs identify each line
of the parallel. There may or may not be a free line between
parallels.

2. This illust'ration contains two'paragraphs.
,

0* O. 0* .
fp. fp.... . :0. . p

. . /. ..1 .
S. fp fp.

0 00 006. 0 00 0 **

)1

00' 00.. . .0
*0 ..

00
00 .0 00 4.. .0 .0 500. .0 .0 00 00 00. 00

*0 00 00 0. 00.0 .0 . .0 0* I.. 0 .0 *
.0 00 .0 .0 .00 .-'*0 00 00 ** 000. 6. . 00

.0 00 * 00 S. 00 .. 0. S. ...0 .0 .. . .0 II* . .,, .. ..S. .. .0 .0 6. 0 . .0 S. .
VI. S. .0 0 00 00

0411 *0 0 .
.0 .0 .0 0* O. S.

.0 O. O 00 *0 0411 . O0 S.0 0 S. . 0 0.* ID* . 0 . 41.
00 00 .0 S. S. . . 6. 0.0 00 .0 .0 .0* 0* S.

00 .0 S. *0 00.
so .0 Os is0 00. S.

05 O. .0 .o 00 0000 *0 *. 0* I I '10. S. 05 IS * 00
g o' S. 0
.0 ** S.

.0.0. O.
O. 00 .41

00 0* S. S. *0 004.0 0.. S.
. I. 0 0.

the main characteristic of a paragraph,.whether music.or
literary braille, is that the first of a grodp of lines is indented.
In the excerpt the first paragraph is melody and the second is
corresponding text.

3. The next illustration contains eight measures of music-)
distinguished by marginal signs-.

00
S.0

.0 .0 .0 00 00 00

.0 0 0. ..0. S.
S. !: .0.

"braille edition pages 154 and 155
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FormatsjOr Braille Music
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In a few formats, the-first line of music begins at the margin
and subsequent lines begin in cell three. The left hand
marginal space contains hahd signs, part signs, numbers, or
rehearsal letters that serve to identify new parts or locate new

4,sections. These are the niajor descriptive characteristics
common to music distinguished by marginal.signs.

The following format identification chart is for the reader
who haS music in hand with ho format specified on ,the title
page. By starting with the type of musickeyboard,
instrumental, vocal, or theory examples and - then
exaniining the entries' under each descriptive category
parallels, paragraphs, or marginal signs, a particular format
can be idelltified and the explanation can be located. Since
details of 'formals vary, only the most common characteriRtics
aye listed. The terms section-by-section and open score are
found in two descriptive categOries because these format
titles vary between authors.

124
{1

A In braille edition pages 155 and 156
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Format Identificaticl Chart

I. Keyboard music
A. Music in parallels

.1. Measures vertically aligried: bar-over-bar, page
128

2. MeasUres not vertically aligned: line-oVer-line,
page 130

3. any lower-cell characters and few, if any,
interval signs: note-for-note, page 131

Music in paragraphs
Different hand signs at the beginning of the first
two paragraphs; hand or pedal signs at the
beginning of subsequent paragraphs: section-by-
s'ection-, page 138

2. Both hand signs usually in first paragraph; very
few,' if any, hand signs in subsequent pa.ragniphs;
the sign common in the transcription:
bar-by-bai', page 135

3. Few hand sighs; four-note chords notated with-
interval, in-accord, or moving-note signs:
vertical score, page 141

4. Many lower-cell characters and isew, if any,
interval signs: note-for-nOte, page 01

C. Music distinguished by hand and pedal signs in
mdrgin,, each followed ,by several lines of music:
section-by-section, page 143 '

In braille edition pages 156 and 157 125



Formatsfor ilfwie

II. Instrumental music; solo or single part
A. Music In paragraphs: section-by-section, page 138

B. Music distingui.thed by numbers or letters in margin
with run-over _lines beginning in .cell three: single-
line, page "4

Instrumental music; two or more parts (score)
A. Music in parallels

1. Measures vertically aligned: bar-over-bar, page
128

2. Measures not vertically aligned: line-over-line,
page 130

B. Music ir paragraphs .

Part signs at the beginning of paragraphs:
section-by-section, page 138'

2. Part signs only in' the first paragraph; the sign
common in the transcription: bar-by-bar,

page 135
C. Music' distinguished by part signs in niarg,in,:

section-by-section, page 143

IV.. Vocal music; solo -or single part
A. iisic in parallels; one or tWo text lines alternate

ith a line of music that, begins in cell three: line-
by-line, spage 130

B. Music in paragraphs ,

1. Text and music in separate paragraphs:
section-by-section, page 138 _

<
In 1,,raille edition pages 158 and 159126
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Format Identification Chart

2.. cxt and music alternate within each paragraph:
sight method, page 140

C. Music distinguished by music and literary prefixes
in margin: section-by-section, page 143

V. Vocal music; two or more,parts (score)
A. MusiC in parallels

1. Separate lines for each voice part: bar-over-bar,
apage 128

2. Two-line parallel with intervals and in-accord
signs: short score,. page 134

B. Music in paragraphs
1. Separate para,Ophs for each voice pah: section-

by-section, page 138
2. Four-note chords notated with interval, in-

accord, or moving-note signs: vertical score,,
page 141

3. -Many lower-cell characters and feW, if any,
interval signs: note-for-note method, page 131

C. Music distinguished by marginal signs: ,section-
by:section, page 143

VI. Theory and harmony examples
A. Music in parallels

1. Part signs identify each line: bar-over-bat, page
128 (Figured bass, page 155)

2. Individual notes in parallels: open score, page
13-3 (Fimed bass, page' 155)

13. Music in paragraphs: section-by-section, page 138
In 17raille edit.ion pages 159 'an( 1,160 127
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Music in Parallels

In the following group, of formats, the initial identifying
characteristic is that the braille. is arranged in parallels.
Bar-over-kar. The major distinguishing characteristic of
keyboard, instrumental, and vocal music in bar-over-l?ar
fo9mat is that all lines within a parallel are aligned vertically,
at the beginning of measures.

Keyboard music is usually a two-line parallel (right aod
left hand parts) with a third line added when thee ivs,an
organ pedal part'. An unidentified line indented two cells is
iun-over' cobtaining music for the pari on ttie line abow.'
Additional lines identified with,band'sips mayAppear in

a,
parallel foricontrapuntal or, highly Complex music.
practice is sometimes calledTpen score format, bt.since the
need fori extra lines is usually tempora.ry; the ter'm %`olien'
score" rArely aiipears on tile title page.

Since bar-over-bar is one of fhe oldest formats and ha4-
been useCi throughout the world, -there are many variatiorts.
Some _music has octaiesigns at thee beginning of each
measure and some.does not; some measure numbers have
numeral prefixes but most do ndt.. Occasionally in ,early

\Apo,transcriptions when ruri-over lines weKe no.t used, a hand sign
willbe followed by no music at all. Thepart with music is the
end of a meastire; the pdrt 'without music was completed in
the parallel above.

If the right 'hand part begins with ,a namic marking
applicable to both paits, the left hand pa t is sometimes

128 hi.braille cc/I./ion
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tIiisie in Parallels

. ,

indented so that the music itself is vertically aligil. This
practice is not consistent, and a dynamic marking in th-?Ti'ght

, haild part is generaHy understoodito apply to all parts.
Chords and in4'rvals in pedal and left hand parts should be

read up., Right hand parststiften read down; but a large body
of task; in bar,-over-.bar format, espeialfyAhattranscribed
between 1930 and 156, has the right hand keyboard( parts

2oreatling up. Whcn there is no transcribers's n -te giving the,
,,direction of intervals, exaitine the in-acc rds, which are
usutilly written the same direction as the. intervals. If the
notes before the in-accord sign are higher ththvihose coming
after thai sign, _the intervals of that part should read down; if
the notesbefore the in-accord are lower, the intervals sh9uld
read up. Fingering may also give clues to direction;rjnote

. played with the thqmb of the right hand will be the bottom
note of a chord, while a note played by the fifth finger of that'
hand will be the top note.

,

Instrumental scores contain .one line for each part, with
measure alignment and other charaTcteristics Of music in
parallels. Expression marks, and any other informatior
centered above-a parallel, apply to ail parts. Intervals read up
in lower-range instruments 'such .as the cello and string bass
and down in treble instruments such..as the violin atIrl viola.

Choral scofes contain one or more lines of text, depending.
on whether all parts sing the same WOrds. Music lines, ustia.11y
one line for each voice part, are placed in a parallel either
above or below the words. For the correlation of words with

In braille editign pages 161-163 129
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music, see page 179. Intervals read up i/ti men's parts and
down in women's parts.

"Fhis format is used either for solo vocal music
or for individual choral parts. A line of text alternates with a
line of music for the words above, giving the general
appearance of a parallel, and each of the lines within that
parallel contains text or music for the,same measures of the
composition. While the text line or the music line may run,
over onto a second line ;. both parts will rarely run over at the
same time. When a text line ryns over, it isy indented to cell
five, since music lines always begin in cell three.

Occasionally two lines of text appear at tne margin,
followed by tIrmusic line as the third line of the parallel..
This practice occurs when the text is given in two languages,
and, also when two verses are given for the $4me music. If
there are more than two verses of text, the first one is given
above the music, and the remaining verses are written at the
end of the piece. For the correlation of text with melody, see
page 179 and definitions of individual musie signs. .

When *chord symbols are used in line-by-line format, they
are written on a separate line, or they are placed, in the'
melody line preceded by the prefix i ii . See chord
symbols, page ,148.
Line-over-line. This format is a va riation' of bar-over-bar and
is used primarily for keyboard music: Except for ,the
distinguishing characteristic that measures within a parallel
are not aligned vertically, the only other difference is that a
greater freedom is allowed in the use of run-over lines; one
130 ln,braille edition pages 163 and 164
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g%
part may have several run-over lines within a parallel. For an
explanation of run-over lines and a general description of the
format, see bar-over-bar, page 128. Line-over-line is

sometimes listed as a wical music format:1n this section that
format is described under thelheading line:by-line, page 130.

\

Note-for-note. The music appears at first reading to contain
an unusual number of staccato notes, grace notes, turns, and
trills. in place of interval signs, lower-cell characters a rfpca r
in the music.

The term "note-for-note" l'efers to the way in which chords
are written. Instead of interval signs to designate the

. amembers of a chord, subnotes (note names wntten in the
, ,

lower-eell posi dn) are ased.
ExampleTC. l'ead up) :: ii ii 1!: i:

Ty

This is the chord, C E G B-flat. The notes E, G, and B are
fodfmed as note names written in the lower part of the cell:
The first note of the chord is written normajly With its
rhythmic value indication, and the flat sign is also
unchan/ged. The accidental precedes the subnote as in other
formatS, and fingering, if given, follows a subnote. The
upwarl or downward direction of reading chords follows
.&eneral practice (up for left hand and lower-range
insti.uments; usually down for right han`d and higher
instrumental parts). Wtave signs are used when necessary to
indicate a unison Or' an interval greater .than an octavk-
between two subnotet or between a normal note and a
subnote.

Example: (read tip) ::
.

In braille edition pages 164-166 131
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The above example is second octave C played with third
octave V, forming a tenth. Doubling, -6f subnotes is .not
allowed except for the cloubling of octaves.

The braille characters used in forring subnotes have
other, more common meanings. The subnote G, for example,
is a sign that -also means staccato. In some note-for-Aote
rriric both setS' of rrkeanings açe used, and in other music only
One meaning i4ossible for e -11 Jower-seil sign. If Method 1
is desigpted On the title page, both sets of mean.ings are usect------.
In this music/a hyphen (dots 3-6) is placed before a symbol if
it shoulgt be kid as a subruite; the hyphen is use-donly
where there niight be confusion. Whe1tk1e hyphen is not
necessary, as m the beginnthg he follo mg example, it is,

.

not included.
Example: (read down)

0.0.
0*

'
00 ..
0.,,c.0
0* ..

0.
.0

. a.. 0*
0.-00

.s

..
. 4..

.
I.

..
0.
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.
0.
..

4. ,.

.. .*

)0. ..
..
0.-04

,... ..
..

4..

..
0*

.00
..
.0

..
00

The first :sign cannot be a subote since it does not follow a
normal note; it is a staccato sign that is doubled. The next
time that-sign appears, it is the subnote G., Near the end of the
measure it is to be read as a staccato sign rather thain,
subnote, so it is preceded by the hyphen.qhe next example is
the same measure writtlp with interval signs (not note-
for-note) for comparison.

Example: (read down)

O 41 ":;,/O .

132

.411

.*

\
.

40.' .411
elo\Se0. \**

*0
.0

y.* a*00 .
** S.oo-0*,iiS.
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40
000* P . 00

.0
I,:
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:11!

ell 0.
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410

S.
110 00

\\ In ,braille edition tinges 166 and 167
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If Method 2 is designated on the title page, note names in
the, lower-cell position 'are a Lwavs subnotes. -Signs that
in#cate intervals in other -formats have been given the
meanings of trill, grace note, sttçca to.; etc. ill. this format.
These' meanings arc included in ti1,ictionary.

. .T1w sign_ ii (dots 37(') means staccato in this method, 4

apd the fo.11owing example is the same .measwe, as above,
OW writt'en in the second versjon of the nbie-for-riote

format.
rxale: (read down)

.4 .4 . . .. . . 41. 9* .5
4. 4,4 1114 sa* 0. .41 411. *II 4. 4. 49 99 .4 4. 410

If a composition does not carry the designation"Method
1" or "Method 2," an exvination of the above Material with
the possible definitiCins listed for individual music signs
should reveal which\ method was used in the transcription.
The note-for-note- method may be found in paragraphs
(section-by-section, bar-by-bar, vertical score, etc.) aS well as
in parallels.
Open Seore. This term has, several meanings. Those listed
below apply only .to music that-is written in parallels. For
choratmusic that is written in paragraphs, see open scre on

41

page 134.

In keyboard music, open-score format means that mire
than erne line of a parallel conlains music-for a single part,

a parallel may have two lines pf music for the right hand

In-braille'edition pages 1?5,7-109
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,part. See bar-over-bar, page 128, for liarther explanatio,n of
the extra lines .tnd the other Aaracteristics Of this music:

I n choral music, open score means that each vocal part has
a 'separate line of music in the parallel. The term is

interchangeable with bar-over-bar (pae 128).
Music theory and harmony example-s are sometimes

written in an'_open-score format. In this case, each voice is
given a separate line of a parallel so that no interval signs are
necessary; i.e., four-note chords are written in a four-line
parallel. The music is aligned at the beginning of each
measure., and sometimes the beginning of each beat is also.
vertically aligned., In the latter case, the sign :: is often
used to 4ow print bar lines. If figured bass is. included with
theory examples, see figured bass, page 155.
Short-form Scoring. Although sometimes listed on a title
page, short-form scoring is an interior forthat: See page1.49.
Short Score. A .choral score for three or more parts is
reduced tg a two-line. parallel. I n a sho,rt score, the women's
voiee partS are combined in -one line of a parallel arid -the-
men's..voice,.parts are written in the other line Intervals or,

.

in-aceords are used to cOmbine the voice parts, and these reM
'down in the top line (Women's voices) and 'up in the bottom
line (men's voices). In music fora trio, one li.ne, of course, ha's

. ,

.no intervals or in-accords. The beginnmg of each measure is
'vertiCally alignecias in bar-over-bar format, page 128..

The text for.this musical score is written in a paragraph or
set 'of, paragraphs, :and the 'accompaniment is wiitien.
sep:arately In' its own format.
134
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Musk in Paragraphs

En the following group of formats, the initial identifying
characteristic is that the braille is arranged in paragraphs.
13r-by-bar. The Music usually has more than one hand or
part ig.t1 in the opening paragraph and no hand or part signs
in subsequent paragraphs. Most parivaphs_have several bar
line signs 1: each preceded and followed by a vce. In
bar-by-bar forrhat a'composition is divided into sections, and
each complete section with . all of its, parts compi-ises a
paragraph. Within a paragraph all parts of a measure, or bar,
are written consecutively from the lowest to the highest .with
a space between each part. A bar line signals the end of
A complete measure, and slcceeding measures are written
similarly. Thus, the music is presented "bar-by-bar."

in 'the first measure, each partl is introduced with its
appropriate hand .or pail sign. In the following measures
these hand or part signs do -not appear, unless there is a
change the -order .or number of parts. Intervadls and in-
accords usually read up in all parts. The following is a two-
measure example of bar-by-bar organ music..

V

00 5

0
,410
4.*0. 00

00,
. 00

.00
:.055

14,

00
0 I.

00
I.0 0.

00
0
0.0e*

WO. *
*

In the secdnd Measure the left hand plays a repeate'd chord,
and the r,ight fili,nd repeats measure one.

In braille editioo page's 170-'172 135
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If the mdsic is temporarily reduced to one part for several
measures, the bar line sign is 110 longer necessary, and a space
indicates the end of a measure. !fall parts are silent for dhc.or
more bars, a single rest or a combinatiop sign such.. as
ii ?.' ?.! is used, Repeats are treated in the same way if tiley
affect all parts. 'File part-measure in-accord sign is often used
as a whole-.1-1easuTe in-accord, since it can apply to an entire
measure one.part but never to all parts of the.har:

Paragraphs are usually numbered or identified by page
and line. The numbering may be consecutive throughout the. ,
composi-tioa, or it may indicate the staves on each print page.
Some har-hy-bar music has a measure number at the
beginning .of each line. This nuwber usually identifies the
first measure to begin on that line, nQt necessarily the music
that appe'ars immediately after the numbe.r. If- no neW
measure begins on the line,.the marginal spage is filled with
dot 6s. er

In the Ciechoslovakian variation ofthis format, keyboard
music -has the 'right hand part _first with intervals seading
down. This is followed by the left hand and then the pedk
parts with ivals reacling pp. All parts are connected by
dots 6,3 acting as a hyphen. Spaiees occur only at the.bar line

. .

1 or between measures when parts are combined so that:a bar
line Cs; not ,necessary. t

New Stxle.. Around 1918 music was bra_illed by the National,
1 nstitute for the Blind, London, with,"NeW StOe" shown on-

,.N
the title page. This, music was written in a Variation:of the
bar-Ky-bar forrnat (page 135) with th'e s}71111";Cirs-ancl practices

136 . braille edittion.pages 172 and 173 ,
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of what is now knOwn as old style music (following). The
substitution method of notating pitches that frequently
change octaves .was employed in this-mpsic. Substitution is
explained with,the sign on page 93. e
Old Sqle. This is a term used' in catalogs of braille music,
ra t he r t ha n a format described inany ma nua 1 of bra ille music
transcript'ion. The term is applied to music written section-
by-section in paragraphs with some of ..the old signs and
practices of braille transcription. The most noticeable
differences between the old style and modern'transcription of
music are the tie sign, the use of octave sigps,,and the .use of
dot -3. The sit6 i; 7. means, a tie rather than an
accumulating arpeggio; octave signs are used according to
the orif,nial rules (page 1617) and are not repeated aft4ati in-
accord sigtLor at fhe beginning of a hew line unless necessary
according to those ruleS; dot 3 is not used as a seriaration
between a literary abbreviation and the music symbol that
folloWs. Another difference is the pre-1929 me s-of writing

' -alternating or reiterated Chords and notes, o e majority
of 'music signs have the same n-feaning ih both old style,and
modern transcription:
Open Sc9re r. this term as applied to chiral music written in
paragraphs means that the music for each voice part 13;

writteh in -s6Tparate paragraphs rather 'thail being combined
in a short score (page 134) or a vertical score (page 1,41).;he
composition is tisua y e into seetio un ess t le song is
very short. The ext for the first sec ion is, wr'tten in a
paragraph with any Nriations of words betWe' -1 different

In braille edition pages 173 and 174 137
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voice parts noted. '1 he inusic for this portion of the text is
written in separate paragraphs for each voice part,,and these
paragraphs are labelled. Succeeding paragraphs retain the
order of paragraphs established in the first section. For the
correlation of text with melody, see page 179.

11 the term "open score" is applied tio music wriilen in
parallels, see page 133.

Paragraph Format. Consult section-by=section (following)
for a description of music listed in some catalogs as written in
paragraph format. In this dictionary the wOrd paragraph is
used to help identify a group of formats.
Phrase Method. Consult section-by-section, whicit
Section-by-section. The major identifying characteristic of
keyboard, yocal, or instrumental music in section:by-section
format is that each paragraph is identified with a hand or
part sign. For section-by-section music that is not written
in paragraphs, see page 143.

In sec6on-by-section format a cbmposition is diyided into
sections by its musical phrasing, by the staveson the print
page, or by some other plan. The music for the first section is
written with a 'separate paragraph for each part (right hand,
left hand; soprano, alto, .bass; violin, *viola, cello, etc.). When
the music for the first section has been completed for all
parts, the music for the second section-begins wi.th, the parts
presented in the same order. From the second kction on,
the first paragraph of each section usually begins with a
rehearsalletter or a number:The number may be consecutive

138 In braille edition-pagis 171-176
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fhroughout the composition, or it may represent the staves
on each print page.

Every paragraph within the section begins with a hand or
Oart sign, except for a solo instrumenta.I or vocal pet
consisting of only one.paragraph for each sectioo of music.
The piano acT9Vaniment for an instrumental or vocal solo
will have three paragraphs for each section-----so,16 line, right
hand, and left handeach identified with its hand Or part
sign.

In Oyboard music, hand signs within a paragraph may
iridicate notes. to be played by the left hand in the 6;011 jiand
paragraph -of music and vice versa, but most paragraphs
contaiin only the initial hand sign. Intervals and chol-ds read
up in pedal .and left hand parts; down in right hand parts.
Dynamics in the right hand part generally apply to all parts.

In instrumental music intervals read:up for lower-range
instrurrients and down for treble instruments:

in vocal music the te'xt appears in a Oaragraph or set of
paragraphs separate from the music. In some conipositions
the text precedes the 'music and, in some compositions it
follows, but since music can i'arely -be read as a word or vice
versa, the plan for any given composition is easily
,determined. In choral music each voice 'part is given a
separate -paragraph. if intervals are used,,such as in a part
that is temporarily divided,, the intervals read up for men's
voices and -down for women's /. oices. The text will only be
written once if all parts sing the same words. For correlation
of words with melody, see page 1 79.
In braille editlion pages 174-176 ./ 1 39
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Sight Method. This format for vocal music was devisled as a
means of Tutting text and melody as close together as
possible. A siingle syllable, word, or very short group o,1
words alternate with one Or more notes within each
paragraph. A space inicates a change from literary to tfiusic
braille and vice 'versa/ Since some unclgalized words can
appear to be music, they a,re usually preceded by a hyphFou;
hyphens also link groups of words in order to avoid leaving a
.space between them. Notes are not preceded by octave signs
unless necessary according to the original rules (page 167).
One note is sung with each syllable of text unless slurs link
tfie notes or hypOns separate them. The followipg eXcerpt
from :a folk song is in four-four time.

Example:

.0
00 *0

.. .0 . . . .o

.. 0.

.0 S. o. .

o S. S. gar
o S. 0.0

o o 01. .

*0 00 e .. S. .0). 0). .o o
.01 ee 00 00 ee
S. o o

0. 00 00O. 0*
00 01. ee
.0
.41o, .

The text is "Sweetei- far than dreaming." There is orie note
per syllable until the last word. The slur indicates that the
first'syllable of "dreaming" is sung to the eighth notes A and
F-sharp. The final character'is the sign for a bar line.

When the sight meihod.is used for chant music, a hyphen
in the music indicates a chartge of syllable in the text.

Example:

. 6 00
. 0 .0

140

S. S. S. 0. .0 S. ..
0. .0 . 5.. . .. S.
0. .. S. 00

S. S. S. .. .4) 0.
.0 .0 .0

S. .. 040 .0 040

. 01

. 0
e.
.01

0 " 00 0*
00 00 00
00 00 00

0. 0. .411

.0 ..
;;

In braille edition pages 177-179
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In the example above, the text is"Alleluia, lko."Symbols of. -
Chant notation in the music portion include the i(nis

which doubles the value attic note I), and a breath iahark

In the following example, each word is divided into
syllables, and each syllable is followed immediately by its
note.

Example: difr

Os
O.
00

O.
so
00

0.
.0.0

O.
O.

O.
00..

.0
00
O.

00.0 0000

.0.0.0
O..0..

.0 O.
.? ...

I 'I°
sO

00.00.
v.
...
00

.0
U....0

. .

0.
00

00
.0

00
041

0..0 0.00

The text is "Et Angelus." As can be seen from the examples,
there are variations in this forma't, but the. major
characteristic, the alternation of words and music on the'
same Jine, is retained.
Stave-by-stave. In this music the length of the print staves
determines the length of the paragraphs. Other detaik are
the same as section-by-section, page 138.
Vertical Score. ThiS format is, used more frequently for
hymns :'and chorales than for any other type of music.
Whether written for chorus, piano, Or .organ, the music
generally has four-note chords throughout. In chorat music,
the four parts are combined and written as chords. In most
cases, th bass note is followed by intefrval signs representing
the voices above, and chords read up. An interval reads down
only if it is preceded by dot 4. In keyboard music, the parts
for pedal, kft hand, and right hand are combined and written

In braille edition pages 179 and 180 -141
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in chords usually beginning with the bass note and reading
up. In the first measure, pedal,and hand signs may indicate
which notes afe played in which part, but these signs are not
always included. A dot 4 in the middle of a chord indicates
that the intervals following it should he played by the right
hand.

In both choral and keyboard music, the sign :: indi-
cates a unison of voices. In-accords are used to indicate
moving voices in some music, and in other compositions
these are replaced by the sign before an interval to
i,ndicate-afb moving note7 or before an interval to
indicate two or more moving notes. See i ,.definition. 7,
page 114 for an explanation of moving notes.

The following sh rt segment in four-four time is for SATB
chorUs. The p arageaph begins with an identification of' the
print page, line, and bar numbers. In each chord the first note
is the bass part, the first interval sign is t4 tenor part, the
second interval sign is the.alto part, and the final note of the
chord is' the soprano part.

Example:

4AI.I.
*40
*0

00
..

fb4,

I.
I.

4
I.
So

-.I.'

00

I.

.
41,
I.

,

00
cm
..
!!
00

s,

;I;
00

0
4,41,

411411I.
*0

110
I.
I.

I.
00
A41,

.1.
00

0
*ID

00
40
re
..4
I.

I.
**
*.

I.
I.

..
00

e
00'0*
ee .*

1)0
cm .1
I I.. .
*0 I.

0111/

00
.1

I..
00

0.'60
I. *0
I. 00
* I.0 00
cm I.
.. ..
4 I.
.. .5

I.A
ee

00
00
41,,

fb
I.
44

ee
I.
..

..

.1

..

I.
I.

I. 0
00 00
44,4.
. 4
I. 4
.41 4

.0
44

000
..

*
I.
4.4.

I.
ee

.0.
00
lir.

.

..
I.

..
44
.0

0
.4
4,

4
4,0

ee
44
00
00
I.
I.

I.
II
00

.41,

44,

411
..
00

&

00
.1
II

::
40,

The text for the choral music parts above is written in
paragraphs ide tified wiih page, line, and bar.numbers.

142
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Music DMinguished by Marginal Signs

In the following group of formats, the initial identifying
characteristics are hand signs, part signs, measure numbept,
or rehearsal letters that appear in the mai:gin, followed
seVeral indented lines.
Continental Style. Consult seciion-hy:section formal that
follows. r:Section-by-section.. In keyboard, vocal, oi( instrumental
music, hand' or part signs are, promineht in the left
margin. For solo music with measure ,numbers or reheai-sal
letters outstanding in the left margin, consult single-line,
page 144. For section-by-section music ,written in
paragraphs, see page 138'.

Section-by-section mtisic is divided according to musical
4kk phrases, staves on the print page, rehearsal letters, or some

other plan. Beginning with the second 'section, a centered
heading on a free line usually identifies new sections. This
heading gives the 'serial number, of the section (upper-cell
number), inclusive measure nurpbers of the section (lower-
cell numbers), print page numbers, and sorhetimes staff
numbers. Within a section each part begins at the mautin
with its hand or pari sign and continues op lines that begiT in
cell.three. Intervals in left hand parts, pedal parts, men's
voice parts, and parts for lower-range instruments read up.
Intervals in other parts generally read down.

In vocal music the literary prefix (dots 5-6, 2-3) is the
marginal sign for each svction of the text. This section is
In braille edition pages 181-183 143



Jo,. Braille music
.

follhwed, by the music with its prefix (dots 6, 3) in the margin.
n some/vocal music la belled sect ion-by-sect ion,) ust one line

'of words is followed by one'line of music, each line beginning
at the margin. In this case the sections arc not, labelled on a
free line. Other vocal music is in longer sections, with the
characteristic run-over lines beginning in cell three. For the
correlation of words with music, see page 1 79.
Single-line. This format is used for a single instrumental part
of an ensemble or for an instrumental solo. 'The music is
presented in segments, usually two to five lines in length.
The initial line of each segment begins at the margin with a
measure num be r, re hea rsa I number, or ,rehea rsa I let fer, t he
run-over lines begin in cell three. If rehearsal letters are being
used, the first line begins in cell three instead- of cell one;
subsequent segments begin in cell one with a ,rehearsal letter.

Intervals and in-accords read up for lower-range
instruments such as cello and bassoon; the ,intervals and
in-accords generally read down for treble instruments such as
viola and frumpet.
Solo Style. Consuilt single-line format above.

Chant Notation

Chant notation refers to sacred vocal music known as chants,
catiticles:plainsong, psalm tones, etc. Some of these are
written entirely in mOdern notation, a few have been

144 In braille edition pages 183 and 184
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transcribed from square notes or neumatic print notatiOn,
and most have standard notes and rhythmic values combined.
with features retained from the older notation such as
reciting notes, breath signs, and no time signature. Formats
for chant notation are discussed in the final paragraph of his
section. _

Square notes or neumes are written as specific pitches in
braille, although the singer is free to transze and sing
within his voice range. Eighth notes represent -the basic
rhythmic unit. This unit is never divided, and if it is to be
lengthened, an additional sign (such A dot.1, w.hich means to
double the note) appears in braille. In neumatic-notation;
dots 3 and 6 in the same cell as a note name do not indicate,

rhythmic value. Instead, dot 3 indicates that a p4ch is the
first note of a neume, dot 6 identifies a liqpescent note,and
dots 3-6 indicate a quilisma.lt can be de,trmined.by context
whether the above meanings apply or whether dots 3 and 6
are rhythrlic value indications. A rest sign indicates the
modern notation of rhythm with quarter, half, and whAe

k

notes, since breath or bar linc-signs are used in Mace of rests
in neurw tic notation.

, )
I

c

It is ad isable to check th6 Oic,tionary for meanings related
'to chant notatipn.Definitions oisigns for square-nate music

4 .

begin with the phrase, "in neumatic notation", definitions
thatapply either to square or round notation begin with the
phrke, ."in chant notation." 4.

Many fdrms.Of chant music have no time signature. In this
case, a space in the braille music line often indicates ihe end
In braille edition pages 184 and 185 r*"."\ 145
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Of a word rather thwn the end of a measure. 'Fhe correlation
of words with melody may follow modern practice using
slurs (page 179) or it may depend on hyphens (dots 3-6). A

hyphen in the braille music line indicates a change of syllable
in the tAxt. Notes not separated by either a 11yphen ota space
are sung to One syllable. The text may also he hyphenated to
show syllabic divisions of words.

Exam plc:
9. ** *. *. foo 00 .* ** *9 99 ** 411. *0 ** ID. 9. *9 **

I ** o* o* 00 4119 me .0 0* 0. 00 Se 00 00 00 *0.* *0 0. 0* 0. * * 5 . 95 * 0 .41

to oo 0. o* .0 . 0 0 .
9* ** 9. 00 . * S. 00 0 . 0.
04. '04. 0* go. 49 * .41

In the above example the first syllable of "Deum" is sung
on three notes'. Each space in the music line indicates the end
of a word, not the end of a measure. This example illustrates
chant music that is a combination of round -notation and
.special symbols for chant music.- The eight.11 note (which is
used as the basic rhythmic unit fell- chant ndtation) appears in
thisexample al.ong with hyphertin the music line. Spacing is

the end Of each word. The eighth rest, however, indicates
round notes in print, so dot 6 in the braille character just
before the eighih rest shows.that the note E is a quarter hotel
not a -liquescent nole.

chant texts may be poinited for correlat'vn with the notes
of the eoclesiastical mddes. In this case, die braille contains
s'pecial signs including some that may appear to be
punctuation. For example: a dot 6 in the text may appear to.ov
be a cakital sign, but it may instead represent a print sigtf
meaning to change notes in the chant music; a colon refers_to

s
146 In braille edition,pages 185-187
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('hant .VjitnionS.
a double bar line in the mrsic-,'and quotation marks sui round
a syllable that should he sung oni)wo notes (rather than the
modem use of quotation marks putting two syllables.,on One
110tel

Cha.nt music is written in several formats. The sigfit
method -(page 140) is used for older transcriptions. The
illustration on page 140 is tranScribed from neumatic
notation. The sectiotty-section format (page 138) (las text
(with or without/ pointing) in paragraphs separate from the
music. In the line-by-line format (page ),, cachlinu of teNt
is-followed by an indented line of music.

1..

In braille edition' page 187
161
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INTERIOR FOUMATS

0Chord symbols,, figured bass, and harmonic analysis are
areas which require speciallormat's that are integrated .into
overall formats.. There is more. than one special format for

. eadj of these areas. For, instance, the Spanner short-form
scoring sysiem -for hord symbols is different froni ,the
Engclish yrstem for ehord syMbols. Moreover, Spanner
symbols may be fougd. in music written either in parallels or
in paragraphs.

.

xird

In print ehord symbols, G represents a G major chord., Gm
represents a G minor chord; and.G7 represents a -G seventh
chord. At least four distinct systems have been developed for
the braille notation of such symbols. The system described in
.Spanner7s Revised International ManUal of Braille Music
Notatior! 1956 is referred to as Spanner short-form scoring in'
this dictiona:ry. The Canadian Melody-chord system was
developed by. the National Music Transcription BuRau'of
.the Cahadian National Institute.for the Blin'd (cm* The
English systern is used especially for popular music _by the
Royal N.ationaj Institute for the Blind, London. Thi fourth
systeni, a, presentation of letters and numbers instead
of special braillecliaracteis, was introducal in the Spanner

V.
4 , .

148. Inj,!;gille eclition pages 18$ and 189
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manual and developed further in the United States.
Iii prinl a diagram sometimes accompanies a chord

symbol to show the position of the fingers on the strings and
frets of a p.lucked insirument. In this dicaonary such a
.diagraM is re.ferred to as. tablature.
Spanner Short-form Scoring. :Fills . system LiSes a set of
special signs to represent chord symbols. These signs.appear
with the words and melody of a scing and are usually found in

the melodeyi following the shtm-form scoring ,prefix
(dots 6, 3-6). Occasionally.the signsaiv foundon a free

line below the music with. no prefix. The chord symbOls
consist of a note name with rhythmic.indication plus other
signs ormimbers as necessary...Accideaais always precede
the note or num be'r they modii'y.

lExample:

o o Oo Oo
* SO. o o Oo

o o

O OO O0 0

o. S. oo
00 .0 0. o oo 0

0 *0Oo 0 oo.0-00 o.

t. t. ot to to 5 . oo oo oo oe oW oo * .
40 O. Oo 00 o* *0 oo 00 .0 0 . 0 o oo o o

* 00 .0 0. .0 0. 00 0. 0. *0 00 .0 0. 0. .0 0.

lq the example above the first measure' of music has three
quarter notes folldwed by the short-form coring prefix and
two chord symbols. The'first chord symbol consists ofAhe

.

quarter note
.

and the suffix that indicates minor. The
quarter note indication means that this chord symbol applies

one. to the fir'st beat or the measure. The second chord
symbol is B-flat seventh. The half nate itythmic value shows
that this symbol' applies tol*two beats of music. The second
measure has a dOtted half note, a short-forni prefix, and the

in braa._editioit pakes,10 atul 190
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F.-flat chord symbol for three beats. A ch6rd symbol that
doeis not have a suffix is a major chord. 'The major chord
symbols and all of the suffixes are defined in the dictionary
with the initial phrase, "insSpanner short-form scoOng."
Canadian Melody-chord System. The Canadian National
Institute for the,Blind (CN 113) system of-short-form scoring
follows the same-general principles as the Spanner system.
Special chord, symbols are written in the Melody' hint
following the prefix (d( lts 6,3-6), chord names i.ire

formed like note names, and rhythmic value indications are
vsed. Major chords are identical in the Canadian And
Spanner systems. The difference between the two symems
consists 'of a .different set of sulTixe-s for minor, diminished,
and augmented chords, and the 'Canadian use Of ,interval
signs -to represent the numbers of print ,chord symbols.
Accdentals preeede the note or the intervai they modify.

Example:
0. O. 0. .0 000. 0. 0. .0 I,. 00:0 .0 00 .1.

O., .
*Of *0 000'

tIo 00 0 0 e 0 4, 4. S. a.. 41,4, .4, . 0 .
00 0. S. 0 .0 0. 04 00 00 0 . 4 S. 0. olb

.0' 00 00 .0 0 00 0 .0 S. S. 400 0 .0 00 ak *0.0*

This illustration contains the same music and chord
symbols as are in the illustration of SpAner sh.ort-form
scoring. In the Orst rneasure7of music the short-form 'prefix
appears after the three quarter notes and is followed by the
tWo chbrd symbols.,The C minor chord symbol consists of

'the quarter. libte G and the suffix i; that meaiis minor.

'.150 n braille edition-pages 190-.192
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the thythmic value shoWs,that this symbol applies only to
the first heat. The second chord symbol is II-flat seventh. lt
applies iv two heAts and the sign for an interval of,a seve9th
.represents_t he number seven..lkic F-flat major chord symbol
for-all three heats of the secdnd measure is identical to
Spanner short-form scorin*g.

When studyiug music published by (NIB, refer tá 'the
definitions in the dictioury that begin with the phrase, `.`in
the Canadian melodchord sytem."
1nglish Chord-symbol System. hi popular music *fished
b.y_ the Royill .National Institute for the Blind'(R NIB), the
syliThol for a major chord is a literary braille leiter preced0
by a letter sip: F.or example; the- G major -chord' sysbol is

. Cot 3 addeii to this character represenk minor
chord., dot 6 indicates a diminished chord, and dots 3-6 niean
the chord is augmented. The following signs represent the G
minor, G diminished, and G augmented chord synibols

o* Ao
resp,tively: r Numbers are used if
they appear in print, and tA ccidentals precede the letter.or
number they Modify. The chord, symbols are fOtind in the
accompaniment part and aye located on a free Iiine above the
measure to'which they apply. No rhythmic value is,indicatecl,

Example:
411. 00. .0. 0. .0 ..
.0 .0 .0 04,,.. 10

.\ 0. 0. .0 0. ..
.;1\114! 0. .0 0. .0 . ..1 0 09 I. I.

.0 .0 ... 0 . ' 090 4. so . . . .
.0 104. 1 .

In braille edition-pakes 192 .and 193-
r't
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Interior Formal.%

This is the same4music shown in the examples of thOpther
chord-symbol systems. The first chord is C minor. Tlw
performer determines either by ear or with his knowledge of
harmony'that th Z%. change to the B-flat seventh Chor-d should
occur on the'Second beat of thefirst measure. 'I'he final chord
is F-flat major

.1"
Print ch6rd sywthols are sometimeS-followed immediately

by an oblique line and a capital letw-r that s'pecifies which
note should be played in the bass. In the RNIB system this is
shown by following the note to he played in the bass with a b
and a period.

.

e. 941

Example:
04,

C-
N The example is the chord symbol for F-sharp minor witft A in

the bass. These and other symbols are defined in the
dictithiary following the phrase, ``in English chord-symbol
system."
Literal Chord SyMbols. Letters and numbers are written in
literary braille, utispaced,fiust as they appear in'printoMusic
signs are used fRi accidentals and follow the ott er 'of the
,print, they are not rearranged to precede a letteThe sign
; Kt; ots, 3-4-6) represents the print p4fus sign, and the...sign
;; (dots 376) represents the hyphen or minus/sign. Other
characters, such-as p5irelAteses or ob11que lines, are written
in literary braille.' In most cases the chord Symbols are
written on a free line between the word line and the rilelQdy
line of vocal music or beneath' the left hand part of keyboard
,music.

152
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In a vocal part the chord symbols are aligned either viith
the notes of the melody (;1- with the syllables of the'words.
The latter case: is almost always accompanied by a
transcriber's note. If aligned with the melody, the initial ,5ign
of a chord symbol is placed directly over the note or the rest
where the chord change should occur.

Examplei,

0 IP. 9. .41 0 .0. 411. . *..441110'
.41 .41 .41 419 .41

411. 411. 110 0 s
.0 o. .0 0411 o. *0

.41 411. Oo O. .41

.0 S. S. .411o. 0 0. .0 41 5..0 .0 .111 9 .. .410

.0 041 .41 0411 0. 9.
.41 411. .411 411. 0411 9 410.. .41 411. 5. oll1

In the Gxample above the first line is text, the second. line is
chord symbols, and those symbols are aligned directly above
the melody notes in the third line. Note that the melody is
hyphenated where necessary in'order to maintain alivment
with the chord symbols.

-When the chord symbols are aligned with the text, the
initial sign-of the chord symbd1 is placed directly below the
first braille character of the syllable where the choa change
occjirs. If the .ckinge occurs dOring a rest, the initW sign of
the chord symbol is aligned sq that it falls betwee'n mords,
and if the change occurs during.a syllable, a hyphen (dots 3-6)
is placed directly below the beginning of tho syllable and
followed immediately by the chord symbQl.

In braille edition pages 195 and 196 153
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Example:

AI*

*6 9.-
ilo

fb
.111

410.

. 410

* *0 .9 9411
. 40 0. 0* db.O

41* *lb. *lb
*lb .9 lb*

801 9*
.1b

0* *
0* 841
. 410

lb*
840 9*

9* lb*
*lb lb*

R The melody. in the ekample above was changed slightly
from the previous illustrations so that the final chord change
Occurs during the word "me." The chord line is beR3veen the

word line and th-e, melody line, but the alignment is with the
words above rather than the iiielody below. The hyphen
indicates that the chofd changes while "me" is sung, and,
in the RN1B system, the performer determines when that
change occurs either by,vear or with_ his knowledge of
harmony.
Tablature. This term rekrs to the diagram showing strings,
frets, and fingering that often accompanies a chord symbol.
Tablature notation designating pitches and rhythmic values

not transcribed into braille. Tablatuk diagraps hlay be
transcribed, however, and they are usually placed in a special

-note sectiou or at the beginning of a -piece.
The name of the choal symbol 'is written first and is

followed by the, signs foestring, hard', fret, and finger in that
'order. After a. space the net string, b'arré,* filet, :and finger
signs are given. If a strjng is omitted, it is not_played. Barri)
sign's are used only where they agply.

154 In 1?railk edition pages 196 and 197-
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Example:
0

O. S. . 0. .0 .0 0. 00 0. . 0.
Oe 0 SO 00 0 00 0. 00 00 0 Of 0 oe 0 eo

.0 00. . 00 . 0 0 00.00 .0 41/° 00 00 00 00 00 00

0.
4..

.0. .0 S.
S.

The tablatute,for the C major chord in the example above
reads: C; first string, open; second -string, firSt fret, first
finger; third string, open; fourth string, second fret, second

.k-

f,inOr; fifth string; third fret, third finger.
In some transcriptions the strings are given inreverse

order. Another variation is the use of numeral signs for the
frets as well as for fingering. In all variations the order of
signs remains the same: string, fret, finger.

Ukulele chords are written as above 'or in a shorter system
that omits the strin4g signs since all four strings are alwayy
played. Fret signs are written.as lower-cell numbers without
the numeral prefix. TheJorder of signs femains the's4ne as in
the longer system.

Exafnple:
The tablature for the major ukukle chord above reads:ft\

F; open string, first fret, first finger, open string, second fret,
second finger.

Figured Bass

Two distinct systems for figured bass have been used in the
United States. The older of these was outlihed in the Colo'gne

In braille edition pages 1,97 and 198 1 55
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key of 1888 and developed holier in Rodenberg's key to
Braille Music Notation,1923. '1-he newer system has been in
use since the publication of SNi nner's Revised International
Manual ,of 131a1lle Music: Notation. /956.
Rodenberg System. In this method print numerals are
written in braille as intervals; i.e., the sign for the interval.ola
sixth represents the figured bass numeral six. The interval.of
a .second is used for the numeral nine. Niximerals in a vertical
column in print are written horizontally in braille in
ascending order, followingthe has noteto which they apply.

two or more numerals appear side by side in priiit
C

indicating a change of- harmony on one note, the sign
(dots 2-5) comes betweeli the_ corresponding interval

signs.
An accidental always precedes the number it modifies,

except when followed by dot 3. In this case, it stands alone in
print, indicating an altered third. A dot 4 represenyi a print
dash after a figure: The following example is one measure of
figured bass in th&Rodenberg system.

Example:

0 IND fp.
.. .. .. .0

. .. *0-4. . fp. fpf,

.. .. .. . . . v. ... . . . ..
.e .e e. ee .e oo .o .o .

The above measure in four-four time is read: third octave
sF-sharp (eighth note) with sharp 6 under it; second octave B
'-(eighth, note); D-sharp (eighth note) vith a vertical column
reading from th6 bottorn up: sharp, 5, 6; B (eighth note);

,156 In braille edifion pages 198-200
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third octave E (dotted quarter note) with 4 under it Changing

to 3 and then changing to flat 5; G (eighth note) ,v,ith isolated

flat and 6 under it.
l)efinitions of all signs used in this system of figured bass

notation are identified by the phrase "in Rodenberg system
of figured bass."
Spanner System. Braille signs for figured bass described in

the Spanner ma tival ate used in two different Trrangements.
Sometimes they are _.written horizontally on the same line
with the bass notes, and sometimes they are written vertically

in a facsittifile reprelCentation of the print arrangement 'of
figured bass symbols...Common to both a'rratigelyients'ate the

prefix 3 ;! and the use of lower-cell numeral.
In the horizontal arrangement a nupnber sign precedes

every column of numbers or figures, and the nuMbers are
written in ascending order. if two numbers are each preceded
by-a number sign, the_Avere side by side in print rather than
in a cohnnn. An accidental precedes the number it modifies,
but itfollows a numeral sign. The hyphen (dots 3-6) precedes

a lower-cell sign if that sigwshould be. read as a turn, grace
note, trill, etc., instead of a number. The sign i preceding

an accidental means that the accidental stands alone in print;
indipting an altered third. Definitions for these and other
figures such as dashe4 and oblique lines are identified by ihe

plirase,-"in Spa mier system of fiiured bass."
Thefollbwing example is the same figured bass' measure as

above. It is wijtten in Spanner figured bass notation with the

horizontal arrangement of figures.

111 braille edition pages 200 and 201 1.57
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.6

.6

.6..
S. S.

.6

.6

411

.10

6. ..
.6 S.

(14,

..

.411,

.6

6
6410

.6

.6

.6
66

6
.6

.66

e
.0
..

..

S.

66
..

..

.6

.6

..

.66

.6

S.
cp.
.6

6

.
.6

S.
.

S.
66
..

.6

66
.6
.6
411

.6

.6

.6

.6

6
..
.6

S.
6.
.41,

..
S.
.6

6
S.

6
6.

.66 ..
.6

-I his illustration is read the same as th(4ustration for the
Rodenberg system.

The vertical arrangement is not shown in the Spanner
manual. In this niodern adaptation of the Spanner system,
the numbers and figures, are aligned vertically below the
notes in, braille as in print. The number sign appears only at
the top of each column. If a chord, change occurs on d
sustained ,note, the columns of figures are separated by

Vhyphens. If necessary,-the notes in the bass line are spaced to
make room for -accidentals and dther sign,s associated with
the figures below. No prefix is necessary for isolated
accidentals, and modifying biccidentals folto'w tj-ie numbers
to Which they apply.

The. following example is the same Measure of figu4-ed bass
as above, written in the -vertical arrangement of spanner
figured bass ,notation.

Example:

'58

\::\..
06 60 66 00 60 00 .0

00 00 00 00
60 S. S. 00 0

.0 00

.0 e
el) . .

f

00
00

00
00
00

00
00
00

00
00.4

00
00S.

00
60

O
00

00 O. 00 S. .,
.4111 5,6 S.
ee S. e .e .. .e .e

.411

66

n braille edition,pages 202,and-20,3
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Harmonic Analysis

In the Rodenberg system of harnionic analysis, a roman
numeral is a letter sign followed by a number. The number is
in upper-cell position for an, upper-case numeral and in the
lower-cell position for a lOwer-case numeral. If the roman
numera 1 is followed by one or: mare a ra bic n u me To Is, these
are shown as lower-cell numbers' and are written without a
.numeral prefix of their own. In t.he following example, the
harmonic prOgression., I ii 1V6 V7 1, iS shown in this form of
harmonic aiialysis.

Example: I

00 6
.0 00 oe

.411

.14, .0
ee

4

e.
00.0.0 S.

e e
0.

es
.0
S.

t,

e ..; 6.0 .0
*0

0
ee
se

The :Spanner manual does noI cover harmonic analysis,
but the practico of writing 4pper-case roman nu,merals as
double capitak and lower:case roman numerals with a let/ter
sign is.now followed: In some modern transcriptions a,single
capital sign is ,used for all upper-case roman numerats. The
practice of writing arabic numerals as lowerIcell numbers
with, no nuyiber sign has been con-tinued,a the bottom pi-int
number is given nest: The following example shows the
chord' 'progression, 1V6 V7 '1 in the mod(ern system of

4.notation.
Example: A

e. .0 et .0 se. 6. :0'0. 6 . , ee 00. S. 5 . . .o 'so es .0 56 5 :' .10 6.

In,braille edition pages 203 and 204

I 7f:

159

!



Interior 1-41-finats

When harmonic analysis and figured bass are both shown
with the same music, each has its own.line(s) of braille.
Harmonic analysis is-usually placed beneath figured bass.

t)

In braille edition page 204



FUNDAMENTALS, 4
OF BRAHAT IN11C

...-.

This section iA an introduction to braille notation (included
for reNrs of fhe printedition),and t.o braille music devices.

This infhio Ation should be supplemented by the diclionary
definitions. Additional materials are suggested ih the

a nnot.a ted list of resources_ at the end. (

=

-

The Braille System

*Braille is a system for reading that uses raised-dot symbols.
4Eitch braille character)conists of one or more dots'from a

full cell of six dots arranged as followg:' . The dots in eah
Cell are numbered frorn.top to botton,1 -2-13 .on the left sid ol

the cell and 4-5-'6 on the right. Sixty-three different
, characters can.be forthed from a full cell;.-ecl) is listed in the
table of contents, in the standard order of braille 'signs. The
three braille codes (literary, mus,iand mathematical) utilize
,theSe same characters in the s'atne order.

In the literary braille code the firm twenty-five sigps ar the
letters of the alphabet from a to z!except To.r w. W alipears

r later becavse,when the code was dévied it was a cliphttRing in
the French alphabet, not a single letter. Other characters are
.punctuation sig.ns-, Signs for contractio'ns (groups of letter's),

In braille edition page; 205 and 206 .140
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Fundamentals' of Braille Music.:

shorrpords, 'and compositiofi signs. Composition signs are
syf-nbols indicating a change of type (capitol letter, italics) or
,symbols giving s'pecial meaning to a. ckaracter that. follows
(letter sign, number sign).1/4A single braillecharacter may have
djfferet:meaitigs according to in n ts use. The symbol , for
example, iS "b",when pa+t of a word, the word "hut" when
standing alQne, and "2" Whpn preceded by the number sign.
Letter' comtii.nations may also. indicate whole words (a17 =

ac aceprding). ComplNe rules far literary braille ai-e,
contained in1glisii Braille 4merican

raille Music in Brief4

Braille amsic' is not writtn on a, staff; it i writien in
'horizontal lines' of .braille characters. Md'st pagots of music'
contain both literary and music ,n6tation. The literary
material (allegro, cresc:, dolce) is Written in the liVrary code
and iseparated from the m'usic by,its placerilent_or by,a sign
that alerts the reader to the change of c.ode. Complete words
or phrases are surrounded Wit), literic parentheses arid
separated from music by at leaSt oncAce. AbbreviAtions

t such as or dim., are preceded by tte wor4- sign
Another sign tdxthook material,'
shows the return to the literary code aftei- a masical example.

Each meastne of music is Separated frQm the next measure\
by a space. -Pitches are designated by letter and octave rather

162 1 o In .braille Mitiefn pag'es 206 and 207,
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than bv -10eat1011 On a staff. Nyii le clef si.gns are sometimes
included in. tile braille transcription, thcT do not affect the
names of the notes.

A chord is writtvn as a note with intervals. Only the toppr
the VOttom note of i chord is identified by its letter name; tlite

other members of the chord 'are expressed with.interval signs.
When it is"' not possible to notate the contents of a measure.:

.

ith chords because 61' differinwhythmic values between
xarts, the 'contrapuntal voikes are written hothontally and
are linked 'together with the in-accord sign I"; i to
indicate a multaneou performance.

Braille lusic contains every detail from the .print page
unless a transcOber's note indjcates tildt someTortiOn of the
print wts oMitted from the braille copy. Aulciairi -ntals, slurs,

mow
accents, dynamics, fingering, pedaling, bowing, etc., are
interspersed among the notes in the horizontal lines of braille
c)-i-aracters, and when a seriesof.iiotes must receive, the same
marking, such as staccato, the braille sign is doubled to avoid
constant repetifionjit, is written twuice^,in succession at tIle
beginning of the series and; repeated once at the end of t.11e
'series).

In pddition to understa'nding the si(gns of braille music, a
reader4 must' olso underst'and the' format:- or general
arrangerhent- of .the signs. Piano music, for, example, 'is
written in two parts (right ,hand and lefts hand) that
correspond-roughly to the ti-ek)le, and bass staves of print
muSic. These two parts, may be arafnged in par&lel, lines

w.k

163.In braille edition pages 207 and 208
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pet

similar -to print with each measure vent Fcally aligned, the
right and left hand 'parts may: be written in separate
paragraphs of music, or the parts may be arranged 'in other
configurations. (See format's for.b6iR wusic, page 122.1\

Reading vocal music in braille requires an understanding
of the correlation between words and elody, 4,ince these are

.

not aligned vertically in braille as they are in print. The words
nd melody are written either on alternaiing Nralletlines or

in alternating paragraphs, while the accompaniment
including an outline of .the vocal melody --is written

k separately. Chocal- music', has parallel lines or paragraphs for
each voice 'part. Sometimes the te and sometimes- t ye.
melody is giLven first, but since it is e tremely rar,c that a
meast44MusiC can be .read as a WOW, lusic braille can be
eaay distinguished froM literary braille.

In -mo'st case's a single braille cell g*s bot.j1 the na-me of a
note and its rhythmic value. Theupperdot of thv cell, 14,2,

4; and 5--are used to4forla-46e rdine Qf nciteand.the
Isower dots-3 afid 6deterkniilt the rhythmic vaue pf:that
note..Thef.s.tvenw-Rote names begi9nini with Card written's'in'

ID

Note Nanief and Rhythmic Values

4t

-.the upper pai\Lvf the cell:,

164'

00. . .6
.6 .41 0 O

..
06

In I)raille7editio:.;i'pag6 2(18-216
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A unique feature of braille\ music-is that each rhythmic

- Value has two ,possible meanings. For example, a quarter
note is for;med by adding dot 6 to anNI.of t.he characters a bov(,

and a 64th 'note -i-s also foriiied by adding dot 6. The
_performer must, determine the rhythmic value intended by

countitig`,the hesats in each measure. Follainmplex. situations

there is a diSti.nction-of-value-sign,.which is rarely needed.

The following table shows the notes with rhythmic 4tilues.

N.

Lettex name
Whole or-w16tW

Pall-or 32nd:
,Quarter or 64th:
Eighth or 128th:

C D F

I .

A 13. 1
...,

.. .
ri:

Ii
*.. .

V'
Ili . A

9'

.

- s,.
, . .

. .
I

There are braille signs for rests of courk, and foridotte,d
dôuble- dotted notes. When ,a tnoie -appe'ars with an

cidental; Me accidental precede's the' .nôt'e., and .the
foildwing signs'are used:

sharp

flat .;

naturat

double sharpl.:
-.

double flat
00-

in hr;iille edition'pages 210 and 2.1 140
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He4dings

Tempo indications, metronome markings, key 'signatur
4and tifme or meter signatures are given in that order in a
heading at the.beginning eacii piece or movement. Words
that indicate the movement, mood,'or tempo are Written in
literAry

Metronome mark,ings gertira4 consist of@ note value, an
equal sign (dots 2-3-5-6) and either a number or an'othe'r
notc value. Since the note C is used in braille to eepresent

. note of -indeterminant, pitch, all metronome markings
contain a C with the appropriate rhythmic value dots. The
first metronome maddng below reads, "A quarter note
equals 72." The second reads, "A dotted eighth nôte-equals
an eighth note."

0
00

If there is another metronome mark,ing durmg the piece, it
,appears'in the body of the mu,4ic preceded andfollowed by a
space.

Key signatures_ho* only the npmber of sharps' or flats,
A' since they cannot be placed_on a staff to stiow pitches as in

print Time signatures that contain numbers are shoW-n as a'in
upp r-cell number (utilizing dots 1-2-4-5) fojlowed, by a

-low r cehl 'number (utilizing dots 2-3-5-6). Key and time
sign titre's ,al'e uskially 'cOmbincd. The following are

, re( re enfative" key and time4'sinatures. .
. ,

, ,., ,,

(06 I n 1)r.aille,edition'pages 211 and 2I2
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*0
00 *-.0 0*

0. 0* CD**. *4) o* 00 .
11 41 CD* 00

11 CPO ff0. 00 00 00 .0111:* 0* 0* 4)* 00

941 ID 0'*. 4

,

41).

o
6

corip

66
6.

6*
0*

1,
..A
*41,

A

DetertTAning Oci'are I.o(;ation of Note.N.

4".

One sharp, 4our-four time
Two fiats, thiree-eight time

Three sharps,(7: or common'time-

FOur *its, cut -*lie
'Five sharps,- two4our,time

A change Of key signature,, time signoture, or both may
.app6fin the Music. Ifso, it will be preceded and followed by

a space.

DeterminingOctaNe Locations of Notes

PitOes are indicated by letter name and octave. The octaves
are numbered from one to seven beginning with tl lo'vest C
On the piano keyboard. For example, all of the notes.iii the
lowtst complete octave of the-piano begintiOg.,with C and
.goilig up through the next B above arOloie's- in the firs.t .

octave. Fach-octaSie has a sign that irnmediatCly precede the
noie it affects; no 'other sign may Come beteen the o tave
sigli and the note, no 39 accidental. The following' are
.the octave signs_beginning wittairst octave, each 9' receding a
quarler note C.

11 00 *0
'`').* 0.s

*0
111'

s

410 *II

0;
*0

0.

.

00-.0.0
ID*

6

po
.. .44
. .40

la braille etlition pages, 212 and 20.



4111.ic

N otes lower l-tKpin firsi octave:-

N otes higher than seventh-octave:

.0 .0 00
60 00
00 .0
es 00.

- Whenever a note has an octa e sign, the pitch, is clearly
identified_ When there is no si ithe octave -Joeation of a
note is determined by the melodic interval between that note

- and the one.that immediately precedes it. "The basic rules for
octave signs have remained constant throughout the history
of the music code. "This explanation from 'Musical Notation
fr th:e /31inci, British and Foreigr) Blind, Assoc., ,London,
-1889, is still vaiid.

,
_

'"Ihe,first note in a picce of music,.oramain part ofit, must
AlWays be f)receded by its octave mark. For the succ6eding
notes .11* following rules apply:. If the next Vie forms an
asaending or descending second or third; it does not receive
an OctaVe :m-ark, even if it. is not in the same octave 'as the
marked nOtc.- If it forms' ail ascendi6g or descending fou-rtl
or fifth,it only receives"an octave mark if it is not in the sam

_ octave as the first marked note. A note which is, placed at al
uaterval of a sixth 'or more from_ the' marked note alwaYs
reeeivtts an octave.mark

The melody to 'My Ronnie Lies over t
illustrate, these rules.

Example:

168

Of

cean" will

00 00 of. "ool **00 oo 00 041 4000 O. o t o * '

-f;

ri!

4.. . Oo ...f. . oo .... o. oo lb., too foo .. .4. o.... .o o .o, .o .o .o .41). o.

In braille edition.pages421.3 and 214
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After the I imesigna I u rei, give'n in the first t hree.cells, t he piece
sta rts wit h an octave siNo. The se.cond noie has a n octave sign
because it is a sixth from the first notj. Since each spcceeding
note is an iscending Or-descending second Or third, no more
octave. signs appear in the phrase even tho ( gti the melody
moves doWn into the third octave. At the, c -iorus, "Bring
back, bring . 1)04 . :. ," the melody mows in fourths as

..follows:
Example:

to 00 .0.0 .0 oe
,

111 UlINI11
111.1=1111111111111Mei

11M111 11111111111 1111111111
1111011Mill 10111M11 IIMIN11=1

1111111111 11110=rIMI111111111111MP1011

P f>11
111 IV.., IV*

The fourths do not have octave signs because they stay in the
same octave; other intervals do not require octave signs.

Some transcriptions employ octave signs more frequently
(such as pian0 music with octave signs at dip beginning of
each measure), but these rules.apply whenever an octave sign
'does not precede a note.

In-accords

In-accorcis are signs used to link together contrapuntal
voices or pans that belong to oyie measure and that, in most

In btaille edition, pages 215 and 216
.

:11x41,
,
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instances, are performed simultaneously. In print, two or
more voices can be aligned vertically; in braille each voice'
must be---written horizontally.

As its name implies, 11 le full-measure in-accord
links two part,s, each Containing a full measure of rhythm,'
value.

Example:
NNW AM=

'11M11101NiNsw
S. . S. 0..0 00 0. .0 6 0 ... 410. .0 O. .. .0 .0 .0

In the above examfile 'the upper voice 6onsists of an o.clave
sign and two half notes (first through third ciells) and the
lower voice, an octave sign 'and, four 'quarter .notes (sixth
through tenth cylls). The twQ voices are connected by arl
in-accord. yign (fourthIwd fifth Cells).

A part-measure in-record sign :` links two parts of
equal rhythmic value less than ajull measure in dufation; the
se,ction sign indiLtes te tArming 'c)k end of the
pari-measure iri-accord. There may be more than one
part-measure in-accord in-a-measure,,pd a part-measure
in-accord may be combined wft,11 a full measure in-accord as

41-
in the following example.

Examfile:,' r,

170

9
.9

0*
.119

.0 041041...
4,

.9.

S. 000 .0
oo'. .0..... 4147,
o I o

.1

S.0 ,,e S. ID. oo o.. oó

.1
*

In braille edition pages 216 and 217
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'Hie first four (ighth notes are to be rila.yed -in-acc,ord with
quarter notes G and-A. pie secti(Th sign follimine those two
quartet' notes separates: the part-measure- in-aceof-d from
-.quarter notes A .4nd B. The full-measure in-acord sigR
indicates that all of the previous material is to he played with
twolkalf tiotes that foi.low. Altogether, these siulicompriq!

nasure of music,.
.1

The, performance- of in--accords depeqs vmewhat oil
whether, they occur in keyboard, instrumental, or vocal
m'usic. In ke47board any siring music all pails linked by
in-accord rsi n(s) :tre play4simultaneolysly, unless there is a
small-type ign or a word such as -ossia indicating optiorial
notes. hi music for wind i4strumetts and in Some percussi-on

,

masic, in-accords indicate a choiceAN notel; or present music
for svparate nstruments (for example, cliirinets I, and 2): In
other percussion music (for example, Nylo(phone),Jhe paris
are played simuttreously:- In solo vocal plus'ic, 'in-accords
present a variation of notes for different verses or languages
as well as a choice of notes. In chOral music, in-aceords are
als used for "divided paris.

Although in-accdrds join' parts of the Same measure,.eaCh
part 'is read independently:.1kQcidentals, dOublings, and
lepeats before an inLac'eori sign do not affect music afttliat
in-accord4 sign. Doublings. are carried over to the next
measUre, where they af:fect on# the'cosrrespondirfg section.
.When the only sign preciding or following an ins-accord sign
is a repeat, the 'corresponding part of tile receding measure
should' be repeated. Iri- most post-1929 tra scriptiots, ant
,In braille edition pages 217 and 218 rn
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octave sign af)pears afte.r each in-accord sign. When no
octave sign collo\Vs. an in-accord sign, vile pitcll'of the next

'hote_is determined by the last note in the corresponding
; Isection.4"the precredinv, measure..q

s

Intervals and Choirds

A chord is written by naming the pitt of either thelbp (;1-
/ botfom note ,and showing the remai ing notes as intervals

from tht .note. ,The following signs are f,or intervals- of a
secon,dThrough an octave. ,

i -, ) IE Al

Example: Ot _ .
I

.
_

., A chord ay bp read either up ,of Ziown froin the written
note. The cfrord :i ;: ii ris read,"Cithird intervcal, fifth
interval.r Reading up, aiis, represeu(s the notes et-E, p;
reading ddwn, i't represents the noies C-A F. In instrumental
music, harmonic ititerv'als'. are gener.ly written up for
iostruments of lower range-sirch as cello and double baSs a'nd

..

down for treble j.9struments such 'as violin .and guitar.
I-tarmonic intervals iti choral In6sirc are gen'erally4ritten uil
irir men's vojce parts and down in women's voice pArts;
exaeptions sometimes ocCur. In keyboard mtiSic (the 1164
and _left p4ts are:written.up almost Without exitption,
but tht intervals fore he right 'hand may:be written in eittri.
direction. Itis.ome compositions a transcr,llyersg notc specif es
the diiection of the intervals;.in therabsence of trancriber's,

>

r

note, examine in-ac.cords and'finge,ring.. )

1 72 --In braille.-qtlitiaji-pagel 21020\
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In-accords are usually written in (he same direction as the
intervals of the part in which they ovc-ur. If notes before an

0in-accord sigq are higher in pitch than notes following that
.

.sign, chords inIshat same part should réltd down.throfughout
) the transcriptimOlf notes before an in-accord are Jower,
chords shb- uld react-4).

Fingering may be aiio,th.er clue to the direction of intervals.
'-In a right Cland part- the'---cbord reads "fifth

octave, 'Whole -note C, ficst finger, third interval, fifth
interval." Since C Is played ivith the first-finger (thumb) the
third anditfifth intervals .must be above C. The c ord

i! is the same, except'that tfie fingering sign
--:--indicates fifth fing)r. The third and fifth intervals m st be

below C. --
_

k.

\--/ ;,FN following-§tatement:apply tp all chords regardless of
whether th4Tead -up or .davtm.

I. Each interv il is calculated from the written note.
Each .succe'ssive interval is farther crom the written

note.
Sratement l and 2 are illustrated in the fol.lowirT ch(d.t
Example: (read up) 3 3

The chord. i'ssread "third pctave, whole note C, fifth, third,
octe,"Apresenting,third -Octaye el third oCtdve G, fourih
o'ctave E,.and fifth dctave C. I

3. An interval between two adjac6t not:es is not greaier
than an octave unless specified by an octave sign:The chord
3 4, ;a, is a tenth .(third octave 5C witli fourth octave._,
third,
In braille. edition page.: 220 and 221
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.4.. An. octave ,sign is used to indicate a prime Or unisun.
Example:

(1óprth octave C, fourth octave, octave intervail.)
5. lnultvals maylbe modified by accidentals.
Example: Zi i iZ i (C, 114t, 'third, fifth.)
6. A slur following i chor'd applies to the entire chord.
7. A lord tie *. indicates th.it at, least twO.

members ( the chord are tied over to .t he fieg*Kt 'chord'.
Examplc ,read down)

.(11 th octave, 'C A V, chord tie, C C:)

Ihenotes C nd A are tied while F. °fiche first chord moves to
F of the second chord: .,

8. -Fhe .tie sign 7. affects only one member ora
cliord, the note or interval that immediately,precedes it:

Example: (read down) ";,;*:

-(fifth o'etave, p A .tife E, C A F.)
is tied, E moves to F, and C is sounded again.
These basic principles of inj.ervl and choyd-reading apply

to formats in cuyrent usc Exceptions that otca'sionall,vccur
-in other formats are disc ssed in the section, "For ats for
Braille Music."

PS

Rcp-ets

I s

K
,

Many More eepeats are used in braille Music than in prtnt',,
, ,

. because they facihtaté reading and memorization. The most

4

commoi r epeat sign is . Whenpregeded and followed by

174. In braille ediOpn pages 221-223

,s
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a spa -e, this sign means to repeat the preceding,measure. If
the same sign appears within a meastiri, it becomes a
pa rt-mmsure repeat; ebough of the r4s,ic immediate,lv
preceding the sign is repeated to compictethe -eijuired1
nUmber of _bats. \

Repetition of a specific measure or group,of mea4-es is
indicated by a numerai sign followed by the 'single mea\mre

)numbei- or the inclusive numbers to be relwated.
nunThers are give,p in the lower-cell p'osition utilizing dots-2-3
5-6. A numher sign followed by /a_ number in the regu ar
upper-cell position al o indicates repetitiOn lf dn- upper
.lower-ca nunieral is receded by a sp-ace, examine if e _

reprelebtative ,entries on pages 50 to 574 to 1'014 .tlye exact
meaning,,intended.

Doubling is
effect,witho

Ii

he braille -devite that all'ow§' a sign to reniain in /

constantly bing repeated tn literary"
.

ou ing is useu Iorr italics, ,an in music Draille it is useuior.
many,different signs.rlhere is .no. parallel practice in print
musi-c..

A, sign is 'doubled when it aPi\pearS, succeg.sion,
-1.\

indicating at least-fdur repetitions of that particular feature
of the rtiusic. OcCasiOnallya sign is redokbled..A doubled or

.ciedoubled sign rem 'ns in effect until catwelled by ihe single
. form 'Of the .§" n "-'2;

In hrSille ediAion'phge.y 223.and 2

192
4s,
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Hie sign il)pears in its normal position in relation to the
note when doubled and when mail: ing the end of a series. For
exajnple, a staccato sign a fre6ts the note.t hat, follows it,
an interval sign affects the. note that precedes it, and a simple

#rslu :: comes between notes. In the' tAlowing
-notice that these positions are retained M the beginnihg and
at the end of each doubling.,.

Example:

a
IMPS* =MISIIIIMINIMMINIIIIIIM11111111111111W4Mr INEP711111111MIMINISIV.INE 11011MIMMIPNEM IMMhsalIMININIUMINIMIIIIIIMAIIMINIIIIMr=11/111111114.rimsf ..I =Elio ININIk.1111.1111 11111111411111=11MEMNIINMAIMONNIS.-IMMIII11.. 1111="0111r MINIMMINIMBIE11111 111:1.11111

,f
I,

oo

00

o*
.0

oo f. .9 009
00
.41

-0
(011

.0

.4)
alp

*0

00
IP-
IMP

.
*IP

.411
op.

4*,

'

r

e.
O. .0a0.' .410.

-1-fre first six_notes are staccato, the ne*xt fiVe notes are slurred,
and every note forms a two-note.chord with intervals of a

.sixth below.
Doubling that precedes dri in-accord sign has no effect on

the music following an irf-accord sign. instead, the doubling
carries over to the correspondirig 'section of the following
measure..

Doubling continues through the. single-cell repeat sign
When a repeat contains4 number sign, however, suchAs

!.; (repeat four bars) ;;.or' (repeat measures
one through1 eight), a sjgn Must be redoubled after the
repeated measures.' Segnos, da capos, and double bars.
terminate doubling: s.

176 Ivaille edition paiges 224,and 2-25
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A ..doubled interval sign may be preceded by an accidental-
whIch applies only to the initial OCCurreulCe of the intervft
Since an accidental may not he doubled, it does not affect the
remaining intervals in the doubled passagie.

4:xample: (read down)

41

.0 0.
stI

410

.1;

.11I,. .0
00

410e.
.41

41000
.41

410se'
.0

IP.00.0
4141
040
*IP

4100.
.41

100

.41

.0
41

.41

*IP

4141

ip
411.00. .0

410. 41000.0
.40
44.
do.

Fifth octave F is played with C-sharp. The third interval sign
is doubled, so F-sharp is played with\ ID, and G-sharp is
played, with F. (The doubled intervals are not sharped.) At
the beginning of the second measure, the \third interval is
again sharpedi (C-sharp). Since it is also redoubled; the
remaining notes are played with'thirds. The find! sign shows
the .end of/the doubled pass'age.

'The octave interval ,sign is an excep-tion to the rule. The
h

doubted octaie interyal sigri,means that verfect octaves are
formed. If the writtelfnote has an accidental, the octave has
the .sa me accidental.

Example:

00
40.0

0
oe.0 4141

o.
00

*IP.0
041

00o..0

.0
.41

0..41.0

0.0
.4.
.41

01,0..0
00
.41

0.
440
.41

4410

.

41

EaCh note is played with an octave interval and every note is" a
sharp.

In braille irc.lition pages 2.26 and ,227
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Grouping

Grouping is a method ofcombining 16th, 32n, or 64t1 notes
into units of.a beai or a natural division of a beat. Its purpose
is to facilitate reading of braille pitches written in the upper
part of the cell and to provide easier recognition of beats or
beat divisions.

Grouping consists-of writing only the first note of a unit
with its true rhytjunic value and the'remaining notes as.letter
names. Since. notes without dots 3 or 6 are normally eighth ,

noles, the grouping device'is never used before an eighth note
or an eighth rest. .

A rest may be the first member of a group,-but if the rest
occurs later n the unit, the grouping device is not used. In the
following ex imple, the.sign is a 16th rest.

n

Example:

. ...:. 111111111.11111001 am. 01=111111= mo...-;=:"._ " Insi mom
I UMW islINISSJINISAIIIP'100111=11111111511111111P" OEM =PIM MBUMW 11111001111111 Erni NIP1111101.1 AM.!" la .1111100"

60
fildie, ,*0 10,ee 1, .

ee
oo

e
eo
00

..

eo
006

eo0.0
0.00 ee0. eo04.

eo
00
oo

ee0.. eeile
00
es

(o..0o.

,

--tr

The first beat is' four 16th notes; .t h.e. second beat is a 16th rest
and three 16th.riotes; the third beat is eight 32nd notes in two
lialf-kbeat grdups, and the fourth beat is a quatter note.

ChQrds may be grbuped following the same rules, .and
0

other signs may ap'pear between the Rotes wiiihout affecting
,

178 In braille editiort-4)ages 227 and 228
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I

tlie grouping. In the following examine, the sign
cates the beginning pl erdN'./1(10.

rxmilple: (read intervals down)

00 00 411. .
*0 0.
041 00 a. tto . Ow

:4

.0 s.
0. goo

.0

00
O.

.00.

0.
0.0

6111.

.0.
010

III 0.
O. a.

. 0 0

60 .0
;:,1:

0.
00 0411

0
o0

411

010
S.

0..

indi-

The one-measure example in six-eight tiine contains twe
16th not'es gr6updd into two beats of six noteeaCh.'che 'igns,c\

\ for slur; crpsciqulo:slaccato, and the doubled interval of,a\
' third do not affect the,grouping.

Correlation of Words with nelody

In print, the corraation of mtisic and text is ss4-iown by
vertial alignment.,In braille there is nospatial.correlat,pii in,
some formats the text is even in 4.:different paragttpfi from
the msic.

In braille vocal music, each syllable is und stood to be
sung to a single nott, of music unless a, braille gn indibates to
,the contrary. The syllabic skK t music line indi- -

cate-that more thatrone note goes iitii i/single syllable; this
slurOvhich ipay be doubled if neces,4iry;con1)ects'all notes to.
bOung on one, syllable.

edition pago. 228 and 229
,
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Quotation .marts in the text line indicate that more than
One syllable is' ming on a single- note. They suiTound the
syllables that are to.be elided. (sung together), and in some
tr-auscript,i-ons the'corropondi.ng note is followed Ky a sign
for .two:c. `: or. three to indicate the number. of
syllabies'falling on that note..

xaniple:
. 1, 00 ID. 00 0. 0. 0. .0 0. .0.0 00 00 S. .01 0. 5* ID. 0 fb.ofbc0. S. 411. S. 0 S. .0 0. 0

.0 00 .0 .41 411. O. 00. .46 . 10.4) .10

O . .0 Iwo
*4 of 00

4111 4,

The text "Oh, glorious king" is written in the top lin6 and the
imusic is in the nexi line. "Oh" is sung on fifth Octave C,"glo-"
on eighth note A.- Quotation marks. Surround "ri-ous"
indicating that`the two syllables are sung together on eighth

nole B whic5:h is followed by the-sign to confirm,that
wo syllables go with thitt note. The one syllable word "king"

sung on the last two notes which are slurred together.
A much less common sySterh of correlating text with

melody isfound primni-ily in early liturgical music. It uses
hyphens instead of slurs in the music bile; s-&-e-6nt notation,
page 144.

taspoRszt.itme
Contemporary Resources for Braille Music NoTation

-1-he following resources are ava),lablein print and in. braille.
All-except the first book may be purchased from American
Printing 'House for the Blind, Lopisville, KY 40206.
180

,

in braille edition pages 229,231
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t'outeniporart. 1?e.s(mrces for Braille Music .\i'laiion

Kr6lick, Botve. How To Read Braille Music, Book I.
Fxplantation of how to read insfrumentaLkeyboard,"-and
vocal-music at the. beginning stages., wri,tten at a fifth grade
reading.level. Vraille edition:Nl3A Braille Book Bank, 422
Clinton Ave. S., Rochester, NY 14620. Print L/dition:
Stipes Publishing Co., 1042 'Chester St.., 'Champaign, II.
61820.

Jenkins, Edward. Primer of Music Revised
Edilion.. Reading lessons With :fewer explanations and
more examples than the above.

De Garmo,'NFary. Introduction to Braille Music Transcrip-
tion..A textbook on transcribing.print music into braille.,
used in conjunclion with-the.following cod6 mani.tal..

Spanner, 11.V., comp. Revised_ Internathinal Manual of
13raille Music Notation 1956 and 1975 American
Addendum. .Coule manual pf braille Music in the United
'States. For tile music tiliiscriber and for. the advanced
reader who neds detailed information apout the .music
code.

J

g

hi 1n7aille edilion pages 231 and 232
1'9-8
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SELECTIVE BIBLIOGRAPHY

Books flicl periodicals included in this bibliography are in
print or braille or both formats, as indicated.

When titles arc at the 1,ibrary of Congress, no other locations
are given although copies may Often be found elsewhere.
Titles not at the Library of Congress are with the author or at
the Pe'rkins School for the Wind.

For further information aboursources, write to the fol,lowing
addresses.

Library of Congress' Music Section.
Ar) ,National Library Service for the

Blind and Physically Handicapped
Library -of Congress,
Washington, D.C. 2054

Author Bettye Krolick
602 Ventura Road
Champaign, Illinois 61820

Perkins Samuel P. H4es Researehl Library,
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Perkins School,for the Blind
175 North Beacon -reet
Watertown, Massachusetts<02172



U ra i lie. 1,911is. Procjd(1 pour Fcrire les- Paroles, la Iluxique
et lc Plain-Chant au Alo.rell de Points., Paris: Institution
Royale des Jetwes Aveugles, 1829.,

Perkins; print

Braille Music Notation Conforming with the decisions of
the International Congress convoked by American Braille
Press 10c., Paris, Apru 1'929. Edited with footnotes
showing preferre'd American practices. Paris: American
Braille Press, 1930..

-Library of Con.gress; print, braille
The braille edition, pu.blished by the Americad Printing,
House for the Blind in 1951, sh(-).ws practiCeS preferred at
the America'n Printing House.

Decaux, Etignne. Le Braille dans les Langues Slai,es. Paris:
Institut ""udes'Ski-ve's de l'Universite de Paris, 1956.

Library of Congress; print

De Garmo, Mary Turner, Introduction to Brl)ille, Music
Transcription. Washirigton: Library of Congress, 1970.

Library o'f Congress; piint, braille
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1)ictionarr of Braille Contractiom. London: British and
Foreign Blind Association, 1893.

Perkins; print

Gaudet, Par .1. 1.es Areugles Musiciens. Paris: Fain Thunot,
1846.

. Perkins; print

Goupil, ,L'Abbé. "N'ouielle Notation Musicale Tangible
A l'Usage des Aveugles." ln Sonnets et Pojsies Diverses.
TourseDes li5, 189,2.

Perkins; print (

Hayashi, Shigety International Manual ,of Braille Music
Notation. Tokyo: Nippon Cultural Center, 1972.

Autho.r; print

Itedtionales Punkt- Musikschrifi-Srstem nach den
ErgebniSsen der PariNer -Verhandlungen im .Aprif 1929.
Hannover-KiTchrode: Verein zur Förderung der Blinden-

,bildung; 193 1.

Li139 ry of Congress; i)-rint
Describes German practices.
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slapati Braille Council., Braille NotationlOr Japanese Music.
K yot o: Kyoto Prolessioniti School for the Blind, 1955..

Perkins., print

.4 key to the Braille Alpluilv and Musical Notation.
London: British and Foreign Blind Association, 1871.

Perkins., print

Musical Notation for the 131i,ul, Braille System. As arranged
by the International Commission, and Confirmed by the
Congress of Colove, 1888. rev. ed..Loridon: British and
Foreign Blind Association, 1900.

Library of Congress; print

41.

Musical Notation Ibr the "Blind, Braille System. London:
British an.d Foreign Blind Association, 1889.

Perkins; print

Nemeth,. Abraham. Oiction'ary of Braille Musical Synthols.
Louisville: Americitn Printing House for the Blind, 1953.

Litrary of Congress; braille
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Nota\iion Mnirsicale ('onforme aux 1)6cisions .du
Co Tres lndternational convoquj por American Braille
Pres Inc., Paris, ell AcTil 1929. Paris: American
Bra lle Press,. 1930.

Libiary (,)1. ('ongress; print
-1)es ribes French practiceS.

Riedin !er. "Notenschrift 11 r Blinde." /1llgemeine Musika-
lisch /eilung 57 (1810): 907-920.

1 ry of Congress; print

Reuss, Alexander.. bevelopment and Problems Of Musical
Nou tion jOr IN) \Blind. Translated by Ellen Kerney and
Mekl E. Framptoi\i. New York: New York Institute for the
Edu ition 61 the 41ind, 1935.

Libr iry of Congres\s; print

Reuss, Akxander. In ICA- a la 'Nouition Musicale Braille.
Leipzig. 'Deutsche Z mti'alMicherei fiir Blinde, 1966.

Author:. braille
French edition' ,of
noteasvhrift.
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Rems, Alexander. tehrbuch der 41"elt- Blindrinnotenschrilt.
Leiprig: Deutsche ljntralbiloherei kir ISinde, 1964.

Author; braille

Roblin,-.1ean. the Readin,k;. Fingers...1.1P of. Louis Hraille:
1809,485. transla.ted by Ruth G. Mandalian., New York:
American Foundation for the Blirid, 1955.

Library of Cowress; print
4

Robyn, Heiu-v. ilwrough Description oldie Braille.System
for the Reading and Writing of Iflusic. St. I .oUis:. August

..Wielyusch & Son, 17.

of.C( ngress; print

Rodenberg, L. W. keV to BNille Music YotatiOn. Louisville,
Ky.: American Printing Hotise for the Blind4.1925.

.

1,ibrary of Congress; print, braille

Spanner, H. V., comp. Rerisi)d International Milnual 'Of
Braille Music Notation.,1956. Part I: Westco Music.
Based On decisions reached at the Internatiooal Ginferl.
ence on Braille Music; Paris, 1954. With'-cOrreCtions
authorized by Wald Braille Council, Septeniber, ;1961.47(
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-AMerican ed, Loukville,
for the 131ind, 1961.

American Printing House

Library of (.::kotlgress.,

Tube la de Sinais para riotc-io Guitarra).- SAO
elk

Fundacilo para o Liyro do Cego no Bra.sil, 1961.

Author., print

Watson, EdWard. Foreword to Braille Music Notation.
Parjs::./(\mrican Braille Press, 1930.
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IINDI,A

This index covers trms, st*cts, a nd ,proi;e1: fia mes found in
the sections on history, formats, and fundamentals ol braille
music. Ind ivid uitl braille signs are not covered. For these, the
reader is referred to the contents, where braille Signs are
listed in standard order.

AcciOentals, 165
. doubling; 177
in chord. symbols, 149-152
in figured bass, 150-1'58
in note-for-note format,131

Armitage, Dr. (of ,London), xi-xii

Bar.-by-bar format
Czechoslovakian variatiOn, 136

, description of, 135-136'
identifkati6n of, -125-126

),Bar-over-bar format
description of,. 1.28-130
identification of, 125-127

Braille, Louis, xi
Braille music code

Cologne cdngress (1880; xii-xiii
description of, 161-180

20/:

\
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Braille music ccidt, (Cont.)
.distinguishiv between music zink, literary codes, 162
history,
Paris Conference (1929), xiii-xv
Paris Conference (1954), xv-xvi

Canadian National Institute. for the Blind, (CNIB)
chord symbols, 150-151

Chant notation, 144-147
formats for, 147
neumatic notation, 145
pointing of text, 146-147 v

sight method, 140-141
Choral music, see Vocal formats, single part olr 'solo; and

Vocal formats, two or more parts (score)
7hor 'ymbols, 148-155

Ca adian melody-chord system,' 150-151
E.n lish chord-symbol system, 151-15'2
literal chord symbols, 152-154
Spanner short-form scoring, 1.49-150
tablature, 154-155

Chords, see Intervals and chords
Clef signs, 163

CNIB, see Canadian National Institute for the Blind
Cologne COngress (1888)., xii-xiii
Cologne key, xii
Contemporary resources for braille music notation, 180-181
Continental style, 143,
190 207



Correlati-on of.words with iiielodv
Common me-thod, 179-180
in, Chant notation, 146

Poublipg, 175-177
Dynainic markings, 128, 139, 163-

Fnglish chord symbol system, 151-152

Facsimiletranscription,
Figured bass, 155-158 n

Roden.be'rg system, 150-157
Spanner system, 157-158

Fingering
chords, .173
tablature/-for chords, 149, 154-155

Format identificcition chart, 125-127
Formats
'for braille mlisic, 122-141
for instrumental music, single part or solO, 126
.for instrumental thusic, two or more parts (score 126
foy keyboard music, 125,1
for theory arW harthpny exampfes, 127
for,.vocal muslc, single partor solo, 126-127
for vocal music, twO-Or more parts (score); 127
identification cflart., 125-127
in paragraphs, 12>3

203
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Formats (Cont.)
in parallels, 122-123
interior, 148-160
secticon-by-sectionn paragraphs, 125-127, 138-139
section-by-section with marginal signs, 125-127, 143-144
with marginal-signs:1237124, 143-144
see also specific f.or,mat 'titles

Fundamentals of braille music, 161-180
accidentals, 165
brief summar , 162-164N

correlation Owords with melody, 179-180
Qdoubling, 175-177

grouRing, )78)79
headings, 166-161.
in-accords, 169-17
intervals and chord 172-174
note names, 14-16
octa.ves, 167-169
repeats, 174-175 :

1.

resources,,cOntemporary reference, 180-181
rhythmic value, 164-165

Gr'oulping, 178-179

Flarmonic-analysis, 159-160
Harmony examples, ,see Theciry and harnlony examples
History of braille music code, xii-xvii .

Armitage, Dr, (of London), xi-xii
192
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History of bqtille music code,((,ont.)
Brad le,, I.ouis, xi
Cologne Congress (1888),
Cologne key, xii
Paris Co'nference (1929), xiiizxv.
Paris Conference (1954), xv-xvii
Raveraf, George L., xiv
Reyss, Alex-ander, xvii
Rodenherg,.Louis, xv
since 1954, xvii-
Spanner, V., xv

How to locate a d mition, xviii

In-accords, 169.-172
douNing and, 176
full-measure, 170-
part-Measure, 1,7,0

,reading of, ,171-17,
sff also specific formats

Instrumental fohnals, single part or solo
identification of, 126
section-by-section in paragraphs, 138-139
single line,-144

Instrumental formats; two or more parts (score)
bar-by-br, 135-136
bar-over-bar, 1.28-130

.1

i.dentification of, 126
line-over-line, 13p-131
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Instrumental formats, two or more parts (Cont.)
section-by-se.ction in padigraphs, 138-139
section-by-section with markal signs, .143

Interior formats, 148-160
Intervals and chords

bar-by-bar format, 1,35-136 -

bar-over-bar format, 128-129
transcription and reading of:, xiii, xvi-xvii, 162-164

fundamentals, 171-174
,grouping of, 178-179
note-for-note format, 131-133
vertical s'corc, 141-142

Key signatures, 166
'Keyboard formats

bar-by-bar,. 135-136
kir-over-bar, 128=129
identification of, 125
line-by-line, 130
line-aver-line, 130-131

4-

note-for-note, 131
open score, 133-134
section-by-section in paragraphs, 138-139
section-by-section with marginal signs, 143-144
vertical score, 141-142

.Line-by-line format
-description of, 130

194
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forvt (Cont.)
identificati)n of, 126.

line-over-line format
descripti.on of,_130-.131
identification of, 125-1,26

literal chord symbols, 152-154
literary braille c?de, 161-162

.-
Marginal signs, music distinguished-by

descriptipn of, 123-124
formIt descrisptions of143-144
format identification of, 125-1.27

Mel'ody-chord system, 150-151
Mgt& signatures, 166:167
Metronome m'arkings, 166
Moving notes, 142

National Institute for the Blind aoridon see Royal
Nmional Inslitute for the Blind

Neumatic nOtation, 145
New style; 136
N4e-foinote format

description of, 131-133
identification of, 125, 127
method.1, 132
method 2, 133

Note names, 16.4-165

1

A
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Octaves
doubled- octave interval sign, 177
location of pikhes in, 167-169
markinp fOr, 167.-168'

Oki style, -17
Open.score in paragraphs, 1'3-7-138
Open score in parallels

deS titri of, I8, 133-134
iden ication of, 127

P'ciragraph format, 13
Paragraphs, music,in

description of, 123
format &script i.ons, of, )135-142
format.ident\itication of, 125-127

.Parallelsmusic in
description:of, 422-123
forniat.desériptions of,.128-:1.34

,--.fOrmat idititification of, 125-127
Paris Conferences

1929, xiii-xv
1954, xv-xvii

Phrase method, 138 1

'Raverat; George L., xiv
Repeats, 136, 17,4-175

with doubling, 176
with in-accords, 171

196
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Rests:136, 165
in chant notation, 145,
in grouping, 178

Rettss; Alexander, xvii
,Rhythmic values

*grou pi nk of, 178-179
notation for, 164-165

R NIB, see Royal N ttional Institute for the
Rodenberg, Louis

figured bass system, ,155-157
harrnonicenalysis system, 159-160
Paris Conference,(1954), xv

(Royal National institute for the Blind
chord symbols, 151-152 ,

new style, 136-137

SectionTby-section format in paragraphs
description of, 138-139
identification of, 125-127

Section-by/section format with margiii1 sign.
description.of, 143-144
identification of, 125-127

_ Short-form scoring, Spahner, 134, 149-150
Short score

description of, 134
identification o,f, 127

Sight:Method
description of, 140-141.

Blind

1
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Sight method (Cont.) N

identification of, 127A
Single-line format

description of, 144
identification of, 126

Solo style,144 ,

'17 Spanner, N.V.
figured bass system', 157458
Paris,Conference (1954), xvi-xvii

'short-form scoring system, 149
.Stave-by-stave format, 141
Subnotes, 131-133
Substitution, 137

Tablature chord symbols, 1/49, 154-15
Telnpo indications, 166 /
Theory and harmony examt.fles

.format identificatioh of, 127
in bar-over-b.ar,. 12\8-129
in ope,ri score, 'parallels, 134
in section-by-secti6n, paragraphs, 138-139

Time signatures, 166-167

Vertical-score forrnat
description of, 141-142
identification Os, 125-127

Vocal formats, single part or solo
correlation of words with melody in, 145-146, 179-180
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Vocal formats, single part Or solo (('ont.)
identification or, 126-127
hne-bv-line, 130
section-bv-section.in paragraphs, 138-139
section-by-section with marginal signs, (43-144
sight method, 140-141

Vocal formats, two ormore parts (score)
bar-over-bar, 128-130
correlation of words with melody in, 145-146, 179-180
identifioation of, 127
Open score in paragraplls, 137-138
open score in parallels, 133-134
section-by-section in paragraphs, 138-y9
section-by-section with marginal signs, 143-144
short sc0re.,1134
vertical score, 141-142

World Braille Councti, xv
World COuncil for the Welfare of the Blind, xv

a
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